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Vincent van Gogh
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The Southern Sun of Arles

The brilliant light of southern France flooded into van Gogh’s life—and
art—at Arles. He arrived in Arles from Paris in February, 1888, just before the
almond trees burst into bloom. After the grays of his native Holland and the
muted colors of Paris, van Gogh was stunned with pleasure at the sight of the
colorful countryside. The fields were alive with green of growing crops, the
azure skies were deep and wide, and the magnificent sun caused the land to
glow and vibrate with rich and subtle hues.

During his 15-month stay at Arles, van Gogh worked feverishly in one of
the most prolific and inspired bursts of artistic creativity ever recorded. From
February 1888 to May 1889, he produced some 200 paintings, as well as scores
of drawings. Many of these canvases are undisputed masterpieces; all reflect
light, color, and energy.

In Arles, van Gogh pursued his belief that “color expresses something in
itself”. To achieve this end, he began to make an almost arbitrary use of color
while painting everyday scenes of the south.

One of the artist’s best-known works, Sunflowers, conveys the warmth
of color Vincent found at Arles. He made many of these sunflower studies as
decorations for his rooms, and each radiates his passion for light, color and
simplicity. The Harvest is a comparatively tranquil painting, a subtle blend of
lush green and yellow fields offset by violet shadows on the wagons, houses and
hillsides. By contrast, The Sower pits the powerful violet of a freshly plowed field
against the bright yellows of standing wheat and a sun-filled sky. The sower
himself seems a bridge between these strong colors; his body blends with the
field while his eyes are at the level of the yellow horizon. The short, almost
harsh, brush strokes heighten the tensions created by the colors. Using a heavily
loaded brush, van Gogh filled the sky with brilliant colors.

Few Arlesiens would sit for portraits by van Gogh; they distrusted the
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stranger from the north. Some did befriend him, however, one of whom is the
postman Joseph Roulin. As a solid citizen, posed in full uniform, Roulin was
an engaging man. This manner is transmitted by his expression; his eyebrows are
raised as though he was constantly startled, yet amused, by the world around him.
Van Gogh worked throughout the broiling Arles summer, painting under
the sun. Then, instead of resting, he often set up his easel outdoors at night and
painted until dawn, using candles stuck in his hat to provide him with light. Van
Gogh enjoyed the hours after dark. “The night is more alive and more richly
colored than the day,” he once wrote. In several oils, including Café Terrace at
Night, he caught the easy conviviality of the southern summer evenings. The

lantern of the café glows hospitably; townspeople sip drinks, chat and stroll

under the stars, which hang like lamps in the royal blue sky.

| New Words

almond n. [ 18 ] Rk

bloom n. FF£HA; fREEEA

mute v. 555, - TN n R
alive adj. JEEH]; 7EAH, BERHN
azure adj. FFIEH

vibrate v. ( i) #kzh, (&) Hizh
huen &, &8

feverishly adv. >¢%ith

prolific adj. &=t

creativity n. 81)i& 1, 6)i&

canvas n. IN%; JHE, HEH
undisputed adj. T BHIH, THFINH
masterpiece n. "1E, &

study n. i{1E, Sk

radiate v. {5Y, 4%
comparatively adv. tbiH, 851
tranquil adj. 2#H

blend n. 85, RE&€& v RS

lush greenn. 55 &

offset v. 734, HIH

wagon n. W8 5%, K54

sower n. #&fpE, RN

plow n. # v #, &, %

stroke n. Zfl

tension n. &5k (K& ); K7, FE
befriend v ALK, - LK
solid adj. E{AHy; wTEEM, aI{EHH
pose n. E#, B v BER
engaging adj. sh A8, BHEHH
broiling adj. BEFAHY, KDFRH

easel n. B4E, BiRZE

oil n. /EE ; /EEEI

terrace n. B4 ; ME;
conviviality n. 32, =3¢, Wk
lantern n. £T%€, 24T, BEAT
hospitably adv. =17
townspeople n. TR, ER

royal blue adj. ¥ BH), EEEH
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| Phrases

burst into RAFLE (EE ), RAHAN (E  bycontrast fHELZF, HEZTF
FRAS ) pit against £ 5------ 483}

at the sight of E00,------ (BY) blend with J8&

be alive with %%, ¥is sit for X Hl4g “fibiny”

scores of KEH), FEH

| Notes

Vincent van Gogh X#&4F « R+ & The Sower (#%fZE ) ( L - &E& )

Arles 7R (AEHE ) Joseph Roulin 49X - &% ( N - 5 E %
Arlesien FI/REA (SEIE ) BT )

Sunflowers (BB ) ( N - S1E& ) Café Terrace at Night ( 7% [8) 52 X U 1E1E )
The Harvest (3% ) ( . - &€& ) (N - =fER)

' Grammar ‘

#riil (The Preposition )

I ARIAREM S AFTE . i) 500l 4 4% TRl Bl ARl — AR A i i . A1)
Je T RRE RO AR T, P AR AP RN % A%

FNTEAC N RRIE B RR, BB B TS 2ot

IR R AE B T4 R R e A R

1R

In Arles, van Gogh pursued his stated belief that “color expresses something in
itself”.

What others might have viewed as a placid scene, van Gogh has rendered in

heaving and churning waves.

2. B

Why shouldn’t the shining dots of the sky be as accessible as the black dots
on the map of France?

Vincent van Gogh was a patient in an asylum at Saint-Rémy in the south of
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France.

But van Gogh was not just painting an image of what he saw.

3. il

Vincent van Gogh was in an asylum.

Van Gogh is of strong Christian faith.

Al 5 HAbTRIZR AT ([ E TRI2H ):

1. 5 ST

Looking at the stars always makes me dream...

Just as we take the train to get to Tarascon or Rouen...

He wrote to his brother Theo.

2. HIEA R

The fields were alive with green of growing crops...

The church spire here is typical of Holland.

TR

1. A i) Bh A i) SO R, A BAR R TE S o . — ok, xdnls
T AN SRS ER A ) s Cnl 0 R, i

Look out on a summer’s day.

They flow on one after another.

2. G A IR Shif BRI ) i

3RV TN, W E TR S T, ROE RS

' Exercises ‘

Discuss the following questions (pair work).
1. When did van Gogh arrive in Arles? When did he leave?

2. In The Harvest and The Sower, what are the two complementary colors that
balance and enhance each other?
3. Besides being richly colored, what does the work Café Terrace at Night

convey?
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Fill in the blanks with the words given below, changing the form when necessary.

casel stroke mute vibrate hue
prolific masterpiece study tranquil offset

1. To a color means to lower the intensity of it, or to reduce
the contrast between this color and the others in the picture.

2. Rodin made a lot of of hands, with The Hands of God
being the most famous one.

Standing aloof from society, he spent the rest of his life in hermitage.

4. In the art supply shop you could find whatever you want: frames, canvas,

, brushes, pigments...

5. When we say a color is by another one or other ones, we
mean they subtly balance each other in the composition.

6. The in oil painting came to be visible in the second half
of the 19th century, while they had been quite invisible before.

7. In Monet’s paintings, colors seem to be in the air.
Rockwell is a(n) illustrator, and he painted numerous
covers for Saturday Evening Post.

9. Most of van Gogh’s were produced from 1888 to 1890, in
Arles and Saint-Rémy.

10. Black and white may be considered as colors, but not ;

they are just achromatic.

Choose the best word to fill in the blanks, changing the form when necessary.

1.

live (adj.), life, alive

a. It’s obvious that this statue is casted from a(n) model.

b. Have you ever read van Gogh’s biography entitled Lust for ?

c. The everyday stuff came in the picture as the artist
worked.

create, creation, creative, creativity

a. The photographer found possibilities in light and shadows.

b. The goal of education is to release students’
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c. He regards his as his children.
d. We’ve a lovely studio from out of an old factory building.
3. radio, radiate, radium, radioactivity
a. People had no idea of before the Curies (J& B )
discovered

b. Nowadays, computer and internet have replaced the

c. Railways from Beijing in every direction.

4. compare, comparable, comparison, comparatively

a. Wang Xizhi reached a position in Chinese calligraphy

to that of Confucius in Chinese philosophy.

b. It will be interesting to make a between Russian
realism and French realism.

c. with the brushstrokes, subject matter, and color of the

academic paintings, his work was a rude shock.

d. , Germany was less advanced than other capitalist

power in the first half of the 19th century.
5. friend, friendly, befriend

a. Most of his models are his and neighbors.

b. The designers are using renewable and environmentally

materials.

c. The local people the young artist who travelled there.

6. tension, intensive, intensity

a. Pure hues have the highest

b. Through investigation, they arrived at conclusion

beyond all expectations.

c. There is a balanced between the azure sky and the

orangish desert.

Translate the following sentences into English.

1. “TWITWELLETT.” (burst into )
2. BRI - mES, MIEESHE BN EARZKP ), (at the sight of )
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3. BRGNS, s K EMET. (alive with)

4. 19 4, WFEEREARZMNIFLE IR 2L, (scores of, flood into )

5. MIEZT, $ T RIGXT T a2 U, (by contrast )

6. XTI SR R A PIA R AR T2 (pit against)

Cloze.
Vincent van Gogh is 1 considered the greatest Dutch painter

2 Rembrandt, and a powerful influence on expressionist art. He

turned 3 800 oil paintings and 600 sketches, but in his lifetime only
4 of them was sold. However, nearly 100 years after his death, his

painting 5 “Sunflower” was auctioned off 6 240 million

francs, the highest price ever paid for a work of art at auction.

1. A. general B. generally C. generate D. gene

2. A. after B. before C. than D. with

3. A.in B. to C. off D. out

4. A.one B. two C. three D. four

5. A. entitled B. entitle C. entitling D. to entitle
6. A.in B. at C. with D. of

Van Gogh & The Starry Night

“... looking at the stars always makes me dream... Why, I ask myself,
shouldn’t the shining dots of the sky be as accessible as the black dots on the
map of France? Just as we take the train to get to Tarascon or Rouen, we take
death to reach a star.”

—Vincent van Gogh

When Vincent van Gogh was a patient in an asylum at Saint-Rémy in the
south of France, he wrote to his brother Theo: “This morning I saw the country

from my window a long time before sunrise, with nothing but the morning star,



Unit 1

Vincent van Gogh

which looked very big.” The morning star is another name for Venus, and it may
be the large white pulsating form. Van Gogh stayed up three nights in a row to
paint the view from his window in the asylum, because, as he said, “the night is
more alive and more richly colored than the day.”

But van Gogh was not just painting an image of what he saw. In fact, the
church spire here is typical of Holland, the artist’s native country. So this is a
picture rooted in his imagination and memory as well—a fantastic, apocalyptic
vision of the night sky. What others might have viewed as a placid scene, van
Gogh has rendered in heaving and churning waves. Each stroke of paint is more
than a dab of color—it’s a field of energy, as well.

The contrast between the chaos of the heavens and the quiet order of the
village below is remarkable. The cypress tree—known as the tree of death for
its traditional associations with graveyards and mourning—creates a flame-
like connection between the earth and sky. But for van Gogh, a man of strong
Christian faith, death was not ominous; it was the path to heaven.

Vincent van Gogh is generally considered the greatest Dutch painter after
Rembrandt; he powerfully influenced the current of expressionism in modern

art. Among his masterpieces is the well-known The Starry Night.

| New Words

starry adj. 22K, EEHF XN churn v. #ii#E, #Hzh
accessible adj. RN, TEIAH,; T dabn DE, —iK
fRn chaos n. JE&, &

asylum n. U5FE, SRR
pulsate v 31, Bkzh, HHEHBE
spire n. LT

fantastic adj. X788, & HH
apocalyptic adj. B%H8), KEH
vision . 71, Wi, O, 0¥, =
placid adj. 5 H

renderv. &I, 5

heave v. Zi2

cypress n. H8}, 2444

mourning n. =g, RTE

Christian n. 2EE, B adj HEHY
ominous adj. KK, BB, FREFH
Dutch adj. T57=H

powerfully adv. 5 Hith, 385t

current n. 3, #%H

expressionism n. XIE X
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| Phrases
nothing but &, R Rid be typical of 2+ B4
stay up TEE, & be known as #IAAE

in arow A —HE, #E4:

| Notes

The Starry Night ( 2%& ) ( R - 51E& ) Venus [B 408, (K]S 2
Tarascon, Rouen, Saint-Rémy ;% E % Holland 7=

Theo 128 ( N - 28953 ) Rembrandt {28 ( 7= @5 )

' Exercises ‘

@D Discuss the following questions (pair work).

Why did van Gogh prefer to paint in the night when he was in the asylum?
How did van Gogh represent the scene outside of asylum window?

What role does the cypress tree play in van Gogh’s painting?

bl A S

What do you think about van Gogh, both as an artist and as a man?

@ Translate the following sentences into Chinese.

1. “The night is more alive and more richly colored than the day.”

2. What others might have viewed as a placid scene, van Gogh has rendered in
heaving and churning waves.

3. Vincent van Gogh is generally considered the greatest Dutch painter after
Rembrandt; he powerfully influenced the current of expressionism in modern

art.

10.



