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Hong Kong Anglican Church (Episcopal) | @l 7, i £ 1& X, KZ%&
KRB, ZRESRARE, —EUBFEEERX A5, UIEXH
HFETE REWW, ZRNFENZHFAAZHEL, &%

2



&ie

SAFTERREEAXMMREGS. ALSMITMNFE; L7
FHAN “BRER, JELFETREFS, KEBEHF R
ThE¥3Y, XZYHEAMFRREHBE G, BREDET, &
KR FE, BEXEFRAELEZETHRFERBERE, RELE
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FHFE, RAE-NNBRITHEXN A ERN P X 515 ERAF
B, PHEETHFHRAE, BradagimezL”, TER
EDE WA BiF, 75 R Rk o B B B, W EE,
TEHRBEAED, EFTHhHEIT TRIENR TR A o4
EHERBIE R, OMXHEMEL G Wikt g —A 28 5t
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1958 £, EEDUMPFHREENFBAFEXLR, FHBE
BEETXF, VI1F, FAXRFEFTEGR L, Hory vEk
BEFREREBE LRATHRER, EFBHEREANKF.
ZEK, BAUKEBEEIHFES, UCIF AR, ZFEAMR
FHBHNEE, BEANETITNHERABRANFRFZ —, X
B, REDFENT I LN EEZETMXFEEM, BEXRT S
58R. 2R =F0¥3, RO RGEL, hxrtz+F
fi (B. A. Hons. ), @Rz YREMAREH FHIF, AREHER
(lectures ) VA4 553k (tutorials ) b 48 5 o 4 5t 3¢ £ U |7 #R
BItit, ERMEFEEENIELAS B FFENTAE
B, AR E D RREELRE, RAERALESERE, BT
1964 FHFARZ M EFMA (M A) RE, XMEMLRER
BB HEAERNF R, W RBFMA, BAFFAMAE, Mgl k8
o WHEE, TAAHRIH, MBI EXR-FE=ZFRRHN LT
KEXFRE, FAE, #URNEHREYFRAEE W FELT
W, WA EMEHRF TR,

EWmEAD —BXEFYERIWN: FHEMEFLHIERL
EHMAERE XN F B ETERA G ERTT 4, @20 H#
DT¥r, HFHEBHEAT WX ZE” KK, BFMEERK
ENXGFEMRNEXR, T2 R XRFHEETHHFRE

ORRE, (KR - B - #59) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation, 1979~
1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 59.

@ B ERFAR A — B> =4, Hallig SOM ) F 3R “Honours Degree”, U13C
2% (B. A Hons. )o MAEF s R 12507 il BT P3G R 2R R

Qskl, (FR ., HE5AREI . KPR PEAI ), 2 (OMESEIE), 2012 (2):
10,
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(translation programme ), N # 23R &IFEA A, i, AEH
HMALZEREXABMETANL NS, IR ZH THEH
FRANASBFEFE LR E TG EBMERF. A, BTH
AEWHTERAE/REENRS, X ERPFLERN EREF
FRIMBMEHFN —ANEENFLE, REDEL R FEXFN
TEEEREAHRN —ABREK.

B 1966 £ EF A AP E, HEDE B BIFEMEEX
FHEANMERARE, REMEFTFMAFHAREIT T EHK
EEEMXFARTY, MALSR TAEFA, EREFAAT
ERERAT P, EAFNEREZE, FERERIHFZEARE
WEFmER, AEX -—THARBNART, XEZFEEN
HEDPeZ 0, LETEEFRBAFIFMEE NN, &0
HAHFFNEDREFN, ALK, hahHiEs T —
ERBARZE, TRA1967 5, XA FEF, KA EEA
B ¥4 /KR K% ( The University of Bristol ) i 3 1& 0 Al 4 i
(M. Litt. ), Hib U AR Fl 4 B & AT 88 4T % 07 % b & R
B KEHW AN, XA, M) ZAE T OEANFEE, X
—HRET A=+ ZFFHEFLEATHEIAR (Z A ) (Birdmen:
A Drama in Three Acts ) i Ki# Z @A, HHZEIFHAKREXT
1o TR AT B RABARAE K AR o bR M BUOR S a2 PR, 1AL
SR EE K T, FTUAEZ 1973 £ 4 EX E R X, KEM
¥, AREWN=ZFHHE, RTANEFZMLRLXFIENS, &
FEHOHNELRRE N RS, REDAEREE I UK TFE
fo WIEfFR L WA Z LA - R/ (Eugene O'Neill ), Bk - 18
w44 ( William Faulkner ). [ % - % # ( Arthur Miller ). 2 % - &
% (Harold Pinter ) % AW | A&, R4 %= D.H 710, #£5
#r - %> (Thomas Hardy ), T.S. 3 #&4F (T.S.Eliot), ¥ %4 - &
/& (EzraPound ), ¥ Al - £# %7 (Henry James) % AWE &, X
M E TR T BRI NAR, BRbAENERFRHL P
Wy B 1E KA R R AR L A

-
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BEAZET RBIFER, ERAEAFEWHELRMRAIL, T£
ERREE, REDRRSOENBRNEBME LR, EXLE, F
S FAHE, ks BB EEEFE (Vicki Ooi) £ RE
WK, HeH0ERELNEHFEHNEERIH ., BFE
HAETEHRELEN, FRFEKRS; ELTHEBEAFEXZR,
EERED-FU¥EE, FBEERRE,; ENEE4ZEEKK
XREH, HBEXEFQERE. FH, WEEEACATEE
Rl EENGFER, XERED -HO T REERE, &
KE, WHABT REFFEE, MERFHXEZ REFRE, 1974
Fh, YHEFEEAET L, W THEFEREYE HNEE(R
2 ) ( The Wilderness ), BigH E 2K LB IFRIE L, ZEIF =
Wy — o TRFEH R KA XKFE LA 0EFIIEEF T
W CiF M) (Renditions) % 45, XM ZLHKINE HZE &K F
W, ZBIT 1974 5 7 A 28 H Wk B K& Bl £ H & F# L
SE R AE, WA, 1980 FHED X FEF N \LEIERE /\EH
(—1EiBa ) (“A Wine Pot” ), W\ EE & %L HAFH R KK
Wy (PN R EF0E CF 3% & ) (Literature of the People’s Republic
of China, 1980 ),

g, W ST EEDBEE S E S & AN ZERNE A,
1978 4, MEFERE. ZFELE - RRRW (KHEEEZNTK)
( Long Day’s Journey into Night )© By 7& HEUF 7 E Ky sk h . XK,
REDRHIT PR ENFCEAE T ERFHEEREZEL WA A
A “—fraBd .V, BRFYEXh, AFEREH, XHEHNE
XR) RERTARNER.” OWFENIFN 2 “REDEEE
HEFAOE, EAMHEEMHEARE THe#H, TAFESTE
BRATHAIOE, 52, FEDWEEFETERAET 2HEH
ABEFGHERNT R, FEMEE” “WBBENERARLSEEF

O Frlm i (KA poaE ), BFEhARRTNESHTIRE,
QHHEE, CFIRIA . T2 B ) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation,
1979-1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 39.
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K, ZRRBBARGUEERTH k., Adte, MWEFEEE
BREXERHE,” OFFMEE A, KFHBHAAHMEH
- KRR ET, ATX—&1FEREH, —F2F, B 1979
F, REDXERRFEFT U5 5 KL RLENEIE, X2 4%
FbE R 2 5 L% — K K [E 2 % ( semi-professional ) /|
Al BIH g —#EFECTREHN “RRA” Ak, UEEKFT
ERER, QHEERZAEYMANERE, K. FF. X
B BB, EHA. KR, mHEN. R BRN. A
2%, WME, EEKELH: “FLEHEART UL RN &
vz, T RATH A A AR, B A BB R R LT
WAE, AEFHWRARR, URINWEKL2HRNEL R A
WIEME QMBI AR T “hEFAE e B AR T E NiER,
ZRAEEAREL NG, YR REEN, TEE RX W
WO — X BRNEEAIZTEAR” OF X, B
RHSLREg kT AR IAE”, QWA EIEE B B £ B A
TR, HAZRREFOER, B TREAMZERATR Y LA
ER R, MM BEUARNEST (B KRiE) BEHEE, ™
H, G EFERW: “BRINTHWAES, FEEEZDHEES
ZHEE, b eRENER, RATWEE E TR KN
W, HREFERBRRER S EXERMA OFF2H, &

O# e, CHZIRIA . T2 B ) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation,
1979-1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 39.

@ Z#k, QRSS90 7R ) - In Lynn Yau (Ed.), Reflections: Seals Players Foundation, 1979~
1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 50.

Q fatlsl, (. 5153 ) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation, 1979~
1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 72.

@I I 73.

O HWEE, CFIRIA . T2 B ) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation,
1979-1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 40-41.
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RO ENEREZE, A RIEMET —R7WEIAR, Q&1
e AALR, BT A4  BERW (KEEZENTEK) (1978)
ZhN, W EEEWRIARAEZY - BN (4 5F) (OId Times,
1981 ) #1 { E A48 ) ( The Collection, 1989 ). & # & - 7% 4r 7% ( Brian
Clark ) # { 4 & 24 ) ( Whose Life Is It Anyway? ), ZA1E4 - Y IR
tt. (Edward Albee ) # 2 4 [@ B 8k % ) ( The Zoo Story, 1983 ).
3% - KENHY (KAFm2 ) (A View from the Bridge, 1984 ), JL/R
L1E - A7 3 % 5 ( Bertolt Brecht ) F{F Wi/ & - E & 4F 2 ( Elisabeth
Hauptmann ) # { X @ [@ ) ( Happy End, 1984 ), 7 # - ¢ E 4
( Tom Stoppard ) # { & B = J& ) (After Magritte, 1985). H
7 - Bk B ( Tennessee Williams ) &7 { % # = k) ( Cat on a Hot
Tin Roof, 1985). 75 )Il # = 4/~ ( Ryinosuke Akutagawa) #j { %
4 17 ) (Rashomon, 1986 ). % 1& 7 ¥ # ( Sophocles) H#y { {7 4k
i 31 £ ) ( Oedipus Rex, 1987 ), ¥+t I ( William Shakespeare )
#y (2 /RE ) (King Lear, 1983 ) Fu { #15 # 7% ) ( The Comedy of
Errors, 1988). #E A /K - N % 4 ( Samuel Beckett ) #y { #% 3% —
4 ) (Rockaby, 1989) %, X W FZ hiE N EIHEE WL
BIEW, BoNENBEBELFRRE FREEBMEN, £
RERAFAEZLE PG HEZME, XEFXU(ERE) B
Wk (F/RE) R EEEZA 19834, YFHXERTH
Y, MR AEA A 4B S B L& B £ (Sir Edward Youde ) #y
AAN#EW (Pamela Fitt) M # 2| WA T H ., REZEW
TEFAEFX, EHTHEIANKREFEFTRN, REEZNZFNA
WMEASEXEZAT 40, Wl EZERE, HIFREZRFE
CEEEXEE ., XAENEB R ABMER “ME” —AA B

O WS — i e g: - BJE/RI CREGREARR) M—m &R, KEZR: 4
WOl i 5 A an— Sk ¥ 4, 3R 2 O WA 25 & 0z, SR Tl PR35 2 b 1) W AR 11 32 Sk
B G, QRKSBHIRER ) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation,
1979-1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 50. H 1979 42 1993 4
- FPUAER], R —IE I TSR E A O — ko2 2, S
ANTZWe WHEIFNBREREIN, AT, PR, KA,
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WE R, W, KEREFEFRORK, GERED S F
Rt o#hEl -, AEHERELA, HEHFREX
T, FEHEERE HRET VLT RE P AN —
W7, RTIAXME L RENLENANRIARLE B E, F
AN R FRTERN, AR RAEHEAREDK
EH, @

RERFE, WEARZDBENE AL EZ S, ARHHEE
FHPEE—4:ORM, EXTEXXEHLEZEFE, HRLAH T
BEHER, FELM BHFERIAFEATRNER, HHAE
MEZERE. BA “HEXK” & “BHEANGE". XXt
R YR B R E E R AR A LB B S E T, TR
WHOREHRT, OF L b, AR -FRARXTH, BEDERT.
REERARRELTREZFNAM, T&, AR, APALE
B f RN, XE-RBENER, MEKE FREER
HEMERERPER, BRBEA, 2L TRE, LREET
By, XL, EXR2RZTRFANMELAZIRAZE, &
H—-BHENES, REDRAIR T XLER, #WME LTI
‘BT, ETEARMRAFLEE, —NEEANFHERAFERTT
X, BTAEEXMHRARNTE; AMNETHED “EHEL
=N, PTURRD EREFEAT O Fx, BT WEE—
BAFEE 1993 A4 “HIR7. HL, REDEBELLE K, —
FEERENTENZA, 5—F LA MAFRNE W, FHE
CHIERK, “MERER REHRE EWEHHET 2BEA,
EREMNEFTUARS T, MEEREFTN,” OXELHE

@ ¥ 1983 4 3 H 15 HPUZE (C.J. Symons ) KA ARRB AT 514

Q Brtfire (s BRI 1980—1990) P Ak U 2E IR (A il ImIlA] | rhdemliAl |
TSR] T 22 ) Bl b i B A Tk et Wi 2 5 B A EEES T,
HAP BRI RO s 1

QHEE, CFIRIA . T2 B ) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation,
1979-1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 36.

@ FFeg), CGRSIERIIRE ), Bl Fm TR, 2000: 115,

O I: 114,
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EHE W, EHe A ENREE R EAENREERN L
HATH SR E, U8 Rk XMAFE, FEIEH, ®EX A kR EH
ARWERERL2TRARKE RN RERK, BRI EZ T,
FHANFERBISEHEL, EREXFT R, BN
Bl & T “WARWARE, —ANathfae, DREN RiEE
HETWEE, ZRAARBENES, RAaRABFHXHE
B, KRR A 7 7 & B AR 7 O T B, “#8E RE AT
HOWIEEAEZG LNABEE T R QBN EXEN LE
BERIAR, NIRRT HERBZERGER, #T2HT —K
Ao BEEZEREZD ECHAN: “FERFHRNUEH -—RAK K
T, A RIESTR, BRRAFELTIRN O, B TRE
BENWTWE T, HBANBERRIHANT HEoK, JMmE
AT AU QR R, XRMATH — KT,

BT RGWEELERMHY PWEEARZE, BEDH4W
HATNEFRNGEL, 1980 F, WBFERLEE, EATK
FEHT —FWFERART R IHFEREE, LA T M)
WERFANE ., UEMHESFNTBRMHKZEY, B8 H I
W7 N B S R, ERMShAE Y B SR EE, KJE
AR, XS EESTTENMEMRGNFRKE, A
TG FREIT PR A E, XL EAEE HHMEF
WS, MARE WRKEUF R, W2 — OB A F £ H
33K LT b A B T T A R TR T T A, A
IROGAE S a k& B2 F o, B A2 AR A . BBk,
ERBRFRHAWN+LF, MAEREN TH RN, BEHT,
P, SEAAFLANANE, RN EEELELIET XFREMEH
BRAE, XMILENXFWR, W EHFFRENZR, H#E
BEFL EyE— 5 R REIF T H R
QW E, CEHRIA . H# B ). In Lynn Yau (Ed.), Reflections: Seals Players Foundation,

1979-1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 44.

Q@ FHEE), CGRHETRRITIRGE ), k. FlRm TR ik, 2000: 116,
QA F: 114,
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EEFREMFAFEEZ ARG, REDTHE ZER I #%
NE| BB HF AR T, ARG FER A CWFERAR. i,
WOt B 46 KB BIE R AR T T U o CRAT TR 2 6 ik
H0? ) (1983), ( PEZESE EWF L T—U (ERE) K
) (1984 ) %, x o3y & % 7 B 4N 09 % BB 52 % Il S0k Sk A A
KRXEE; #EWF XA (A2 F: BIARBMFH LA
FL)(1987/1992 ). B4, WA KB T HFEEREESD (L4000
By %% Bl (& B ) (Jasmin, 1988 ),® % kA& (F A ) % 29—30 # k.
ETWFE N FRATHLEME, WESLZER “MAME"
BOERET T EHWFEAERL, XEBMBXFIRAESOEY
Z e,

BT 20 HL0ERK, EBAEHWEED, BT HEW
BEHFI, EHELR ECEMR —EWAE, THLFER
WREF—BHRT, B rHETI, WX AEBLFERNLE.
AN MEI R, WHETUAFNEAL G S — MW IREE,
HTMERMERT, MELK, MEAT B EEI R T EAT
By

1990 £, HFHEZ S KFRERLHMEARRE, MELAT
BWEEHT, X —lE, REDRFEEFAEFIMIET
ZHEENEFERE, BRRAETMUFEZLAFEXR, HE
WHE 8l #3% (Reader) @, Mk, hAEFWIIREXEEHTH
DAL RE, BTRNTHEE, —HHELFHBRZLAFH
FRBEM, B 1992 F4#2, XK XL E(E; 1994 F, F
#1996 £, HEXFRK K, REHFHEHT, &
2] 2004 FRK b, BEWM, WK E “BWAK . EFX

O JFAE R BRI CGRAR ) M.
@ fERERIE AR T, —RAYZHRIIF & : Lecturer. Senior Lecturer. Reader. Professor,

11
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FHNBAHET, S GETFEZLAFHEFREHTR
BMEFEFHRFOREFR R, KB, MR U4 S NEE TP
FWBMEMHEF I, HEAS K, MIKRAEZF A R E
PN B i -

20 M4 90 SFR, WRBMEFARXARE T MLFAHLz)g,
EFN—NCHWNK I W, FFd A ESENE A7 8 BT,
KEMNFEEATERAENEREE2TE R, —0H, FHEN
MPAMEFEBA KBS, BREEBFIEZRT —M “B
W T EEEEZANN 2T, B, Jlad LA E,
1B K — LA E A Stk A&7 - Fl 3 B /K ( André Lefevere ) it
W IR A B A (patron ), REDREFMIEEET IS, XBEFX,
Wik T EHFFT BT CHEE LR R L, XEHFERES
RKFEX—F &, HEHJARTTEFEMEFLFOHET R LIH
HERAMT LEEEFENER.

W, EBMEHFTE, REDEEEREZEUR, —F
WRIMANE L, WEAAGHNIE, EERHZHEGNEF
B, R TURED hE, BFEEAKE, KRZE., BEREF
BT R AR A RENHFEN, WEXHx R FFHAY
FHEEWNZS, HEAENLERFNELFA, BEXHLRTN
FANG, EWMFE LMW ELE T AR AEIR. W EAEH
HEEHWERARN, EHFTHMERFZH, -0, W
FRERBRE, KERE, XEEFERZ2AFHEAHFL L
AP NOERNHE., Wt 2, LFEEF =ZFFH—FHE 0
], XAEREF A ZEERE R EEE, T aiEE &R M
IR, T E AT T DT B BT aE BT SR B, 2R P AR AR
AERENTHRBEREETZ AR, XFENHEFFEESTEL
BEXR. GHER, X FIRRE, EEAFETREMNTRE
AW EFERE, AR EFRESHT. #FmR, LHEF. 2
B, ABEXKEE, XFEEFE. LERUWHARE AU FEEFT
S <; Ret, T35 AR AR LI, EALY Z3E#aiR

12
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WA R PRAFNREEZ M EZZ. I+ 50,
mPEX), AAEFENRELE., FEEZWNE, MEAY4E
N, BEEEES, Ead e kB, SR AR
thy 2 A # & (whole-person-education ), X & *ffr#k it o9 & & ¥
EK, EXEMETAT, FHRL2AFMFREARFET
REAFAE, EBRARBEER, wXHET &N ER. L
EE, AR FENT, EXRAATFRT HFL LA+ M
BHEHRERE, IERBRTHEFEL L AR, AL2HELH
B—4hNERER, REXEFERRENBEAEL A, H
HERWHFRE. FTWHFHITAE, Fiw ERAHAXF
AAE, BT - HUEFNFFEFTHRREE ¥4, H
hREFEREKEF, BF. BT, 2SI, 2B, BB, BHSE
&, B AT — S i e AR BRI RS ISR R, TR
Y, BRIAUKR, FAR2AFHEFREBECLEALSWET AHM
BRENMEAL, MAOAXBAEFERERF. B, BF. &
V. BH. BE. &%, 25, FAEEFIE, FULREN
R ERS WA T ES WA,

HR, EHREBEEAR T AL AER —FOEN, AT IRN
B FRiFEF R B RE, ikl oy @ fo i, 1994 5,
ERHEHTRELSRFRALRLT “BIEFHARE T (Centre for
Translation Studies ), JFFAEHF % F 0 £, K& 4 1972 F H B
MEALFRIRMEFRRE LA (1919—1996 ) B INAEF# F X
RFRLHEFARFOZ)E, EEBR LN —XE LB NFR
B, TEHMN—TT st A AR P OBE T RGN AR, 1§
HRF—ROFRIA, ZFOEENEERIRRE LEF,
EHEBIBMEFNAE, WRAHSHWARMEE, W AHR
PO ERERE, ARF B XF: “BHEXHILEK. ARRK
HMAHX AR WP FEHREEFR, FREAXTEEZNTE, X
E Rt R K FARR MY T, FELRE RN EFLRE, W
BE¥EHEREEESR, AEE2TNARIH.” B, #Eh
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FRECPE=ZREAF: (1) L., KX, Wil IHFHFHER
KWFRFIBIBOTR; (2) BRAKF NN EHF S L AAL, K
EARRZBBOER (3) EHR LB BRI, HAHR ., AR
B, BV AE FREZEHMEAAE, NTTIERERAFERNAK
BT BREIA=ZFEEF, ERERZDWNEXT, ZFQ
T 1996 FHBT —F “FHRLSAFEEFFHATZFTOAE”, K
NEFEAFE CHETE ) (BEAN ) (ELEF) (5 AL)
F, XUHHFEFSFTBELR, EANMMEGEER, H$5
REW; BlE, A ALBMET (FELIRFEXREEE) (An
Oxford Anthology of Contemporary Chinese Drama ). { 4 # > JL &
B H——— AN F R ) (Oxford Children’s Encyclopedia ), %
BT (B ETE: BrAERATSRXEE) F, XY
HAERFHBRERR, EFF LT RENRE, ke, ZF
NAEEHEARBBERAED —F “BRELAH" O, XEH R
TAZMAEETFS, XHEEAHGE, RARM AR 24 f B
HXK, GHER, £HOEENT, BMEFOLEN—RFH
KENFAPE, EHHEFEN I B LFHMENF. LEE
MEATFOELFARENA: B X (Howard Goldblatt ),
1B L= ¥ /% (Ttamar Even-Zohar ). &k #] % - & #7 ( Juliane House ).
W% - A5 7 ( Peter Newmark ), 73 - B ¥ 24F ( Susan Bassnett ).
# /1= (Lauren Pfister ). 3% Jl /R ( Stuart Campbell ), Z #f - Il
%, (Mona Baker ). % 2 H7 - # 2 % % (Harish Trivedi ). #f /%
2 #7 (Theo Hermans ). #t & 42 ( Bonnie S. McDougall ), # ¥
% # (Maria Tymoczko ), [%] 4% 1& (John Minford ), 1& 41 B 7
# 3 ( Dirk Delabastita ). % 7% # ( Basil Hatim ). & /X & ( Se4n
Golden ), EE4r - {/K % (Sandra Bermann ), ¥ Z# ( Douglas
Robinson ), #f#] - 7 % ( Sherry Simon ), 7~ # - B #737( Georges

O bRk, ZEABC A #00 (PEBEFERIE) (20115 2012), KB (E45
IR Z IR PR R SR ) (2012), KRG ( ZoCRGERIFEMSE: Fhg. kY
[FIR ) (2012), AeibiHi, Ty EMES RIS R AR ) (2013 ), BEE: (4 K )
(2013),
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L. Bastin ), FXFA ¥ ( Eugene Ouyang). 4 [% . FKEE ., KEH#H.
KA. PRAEM . KW, FHE. BEHR. HEMR. ExaE.
EAN, #RIkE, HEZHEREE, Sd Az FFRELRXA
W, WEEERTHRFEZRO P REAL, TSN TFRNER
Z F5, [ B 3R U S IR P R B X F A E
., XBAWRAEFTH, WAME, ARXFTEERNRA, BRHE
R A BN AR, [BREPH— R E W, At Rt
WHHOENCERT EE, UM, KBANHARRET Y
AHERMENFENRALE, FAEAMEZ E, RETFRE
WEFSFFHERES, BARAFLE, ARFOXETAAR
AR L —NRFIVE, G H IV, dAAR R R RN
WMEAERRHE, T2FK, XNRFIFELDE WL, WH,
ThECHSZE, BRFE, ZRDHMLMEMRFE ZH:. W
ERAMFRZE, Mk, TL, XFFFFEEZAR
GHMEMAEE, B2, XWEE, dTAEFTANRRE, kS
WA FR AL RRLETEXERN, EEEMEHRFQ
FAWERZET, BEMRAAFHEFHRFOAEFTETZH
REFEL

wE, EHSNBMELERMARTE, BED L LT,
EEE, AFBRSAFERNX _T59, BES IR LT
HEMPANAEAN, MEAALENEFATHAEEIE, (2
Wl T EFE LR R R ERL, WHEHENT —NFEAF
HEEER, Bk, WEREDWEEFEN MR, FIEX
EFEFHABL,, HFRAXEBR, AXF, wHEXF,
XEXFFR., DR, X EBE; EXFEFRFAX, E
FEME;, THHEFIEFERS DR, EXFF @, A& 2005
F, HBEBREAFHEFHARAFC, BEREZTIRR NS (F
B2 )BRAENRT —F “EEDEIRTEFRY (BIEEHAR),
FEi M, BE (BE-E)(FXREHEI(TER L) (K&
BENTEICEREICREL)CH A (CERHR ) (BEZ
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JE ) HBAERH RAMEFFS, YHATESR, HAH UnlE
THR. RELYFIA29H, FARLSAFRAREFATTH
BRA 4, S, BEARMERNBEZE . MIFEALE. K
K, UEEBIFE, NEXRBEXUEAN LT LALE, #EF
RERBRHEAER -2, BEARFTOEFTHBBELAFR
K. BRIZIARRERETRFRAERAEZTFREZNS (FALL) &
FREREEE T, MEXRTTREDPHE “HHANEE K
AR AN B ALRIERE, E—NEZANHNPEY, RED
M BT B R AR R S AR B T, MR AR E
T ZFRMBENOR/, KA 2L HFENE B #EEE,
HVAﬁﬂiL&oLm%wiﬁwﬁﬁaﬁ% Bl AR B £ &
HERZDHNBERE, BRD2AALFESHFEH TS,
HRIRMAEE, 2454 ABERKRTF. 2006 F, % %7 X4 H
B4, EitAf, B (P ENEE) (E R (AT
(D RIERIRKRI (KM ENWCF L) (FE)CKRE) (E
AMYCKEZ L), XFHWARIMERRE RMFEFE, AT
B, DBETHEHE, WA—BMBITHR. 2411 A 21 8
FBERERKFXFTTE_BHHRA 2, BFERG LB RIFL
BERE—#®, WET 22T /\MEKEIRITRI A& R, KA
b, REDETAN “FEER—2%9. F9. 27 Bk
H, AT /A\MEAFHRFOELNEA T, UBERHN T RtER “F
ﬁ%ﬂﬁg‘f‘/\?ﬁ EEWNZE. FERTR S, TR, BTFK
FR, W12 A30 HM3LH, EFARSAFHFFAE IO
WHET, MAFBRZT=ZFWENERE, £FEA2ENE
Y W3 #17 % ( Anton Pavlovich Chekhov ) % E| { #i#k1= ) ( Three
Sisters ), WRIE AR EDEER) RIE, HEFREN T, FH
H—RHEREME “BRAEWHI”, L) ARUARKFRFEZ 4, 40
W BT AR A ERE G NN K, A, 1994 55, #iE
MEHS5 L (David E. Pollard ) A4 1y 3= U { B1iF & AL &
4 ) ( An Encyclopedia of Translation ) # 5 7 “Drama Translation”
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&ie

(“SRE|BIE") Wi E; R, ﬁljﬁ LA KB B AR S
BXE, NEETHCHES, XBXEFER <<1)<@77ﬂ5§/§'l
DV VA BE ) (1993 ), (Ej{éﬁ*j | 77 @ 5| g A e R R )
(1999) %5 T &% b R Bk b oy 012 B A8 A i B 7 A2 0 U S 2005 4
12010 F KR FE AT BB BRI, AN (BED 5 KMZEH
BEABE ), 44 Wiﬁﬁﬁfﬁﬁg% (HEFE—4£) (2005) f1 (#tR=)
(2010) WHEI AW KR, B2, £ THERE#EYE@HAH
FI, 2009 F, FHEEL W%&%ﬁ&%’l’/\/ﬁéﬁﬁ%é@ “4R
BRAR—AEBFL",

BT BERES, REDAFEMXENERLEK, HYPE
51992 F# 5 35 X £ 4 1F A 52 ( Henry Denker ) #/Nt ( #%F )
(' The Choice ) 5 2007 4, # i B A0 3 6 £ 2 3% B1F SR BT = 3%
AFE+TE, KA(HEFFEE ), HFEXR, RELAAF
Bz e K FERIEXR TS (International Writers Workshop,
IWW) BT KEWFEEFTAE, FriFdhiERe s RHER X
EWERMES, AT F ANy, EM. My, AR T £
Mey, oAlEET N R, MOCEXER, WH, XBFREY
ﬁﬁﬁﬁﬁ Wy 7 T2l 1E K X ﬂﬁ/\i@’?/\ﬁﬂfﬂ A4, WAt A

% B % k2 F] (Seasonal Film Co.) B9 ZE4E, ¥ W B &M A
B g FE, A CHR) BRREE; F%,

HBER, REDS - FERRME R GFIEES, 5 —F
HHER L WA BTGB R EiF, U BEUFEERA: R
BAERH, FEXMETUNANZAE B BAAEFERE L £
Ry “fE” HEHYEAREEAN “BE Lk, ATHK
BE P E KR “E" W ERmFaENER. e,
W2 S TH ARV O XA E E E R %#X%ﬁiﬁ?ﬁ(ﬁ’]i?lo =
b, EEMTRAMXFHEEERES, CEEHAOH
T FE. A0l AN AR LN, Eﬁ&ﬁﬁﬁgﬁ’]z\%f/ﬁuu*,
FTERYURBAANCNE, S, b8 0 55 5 ohoa 7 A
— % 2005 4 N A A ok A E R S 2 35 #11E By Hong Kong
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LBRER: BiERRIDKRFTR

Government House 1997-2005 ({ & % #L 2 ff 1997—2005)), H#&
BRFEAMYIE R, & — R 2011 FREFFBEIERER
W B A (H1E ) (Pretense), HEBZAM2ARAE HR. 7
S, F AT X R T — 3 & E| Farewell My Concubine ( % £ 7|
1)) WEEFE, ETHARSWFEFNES AL EH RN,
HPaF1997 F10 A EREZeFN (RFET—BN)
( 100 Excerpts from Zen Buddhist Texts ), ™ & & ¥ 4 W ¥ 1&g
ks A, #5 KB Ak % F T An Oxford Anthology of
Contemporary Chinese Drama ({ 4 E 4K P E & B & & )), H*E
EdEAFER, WABFTETN(EA)N BFZN (iE
AEHEL) UEME KM FXFEm (BENAKE ) &
WA CEAM ), EHIAE &5 1998 45, # 5 KMEAFHN (H
&% YR /N5 # X ) ( Hong Kong Collage: Contemporary
Stories and Writing ) 75 B 4 3 K % W A R, 2o OR Mo
FHBEZDE, WK, BEFAMEEASE; 2002 F, 5 KR
EAEEREFET BB AREH WA AFE Travelling with a Bitter
Melon ({7 —#x3& NAK AT ), 1 T2 3 2000 A IR 2 5 ( Asia 2000
Limited ) i iR, WA #8938 3% + /\ 85 2004 £, = E ( XLFIF
it ) ( The Literary Review ) 7275 47 % 4 ¥ “F £ 5" g M *E
BT CE N 2005 4, W5 A A F B3 U EAE Selected Works of
Ba Jin (111): The Cross of Love and Other Stories ({ . & X & ( &
=) (EWTFEOIRIMAER)) AT EBAHR, ZHH
REXZF R, AP HEFELER T ZR,
REDWNEREMEREL S, TEH:20085F, WA 5K
te £ Fr 1y (20 2 F % X ¥ % & ) (An Anthology of Twentieth
Century Hong Kong Literature) T # & F, BHER., MK,
BEE., THEFEAN—BER; 2001057 F, WA FEAERER
FH(FIRMK) FTFET -, AA “Waltzing Matilda”, £
FEHA () REZ 28; B4 10 A, %7 F 45 HEH MF
HECEH (R 2 ) (“Death of Cinderella” ) ; %% . 5 lh[F
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B, ZED M — L EFFRT B FEE, @F 1995 FH#
H F—REAERFRT—FRE: THFANFAELEFA
— L BER o, TR, BRI % A K — iR,
2001 £ 3 A, #3h “BeaEE X MIEFEAFRA TS #
FHEHR. REE (ELHFK). BUA. BEHEE. BRREFA
H—ER, Rz, XBHFELSNEL, —FTERATHEEL
Bl s FWAL, 7—FEhEse T EBAN X EY, W
BT AAANNBERER, FHMIEIT EH AU BTN &
HERMAHE, ETENAFENRZFARR B HOZN, A
EMAT o

H20 4L 70 FRES, FEWUT4E, REDBFHIFNL.
ANV B, KB BEIER, MR AXERERS ., BEFE
MEY F—EREENAY, LHENEEERHEE TR
R%Z, AFEBEMNEVNLETZHE T AT AN T BE
LEBMEY T QENFETRRNEN, e (ERE) F—F%
HERERERE LA =D LG RENF Ry E, W 2R
MRl BRI Ry glfei R, FAEEEEWAMFEFHRR;
E(KEEENTE) EANNAC, AXE, AiE, i
Bra Bl E S, R bra B2 EREZNILNEARE
# W (crescendo ) VLR, B XA EH EIENEARE W
BT OMBMR, OETH AT ERE (FEHME) 2 RiF,QHF
M OEENER RRZEMN, ERIEASCE WAL, R B
EHMXEEETUELLE, FENGHIAETHREREE
R W BB, XEERIEE N T RERAFMBERE. UK,
WMEBEFHESZH T M “CHS TR, AN, HOHET
2 UYL RS & RKE

“REDHAKRA, EPEZTE, NEAEXEFHED
OHREY, (& - #P% - #5) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation, 1979~

1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 61.

Q@ BRI, BE#im, (MR REIAAEE (EIGE )), Bk FHRHHE P
HEWIEH L, 2013: 581~638,
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LBRER: BiERRIDKRFTR

WEE Ofn, AFAREED N RERELF (KAR)
(EHR ) CULW) FHBERRT; FH, HlE R0 s &AL
WiEH BN FERRW, S NBEFARRE, XL, A
REVEES, ARFRCHES, GAREM SRR EN, BT
Bl 48 “EART AR @ RITH, T E 4000 8 RA Z M s F
Bl AESEY “HAZF

REDFREF MR, ERAP XA F L TR, X
B2 AT, RERGIL” O 5 kst A B A XX AF By [H]
BE—RBFREFTE W WEEFHERED N —g 0 kA,
BERXGHEATLRNES, BIORBEREE - FFATKESL
BERT A “mz” “F2” B, W EAE R IER

O 3kfiEs, CEF), WHR, CBhiki=), BRLE, H  HR S IERFEEI L
EPRE e R P2 (FHssr4 ), 2010:viio

@ A I - viii.

Q rkEdy, (EWTERVIRE), & FWXE TR AL, 2000:117,
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RO 2 lF—URAE
S () B m bl ©

AT 7 B e N - T s R A R 3 (R E O )
( Translation Studies ) ™1 JZ 5 38 . SCA T RE 2 B 00 thoo ) i, @ 9%
S5 3] X3¢ R 5 T A B R A0k T A0 2 I L A S SCAR g T R v
( performativity or performability ). AJ & 15i#% ( speakability ) FITE / WA
B94%5Z (acceptance ) []/8l, FEHE, BRACE 2 XRRIZE B it . “RIA
S/NREA—RE, BTS2 Ah, BB, M R A
fir.” CHE =z, W EAIER RS LR R TR R S, AR
YE# . WO, WAR. BEG U EERMBINEEE 2R Aid, S “xk
JlRE BRGSO WA X EANSIEITIE o REREN] . REDE S
T R R S AN A AR TR T 45 A 5 © IR AR X ) 5 TR AL e e
AR, T AR A T TR ST SR O, PRI G A SR R v R
HEPESCA] B T P OB R B B985 J5EK, T AR B
FAEXR B P B R R L, AT L) AU 3 20 X B R R B
Bt s (REF) SRR, SRR iR,

O s QIERBSARHBIFEIISL ) %—44, 2015: 87~110. TEHAEIT.

@ Susan Bassnett. Translation Studies. 3rd ed. London & New York: Routledge, 2002: 131.
QO H, GBI, W#s: PSR, 1985: 124,

@I I 125,
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LEIER: BERREDNEFER
B B () ZUE

20 HZE oS- ARAR, A AT S R e v, W] A s A M
HYTE R AEURES . ], R RSV E R T s A SE AR R, R
VR W — R T, A2 20 TR 70 AEACLLRT, (FEF ) —JElst
AIRISGRA, O R, JEhmBRERIRN (R S L T TEAE
R, MR T T . XUEWREEAE RN,

1974 4R, UBHUEF S KPR MBRE, TR 22, NA
FAMAF G E N, W B IR A TG A AR CIRET ) 1R
BSC, HTFRGRIA R RS 50— T URAF e R AE AP 3¢
K FINEBIAEPESCN T (A D) 5 45 b, XIS LA E
A IZ R R RIS . R T 1974 4 7 H 28 H I TTEUR K5 R 2 HI7E
R SHRIBEAT . BTSRRI, 2 () HALEE R A AR
1ERCH .

ORI RAE RS sh 1) E2HE S E SO an A 3R EUR (1992) Frikiry e
Bh# (patron) TCEERHIEE . HIEEHAETERIEE, J5RFBRE,
Bl TRBRFRCR, FXN SRR EHEPRE, FBEERE; [
IR — MR RS SCR , IFIF AR HR R T A 0, M B e i 22
SRR . IEOE RIS ANE TS, O TS A R S (T ),
HESEIH R HRIPEESC

PPEE TR EML

o[ FHE ] FHRERLWEIFHEIBA, TERNEE T
BIAHR %, BN RREE, AARELAFRAR 0 EMRE, REE
TaMAES, TRER, ER. TEEREZRFIAREG FIAE T
QFEIH G, RHBRRG, WwRE RGP L35 0F Lagk

O EBACH ERIER A, & B ESPEEIRASSC TR 2, H2EdhrE (FFW) X —
A, AX 1974 AELARTSEA RS (1936—1937 ), FAER MBI (1958 ), B (4
PUKE, 1964 ), FAESGHIA (H—%E, 1965). =T (FEF) M9FIRE, ML, gk3
PEZ I, HE 1980 45, AH S HLFE - 2478 ( Christopher C. Rand ) 5 X143, (S. M.
Lau) AAEHEH A 4iAC, AR AR A 5% I ED SR 2o gl A2 Hh R Hh R
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B8 REEURCBIE—IARZBEE (RY) B850
AR RE M E, WABALHZ AR GG RE, ©

BEZ, BT SEAERT TR R BRSO, M R Ax A MG
A R0, RO RIA Y AL FeE Ml ] U R B, = TR AU
AR S PRI EORTR M2 WL, ph st e A 7 Bk v BE IS £ 5ROk
LCRR BT AOMEOR BARTEI S MAT I AR, (ELAE r [ ke i3 2
BN FR, SRR SRR — e R L [ i 2 RUOOR,
MR T 28%t 852" TSR, L TERS AR E o2 iy
SR, HUE— TR B (AR ) —— B A SEDRUERE T Y
A NIRRT T A, HLATE P A DERBGEDURIFSC, XtE ks
XHHEZH A SBE SN AN IR A RS (R TR A%, i)
AR B SOIRE 25 B 373, R ML M e 7 0 A E—Fp L BT AR
FOUIIZE ;@ TR, -t A i 7 B AN B S i B IS, T A <R
A ZZRCR” L@ S RO ZEAKR, 1A EAE R & (5
HF) JEAERS AN, d il PR A R G A (B X LB
CIEEP ) 265 3 00, #RHEE Wy FEISERR] 5 Y5 IR ST Am i
PR [ AT AT AR AfE S5 o

BN HENRENILE

FUAR I i 2 e S BT 8 2) i ) DO K A s, RIS s A i
522" ( Translation and Poetics ) FUBFFEIIE @, MR o i 75 5 15 Z5 5 B2
REFR) CHIBME AR ORFFEETP A HE AOCTEMNR R, B
RPERAN NBIERF WAL, W2l F S C 3, 1R# . PR M
ZIRIDC R T L .

HEEVE 5B @t = AAILRE LR R S sz IS 1 3 £ 6]
FRE MR R LA, fEMEYE TOURNOHRME 55T, WA

OHRE, (RRBYRMIBBIESR), W (RE—E), &l FBRSRFBRF
FEL s EPREZ TR R Y (Filssr43 ), 2005: 25,

() Susan Bassnett. Translation Studies. 3rd ed. London & New York: Routledge, 2002: 50.

@ Ibid, p.17.



LBRER: BiERRIDKRFTR

RO . EAH I, XGRS NYIPERS SR s 155 AL,
HEEEFFIEE . S AT SRR A0 B0y . AR RAESS
M HAFS G RUE 37 S A0, Bk, FERIE R, nfapkiax
PR S MG o, B — BB it BB A B b P 7k ] 5 i 7 ] 2
ZORHE, AN N R ) XA “AREA b [F] P2 /K ( Eugene O Neill )
() (B 4% ) ( The Emperor Jones ) AEH AR, i HS/EH tA&INE =
FEROBRLSZ T SRR . @ BRI FLAE G B SRR AR (KB
12 AL, X B IR KU AT AR R A Tl . 3XRE, Wb e BHIRZ 0T
fEr=A T —F A il (fusion of horizons ), 33X -G X6 ftb B fiff A1 BHF
WA REF) JCEEA B IRR M.

WA YA VU5 2 L A R BT R A O O B I AR B
WEARAY B 175 @ JE R BRI, A @R, — e B
Sk, © AR, BH LRI P A A X, SR AT 5
PESCHRIACR . MERE AR, AR TARRIE & 0 S0 N gs, HoA
BRI oy EE, RARTERE, AOBERul: “SCTF T, KRR
BE, AE TR EAR R AR . X T SCEEAE S TR B 138k
SRR, WMRBRAITEEMAE TSR, ARl e esek Lk, HE
PUE R 2R R . © AT T UL X Rl 5 1 22 AR 4 T 14
XGRS, ZO0E TR BR A C R DGkt . AR RN, R 5 oA SO i
KR EERE, ERUACE, MHEEZHE TINE AR, B RE
W R Bl 1 0 SRS I] R R SCAR 53D S SR it RAR | AR ] 32 1Y)
JalAS AR S R S AR AS L BERESE B IRIAS | AT 2 IR A
BB A A HEGR B e AR AR . ORI — X 2%, BEREFIFXH (5

Orasl, GFEEKN JREF)), & (GCZFE), 1938, 1(5): 142,

QO E, (CFE) BHe), W CHERICE) B 13, dunt: PR, 1988: 683,

() Susan Bassnett. Translation Studies. 3rd ed. London & New York: Routledge, 2002: 131.

) Roger Pulvers. Moveing Others: The Translation of Drama. In Ortran Zuber-skerritt (Ed.), Page
to Stage: Theatre as Translation. Amsterdam: Rodopi, 1984: 25.

O4ltits, CRENX), 2 (EAEAT), 1944, 1 (4): 11,

(© Susan Bassnett. Still Trapped in the Labyrinth: Further Reflections on Translation and Theatre.
In Susan Bassnett & André Lefevere, Constructing Cultures. Clevedon: Multilingual Matters Ltd.,
1998: 101.
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18 REHSORZBE—URZPEE (REF) £_S N0

B ) FWITCEE RN T S S B, IR A A ) e
P, PR AT R R SCAS M A A T TE . S 2, BORBTERIE TG
SRIGRE “TEHIR, WAAT:, @6 b0 O, —B8% (JFEF) 5
THIERER, ANTE RO AT S SR AR SRR,
it T B R A Y B

T 2 R AR R e B ) F2s ] — B 2R, (HEEEE
BRI . 0752, E T 2R 7 3 5 i T[] 4 55 i DR 20k
(e skt B 53 B SV ke o R A B, 17 L S A i 1] PR SR i
FTEAR, kR IR AN AR JCRIFE(E— 3K ) (tension ),
SR, e P S e T B R BURUR, Sy R A S s
Kk MEZHTEENE, AESCRIELR S RS, Hit, %%
TERIR P AU Ry . Bt b, SR oRERRE

RAENIFIER, B HAICRALITIVR, &I FF—R
Rl A& ERI TG EAREST, W[ ] FEECHT &, ailfaikid,
A TR E SRS, BAARE, ©

BT EAEN SR, REREMEATACRIEN, WEEZER
TGO FUREAE VI G in), 1T L 3 el B2 ) AR FDULAE 18 B3 4 F SR g I
XA RIBHEIR O, SR, TRJEAE T S I S TR RIAS R IESOA, 5
FANTFR WE B A DORIEA . IR, BRIRRET 78 AL IR VR T Y
TRMNMIRL TR —2 55, i Trhoe i E R 2E R, BTN
FRCR EPUTXAE, T RF A ZoRZ m e il AR, A B2 1
FIFErP AR A C 2SS, R IX LR T LI SE ar ik o

IR R E AR B R A, AR TS, SRR A 2
g, [RIRE, FEBRIA R BT, )R i e B IS+ oy E
SRR A ORI —E AR, R (L e — e R A
SEVPEE X BT 12 B RE

O 4, (AotHie®iig ), dbut: PEXTIMERTRA R, 2000: 127,
QR (Kl - BIPE - %) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation, 1979~
1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 61.
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LBRER: BiERRIDKRFTR

X AT LUK SRR X (U ) 268 0Tk 3 i A 2

FlH, RBAEL, RAEEFZAMNERL, 2 ERE—Z5
B BkIT, LR, REARAGTR LR E, AR KRG
BLY, BleE, GPRRET R, Rxohiie, T—RELH, &
ARBIIED, RIMKT X RMREREFAALGELF, FRIMERT &
K, ZBNFOEFRELEZEE, RANIT— LK KRN
me Bk, BB,

Same day. Nine oclock at night. The scene is still set in the main hall
of the Granny Chiao house. On the square table is lit a dim oil lamp casting
shadows which chase each other on the window sill and creep up and down
the dull grey walls. The windows are closed. The huge dark red cupboard
stands like a giant looming by the wall, as if it has taken over as the
mysterious master of this dark gloomy house. At the altar, the candles and
joss-sticks have died out, and the three-headed and multi-armed buddha
lurks in the darkness. Only the light of one dim oil lamp gleams on its dark
shiny face, making it grimly horrifying.©

BTG R SCIE R B T AR G S R A, R B SR A S A
Gi—, QIE—AAITFRENERILS, A e Eia BRI E XA
o il B () BIRIMEIRA B IR/ MR RGE, AR e B
TS KB BRI, RIS G, Jgd sk %, © mdixrE—
TREARAERD , BRSO HAR R 75, i TR A AR 3CH
SCNZRRZEDT, MR T — KI5, W AR D e ARG STk,
WA P MAR AR AR DG E TR ) . W2 id, WA R e
DUFRYE ORI RIS, S fya R Eg
Bk RN ZE, SR A P BRI A E TR E AR SET . AT
RBOFSCRATLVE Y, HATSCH2 R, BOCH 2R Rk i
PASEdF R B, PRSCRATRSRASCREYROCR . fE, B AR5 5L
1 2e, BEENTRPAEAARD RS0 BbRash, B BedGE A
— AT, BURMEH T H-EAM R (PR S+ A4, A5 n),

O AR TIFH
@ LRI 1937 4 4 H (SO ) 55 1 555 2 WIF IR TS, 2 8 HAR 1 54 5 Wigkse.
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18 REHSORZBE—URZPEE (REF) £_S N0

HUIEES (parataxis) MKAN 3, HARIEIFH, 1730300 f&
Y5 WEREMIGESC, KRR T — I, K pgEm
JUPuAS, BT AN, ZEREA AT, A TR,
TR 19 SR s 5 5 SR E R DU i BB A L. [, 336 SO s Al ]
T AR, g B, S A, R A A, SRR
HAER U E, 17 CU R, . HMERE AT SHALISTE T, BEBOCFIRIT
K PIA) R AESE % A (sentence fragments ) #b, HAlAAPEAFNE LT
SERE, AL S AR 9 CH B A (hypotaxis ) BYHRFAL; BEC—amitlL
ARG, M HRE T AAAMIE, BORII E O, BN R A S
T ILRE

RRPE e A B 2 AT SO, e B R, RS TR
KRG FESCEZMRECE, T HIHGE S — AR R, XA R
SCHA ] B AN AT R PR R A B PR . TR T — B AR [ HAK P
PR IR A O FF &b A B2 28 MmO S i T «

EXB: (FERTPEARRILE, &F) 2T, 27, —
Wo—— (A RMBE R AR ) L, WEH
RGER—RINETFTAHAREREL, EREZ,
Wo—— (ZRAE, FME R AP ) BT, Ritdl
Ro-ooo R A F HAXAE, B BOB R F R
W (BB TH k) READ? RELH?

TA-HSING: (Rubbing his hands in agony, stammering) Chin-tzu,
Chin-tzu...she...she...(seeing CH'OU HU’s face is not
reacting) Then she didn’t say...say anything about Chin-
tzu, today, in the room, in her room...she...(breaks
down and falls on the table, moaning) Tiger, tell me. How
could she...she...she do that to me, do...that to me! Tell
me...(beating his own head) What shall I do? What shall
Ido?

PN PR B A, A —T IR 2R, SR G R BRI R, [
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LBRER: BiERRIDKRFTR

U, TEZRVE ), $EGIET MG . BEAERAL T 28— 255 . 7EXBOS, B
FANNWIEE 3 ish, HEERWSs:, PFCERIIAS FIRR 52
MMl £ TIOERERANGAMES, B mEs, HAE KRR
AW BIING . AREIXREIE AR A IR, PR R EI
WZWNE, DIl EaE+E (cohesion ) 5% T (coherence ), iXAEH
B ARSIK . B5% L, DOERLUAE T T A A By, e SO L
AR, ) AT BT . RGE TR Y. L, BRI
SCHIT A S IESCHS, R R AR, R S AL
CRERIRE & 180, Ml h RS SR 2, AT s iy
ZEo R THUFXAE EROR, BRE RIS AR S - B nihia)il
HREAE IR, R, T BIZEXT Ot AT LAZS N AR W BIDGE 1R [
BF, HREEWZHA Y, a6 C EHRgul” mEm, Jf
L7040 RT3 1 30 15 ey v o ) PR 1 R A

Fi— gl AR S AR IR, PR A T — R RE R e Ak
B, BERR T R PR )

£ K: GRrgLe@eis, —@mEuT) 4l
2, B—a—a (FHFEK) BT
B, BB, (AL, FAP G A @A,
Ay, ? R fE—) B——B—E,

CHIAO®: (Listening to the snoring from the left room, and patting the

vEL,

child) Yes, yes, little Blackie go to sleep...mm...um...um.
(Still softer) Go to sleep...sleep...mm...mm...(Stands, ear
turned to the left listening, walks two paces, still humming)

RO PR NZEARER 1 — 5, HHRSE R, 708t
Srfaii, iR TP, KA B ARE R . b TR SRR
P2 EARML, BESC R R A A SURIRAS 8 - R b, i H
DRSS SO I, S T RO 5 2R T IO [, 3

@ JE 3k GRANNY CHIAO, A 8] {75 4 CHIAO.
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18 REHSORZBE—URZPEE (REF) £_S N0

M AT, IR R RO, (HA) A SR AE TSR, DLk
CRUPNNE AT poai = eV R SR S NGk (U RINF SR N S UK.y
RIS Z 5T, WMETHSN M A RFTIR T B

U TP BESC T R B FUE R I 2R, IR A BAA LB T RR
BV — RIS, Horp R R R 2R £

HEF: Az, (BEXREZ) REKR, BRkh, RIRRFEX
BAER, PR AR, Bk FAR, KR, BE
BRI AT LI AR, R RMER e R R, —
H#ZFANTR, REARNFHBAESRT K, F14%,
R, &k, 24, Bk, SR, drdke

BXE:  (WAERT) AT, AHT! 25!

EEF: ARAETAHFRTE!

CHIN-TZU: Then, (Looking at TA-HSING) I love you, I adore you. I
only wish I could hold you all day, call you, pat you, love
you, kiss you. And all night I want to hold you in my
arms, taste you in my mouth, every day of the year, from
morning till night. I dream about you, think about you,

long for you, talk about you...
TA-HSING: (Pounding the table) Enough! Enough! Chin-tzu!

CHIN-TZU: Now that you've heard, do you feel better?

JESCLME RV A 3, A . R, PSR ERIBCE IR AN
BT oRE, R R P R LA 2 AL, SO
AT RO A FORAR Ry, T ELIRTRE S LB T RIS i, 2
TAIAR D o SR A A A R AR B T R], A B TR ) R A
PRI T, RN B R R A RIACR .

B, BOXROITRAL . FIAIXAERIE S, B A LRRIE
RS, T EL LS A A AR G - BRI 3, HAT SO,
KR T O s = A am A 2%, NIMAT& “ LA REE” Ay, TEX
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NFEEFEIIHIES] FIRIE RS ARINER, BrRARO RSO R
FIALH RS A T ORIE.

W ISR G

TEXRI BT, SRR RN 5, 3R ORAUE A —>5 KU
FEVERAOCHY IR, 02 AT S i A 2 i, SR BHEM LSt . X
SRR PEETERIED, EAOBN ook sl s, ot
TS BRI SCHY Al AT F U0, FFLEsC) ™ R . AR .

R () FARRRE TOMNEREBILS, (HEdakR 1 bRk
fegt, K AR B TR, M CHAT b b Y RS RS A
K o ARFIFFRRN KR B AR iy ) 22— (R B LB it b AR
KR PSR AP RO BB A S AR ARE, SR
NNURIE , BRSO R S e A B % 5 i —
PRBLACOL TS 1, T Lt 8 A v o — — e AR A R Y X
N TG IR ANYHE A XA, MR8 ] TR A RS IE T, X
PSR ) RO SR A —A 187 7 b, XA T TR RARI AR
" RAR” RURT S5 S X SEETIE ST, Tz, B TR
TSGR S, RIWRARTEE e 2. IR JE XA B3t = T,
A Ho AT AR AR o I, AR X R AE(s SL B IE TE 1%
Pt 2, SRR A SO FARTH 35 FOULAR A — T E 2N R

SR, SRR HE AT BRI A SCAR AR 92, TR A OB e 5 B A
AT E AT LU ARG ST, 172 22 (W) e P WL AR A T fie B . e ELVL
SR, HET EARIE AR HI, WAnpess - A . BiERIAA
R E AR 5. GO, mERIARENL, 4730, 1R
AREL T R % 15 V3 1 AR AR PR Hh B A D BRI A5, IXREA RE
BIRIFABES B AT DIES2 . X W ERE ]R8 “BEAREN IR
SCHRRYROCTE | B SR AR AT SR AT TE RS, AN RE S DR B R SC iy

O %=, CREEDF ), Kib: EHET4E, 2000: 60,
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7 0 T T T3 © A RS ) X TR B R, BRESRAR
HOBERAT T IXSE S, e XTI L R 2R SCAb P T ) 1 7 AR A S B
B, M HZRTE CSCRMEUIR T St CF IR ARSET
JEU R BEAT BN . fh i 2 AN RRTE T, FE ST P EORRTE 5T 22 R
i, AT BE— AR AL SR R SCIE NG, RS by KU i) 3k
HAB IR, Mg BiniEieE —ffa2E{k ( defamiliarization ) %
ST, TR AR AR RCRAE Z AR R i R b SO 2 G

TN S T A S S AR AR R A - BB RAIIRIAR (K
1B AR ) BEATULAY . MRS SOk S B AR SO i 238 2 858 4 R T
BF, TR e — R SRS AR R B R “PEAME” . KRR, PR
B NEIR PR S R AT R . @ [RIEE, 7EBIRE By (5 )
R Hha A CBEAETET MRy, WA IR TUMRE, DRGSR E —
sRELT, AR AR R, O TS W IE R S E R
G

SR BRI R R A SCRGE RS %128 . T X B & 27
PR A S T8 HAR NI . dlliseitse, AT LR IR %
fibJR » PR AR T B M)A B X ORI, R BeR 1 b A8 K G SOk
TR R ORI 1 B U ) e BACR

EF: R, R, RAZEA, BU, ZE4L) (BGH S
gyl B ) “ebdk . owhdE) 7 “ehdE ) eEdE 7
o E: vk, (X7 %) XA, it “eadrd, hRdida”

HEF: (FHREL, LT AWERE, BEkk) R, fit
‘BT, ELE

@ Peter Newmark. Approaches to Translation. Shanghai: Shanghai Foreign Language Education
Press, 2004: 172-173.

@ Vicki Ooi. Transcending Culture: A Cantonese Translation and Production of O’Neil's Long
Day’s Journey into Night. In Ortru Zuber (Ed.), The Languages of Theatre: Problems in the
Translation and Transposition of Drama. London: Pergamon Press, 1980.

(® Susan Bassnett. Still Trapped in the Labyrinth: Further Reflections on Translation and Theatre.
In Susan Bassnett & André Lefevere, Constructing Cultures. Clevedon: Multilingual Matters Ltd.,
1998: 105.
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[ = AT EA K,
EF: (B )5 8 TR it R VAS R R I vl dds vl g
CHIN-TZU: No, no, no, not that! Listen, what’s this! (imitates the bird

call) Cuckoo! Cuckoo!

CH’OU HU: Oh! (smiles) That! He is saying “A bachelor’s a fool; A

wife should woo!”

CHIN-TZU: (smiles, forgetting her present problems, imitates him) No,
he is saying, “A wife to woo? The more the fool!” (both
laugh)

CHIN-TZU: (becomes sad after the momentary joy) 1 shan't hear the

cuckoo from now on.

X XE TP R O R e OGRS, PREBMEE M B TR, B
T BT SO, T ELX — R A B A A 5 A A
Horpr, A" 3”7 9 W LSRR fa, XA A
RORMIIE R R K . PEFTEMST 3 A “A bachelor’s a fool; A wife
should woo!” F1“ A wife to woo? The more the fool!” X% M 4), +/45%,
PESCH JFSCH R LB AEAR RIS Z (8], [FE “fool” “woo” id¥&A—
A fwf #, 3K “cuckoo” —RAHIAN , MM B CFBA “—IH =37
B ERIROR . XA ) AT, 20O KR, S E S, Va4
N E IR Y A, SR BE A T B SR AR ASZ AR 1Y N “ﬁﬁ/‘ﬁﬁ/—]tﬂ
IAERE B IE BRI E AR, AEMIMENNG S, TorEs
T F UL, WA 72 “HIERE AR R,

CIEEP ) RIBR TAE 957 SRAPIESL, BB IE SRR —FEfE g7
KA. FA L, 7E CREF) Pt T K R RSP I e UR
M HLPE 3 SE 8 ) rp [RIAEA AG AR 22 0 v [ SOA Bl . o T s #%B‘FEE
KIS AR 7 el g ok

XEAPURR—B (k) W8I, PEE IR G, TR IE
IIHERAT T CHIRREARET R
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[ X £ BA FAFHELAMEE, BRRbt, Bk, B5

i{b"a%‘ <<'!Ii—k-%'{k>>, "éj-‘éjy j];rj—./ﬂﬂ%ﬁ‘o -

S =+ AR VI, kB @A, A BT 8 F) F

FHRARWGE, Fha DAY, FEEHRGME 7

RRRZIA T A RELET RF, BALA LK,

£ R R A G (I8 R, MR RG XA, AR
(o dbog B “oeeee B £ Fey o, — R,
R, ok T Ak ko)

(From the room left, there comes the sound of a man singing in a

woman’s voice, sometimes sharp, sometimes hoarse, woefully singing the

song “A Harlot’s Accusation”, line by line, very distinctly...

“On the first and fifteenth of the month, the temple gates are opened

wide.

Hell’s monstrous warders are arrayed on either side...

The clerk of Hell holds the Book of Death...

Green-faced demons clutch their summons to Hell..”

Granny Chiao listens uneasily. Ta-Hsing is sitting by the square table

gazing at the flames in the earthenware howl.)

CHIAO: Listen, he is singing again. (softly) Why is he singing this
song in our house? Listen! (inside, the singing continues:
“The Lord Judge of Hell is seated high above.

When a cold wind blows, and in drifts a woman’s soul...”) o

A, SOy R TN, AR R B I K A Harlot's
Accusation”, PUJ7 X L AR AREAS 2 A7 TRIME, i 5 H 2™ A — P-4y
O BETREFI, IR ARATE TR o WRIE AT AT R Jai/
CHE7 “HE” ), RECAE IR, B ARTERI A B “wide” F1 “side”
B | 51 = o SR RV V= o o = o <l [ (i s £ 9 = R LU R

O} FSIERN
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i “Judge” 5 “above” [RIHF & A —A~/a/ & ; “blows” 5 “soul” [A]H}F
A —A> Jou/ F, XL 0 H 0] SRR AE — MR A ISR . HR
SRS SR BT X — SO A PR 2 A RFUREE T (R
AL 5 ) Bt — R A SRS, AR S B s FE o AR
o ARATE TR IR R A, — DR Ak, I RA Sk, FHIER]
KR T AR By f 0 SO, R TR M SR A A B, R R “Hell's
monstrous warders”, XFETJESCR AR, MBS FE—FRPE
(explicitation ). IFEF AL, WAREAEREGINE, FoAMO R G5
R A I LA MR T LA RS, © TR T IR, 1R
W™ A TARMF R B RIASCR, AR5 T RIAS YR
QR T P S B R RS SORS BRI, L6 5
PR BRI 647
TEF: AL, (RIEZH ) KA, REARMER FEIEG A
BNFHE
£ K: FHA4?
EF: (TREH ) RAEFMAARKA, »ERILEF!
CHIN-TZU: Then (with feigned seriousness) I think, I'd better ask Chou-
Hu his date and time of birth on your behalf.
CHIAO: What for?

CHIN-TZU: (viciously) So you can make another wooden figure, and

stick pins in it to kill him!

X FL A PN R A JR NP B BN, HSSR (A5 ) itk
Jy—Fiiik . POEESEAR N AR, BIAE . H L B B i AR T
WA —FAEE, A AL HL B, Wi AaE D WEH L
HH . EEEA, A&7 DN EN RS T R EARS . BT,
PR\, BrLR SORR I RIRR T SO BB oA 7w

(D Eugene Nida. Language and Culture: Contexts in Translating. Shanghai: Shanghai Foreign
Language Education Press, 2004: 94.
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A MR ER, HED AR R o ZORX — BT 2 1 SR
K, JUHOREXRE R SOR, i ERATTRER . BAAMA AR “N\F" H
A “Eight characters about one’s birth”, {H ORI EHRIME S L1 M 15225 8%
FIREAHL . TR, FE IR AL “his date and time of birth”, X
BEFRSCERARUR, HRSCHREW. Jam—a) “BREFMIASA, m
BRFLIEW” W E %A “So you can make another wooden figure, and stick
pins in it to kill him”, A 1 iX— B FI3CHEE, il SCWARE] 1 3.
MH., e SRR R/ NS, SRR AR 2208 ) 1 W e 3
kT

HUGRET X ARLE AR T 3, A R R I Oolis . 35
TEFEo MR A1 22O BRI T, A, B S BRI, DISROK
AR AR KA T LA A bean

£ K ( XA —iRFAK, FIRMIEHK) “BEENT, K
AR

CHIAO: (She puts a joss-paper into the bowl and kindles the dying
flame) “When a fierce tiger comes to the door, calamity

is bound to follow.”

JESC— RIS 45 AT, B S A —A fen/ TGEIEE, HiIJS XS

PR, XCHZEPU]. FSCRRTEERICE R, R BRI, AN T 50,

FESCRBURAT I, BRSPS/ VAU, IR SRR RS A\ —
PR 3

h E: (#h) K2, ZHFHaF, BT, LA

CH’OU HU: (Excited) Ta-Hsing, do something about it if you must.

A man’s got to have guts!
1ML, PEHH “do something about it if you must” X% “iZ8IF5t
BF7 BoNZY, ETHH “A man’s got to have guts” KX “HFIL,
BT, BORAETT 2= PRSI RSC, HAER AL BRI Er . ioscH
W “sh” R SR —AEE Jong/, HAETEWERN, BEARTAmAE;
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SO ERX A IRSOR , AL, HorP “something” “must” “guts”
AR EA E B A E, X EAREL, BEMEN, B R
EWBCR. MH., 3o BRSSO R, FAERERIA AR,
AN

o IE: “REMARMFEHAR. RETRYERESLVE
R R, BIETAML ot ke, SFRITHESE
Bk, T, “WBLTELE, K&, H—. &
BERAWR, BCELRARRAG,

CH’OU HU: “He who has nothing has nothing to fear” You have

forgotten how many unquiet ghosts are following me
around. I've escaped from the jaws of death and I don’t
plan to go back alive. Godmother, if a dog is desperate it
will even jump over a wall, if a man is desperate...I don’t

think I need to spell it out for you.”

FEF TR R SR I A BB A S50, o O AN A e L
MOEPRAL I, BRI SCHERR T ED A R AR BRI, R
WIH “be desperate” KXFEEMAS “27 F, LB P K, H “E” %
JE BB T AR A W I, BB IR A IS SR 5, ISR HR R
TR BRPRUL, FESCHTE RN 5IESCH e . XA

EeF:  (BRw) Bey, XREMEY, AR, R
WRARET 5, 2AME7
CHIN-TZU: A lie? Heaven and earth may be a lie, but your wife has

slept with someone else—that can't be a lie.

JESCUA “R” AR, ANl RS, i HAES EEE L,
. 240, BRI, REHERZN, XHEORRA TR, BEUE
IO I SORCERE, T ELR S S XU, g R R E A — A lie ™ SRR R
BRP, HEREM” APE “Heaven and earth maybe a lie”, 7E 1525 A

O} FSIERN
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HEOC, AR R — A — AT S RAE W — T, R SRE T LEAR G AT
ZI

R e AT X R B Y R 5 AT, P 2R L
ERERINE, X BRRE P SRR R . L.

£ K (MadLT, BREABmg ERs ) 2, 26,
B X — AN, 2a, REFA#RE, (BHFX
Bl Ein, Ak, KAmibiziei
Hh g F, LREH—) RERANXT, HAR
AT, R—71 T4, R

CHIAO: (knowing her own son, she attacks his sense of shame) Yes,
yes, of course. A shameless slut, a lecherous whore, who
can’t keep away from men...( feeling that Ta-Hsing is in
agony and grief, and trying to interrupt her, she strokes his
hand gently and goes on talking) If T were a man, Id let
her go. Itd be letting her off easy if I didn’t stick a knife

in her!

XBOE H B, FEERICE IR HaZ ok, e
“slut” XAFTE AN TR, B ST A H R R L N B
B, FPRXMEE R ozl SXAERRTE BRI E R, A
RSB ITT . 3n:

EXE: (RmfR) rd, &7, RE22AF LWL, A
MA—ANE, FWH, BEESAREN, AR
MNRRGG B, X, FFX—

TA-HSING: (Painfully pleading) But Chin-tzu, how can you love him?
He’s ug—ugly, a monster, his head’s as big as a melon, his

skin rough like a toad’s, he’s crippled too, and his body.

TEdt, FEFER B SN AL R B, HE RN AR
I LIAHRE A T7 307 A ik, N e AR A, T ELAE 1Y 2%
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R RAE, kA AR

£ K 27! £F! (L—va) REIAREY! seApRlE2] L
E, INARBEREASTETRAEFL, KE, REF
R, ZRAET T, ZAHWAZXBREHELR, LRE
RBZvEAR, % RAAR G EARAR G —— (BRI )
KE, WRAHR EpZ 5T % BHMAT 47

CHIAO: Chin-tzu! Chin-tzu! (sighs) You fool! Death is upon our
heads and you can only think of Chin-tzu. Ta-Hsing, I tell
you, a tiger has come into our house. I mean the tiger in that
room. The tiger feeds on us and he sleeps with your...(checks
herself) Ta-Hsing, why did you drink so much tonight of all
nights?(D

XA “You fool! 7 JEXT “fRiXMMEHEY 7 BEHPE; 1 “FL” Pk
B “Death” (RI[IPEAE “SEM”), RIAR 28, (XA e
WRES, BECRAToriE . AR, B TECHrE, alLUWE i,
WATLIFR LR .. PR © HIRE “tiger”, BUELEIDTTR NI, 15234 7]
DRSSO ETIN Y S “tiger” R HAR AP BUE R, KRRl
—MEE, BIREASHRIR? EAEHEMANZE Do hBUER IR
W7 {H7E “The tiger feeds on us and he sleeps with your...” —#JH, J52f
BB B —> “he”, HE BT HECRIEE SRR R, BIRTE
LT AIRE] T —iEBOCHRCR . RIEE, AR LA S-S 452, “and he
sleeps with your...” —/"] X 5JF3C “ZRAENR D AR —" & X
TG, HZEGRCRWARR] T 580 15 is

SZ L TN S S RO E MR 2 ook SR, BRI
Wl I A R P TG . M H, A ANENRIRZIB S, WEX X i
SCAEHS ED AR TR A T LR, SRR mT gL E AR AR A S BA A FET
fif, (BB TRy a] Be AR H IR 20 . SURA NI, P
BB A5, ISR A/ W s | AR A i) 58] vk B T e i b

O} FSIERN
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PEAIET i ELE TR ORI . © HEh— UG A e Bl
R, BREXIRDPIRTE S FIXR SO A AR AR . Bl i a] (9 4
¥, WA B SC A ] RERC ISR TP AR T

By AAPELE Tk

ATFEMAENELIEZ A, 5 PR TREZ G, b3
ARPAR B X3 A G A 5 ke S BB R N s 2 T [T, D i e
SCRRIRBACR . IEAATmET LR, () i RIEN]E 2 3 e R iR
Wi, FEEERAEAR, BJEIRAPRIEA — U DB )RR Ty, e
SiR ZUAY R € oA 26 0PSB SR TR s S e s o 7. Rl At
£ AYRIRTATE S, BRI IR ARG FCIRAS , 2R ik IR i R A 3R
), R, RAR, RAXSHERROBRE EE, R NEE
ANATPRFRA RS WP, X SEX il 2 s . TRAE (R8P ) reET,
BLJE IR A FP R J SO TR AT, X 28R WL 2 Tl Herp A
AR 4 20

framimmk CIEEF), R BUX AR i 5 B AR R A — L [ A
SR AR B A C B9TE SRR AL . IE R ERIA G, A
YIRS BT A, ANWIRITERS TR R EL, MiHEsh I rY R . Ik,
TE B AN X SO R T . A VR B PO AR R R, R
RET IR I B — KOG HE . BT XX 2, PRETE BRI L b RE 80 (5 B xS
WSO BRIZI R, R NG 2] AT R B, h R B A
RH— I TR S VRS WAL AD, FSCH fefef)ik Bog
AR IROC, HORAE 122 L5 ROCHDT, TR JEUCXURS T~ LA A P
A T i—E:

EXRE: B, BRBE LML, TRZRMET, 4
F—FTH MWK, TREZI LR E
&, RARAEFRAR-FH, R0 AF—

(D George E. Wellwarth. Special Considerations in Drama Translation. In Marilyn Gaddis Rose
g P y
(Ed.), Translating Spectrum. Albany: State University of New York, 1981: 145.
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ILBREK:

TA-HSING:

BIFRIFLHIRFER

AAAL? (FRAH) 45, ﬁ%i;%i;;fi}%ﬁ-»c%
FFX‘T—X‘TT
i«’fk%?‘, "’Tﬂi, 415’1 fi :}km%&/ﬁ"&?ﬁ
XMl RAT—

Mother, you can’t just drive her out like this. She’s

wronged us...she’s shamed us. But if you send her away,
isn't it like forcing her to...to find...to go with...that...
that man! (painfully) Mother, I know this time she is
truly...shameful...shameful, in doing me such...such
a wrong. But mother, isn’t it true that we too should be

blamed? Isn't it...

L AR O R, MR EAEME . PARES D B AY, X
s B R AR BT S U B R SO PR, AP AT LR H AR R
IARMPAE LRI IR, R FE A AR R A — . .

BEXE:

TA-HSING:

, BERME—k, GRBHR) Xk, 2F, &K
ﬁ%i%oA% (R R AP 24T, R8s
RAEIR, R — S HEA A, (T, TR
ﬁQZk%AE%@%%T,%ﬁﬁﬁ,%mﬁM
TH2F, RKTRE7REZMHF, TE,
T, BAR AR T R, RASAERE, &Li@kh ,
RARFT 7 REA L MR, BHET ; RFAHRARE,
BLEI, RS, bt
Then, I beg you once more. (Solemnly) This time, Chin-
tzu, on my knees. Chin-tzu, a woman as beautiful as
you can’t be so unkind. You can’t be entirely heartless.
Look, (kneels down, sorrowfully) a grown man, kneeling
in front of you. Think again of what you have just done,
what no decent woman should have done. But Chin-tzu,
I must have owed you a debt in our last incarnation, and

am paying it off now. I beg you, I beg you never to leave
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me. What you have done, T'll forget. What wrong Tiger
has done me, T'll also forget. I'll give him money, and

send him away...

BORTOR AR, BMEBORR A R 2, i H MR
VSISO 3 WAS ¢ X i) E (BAY (N NTOE EY: PN U B SR R
LR HEIL

PR BB MR AR F LR

R’ (J) HU, ZPURRBRMEERR, 2|k
AR TR EM, PR, HUM, &K
E—&E% . BEARRET, BARERNGIRTF
AFFTT,

CH’OU HU: Brothers, I, Chou Hu, have no score to settle with
you. I'm here to avenge the great wrong done to two
generations of my house. In the name of brotherhood,
spare me a way out. If you don’t I'll start with Ch'ang Wu
right here.

PUR AR IR, JHETHERE, Fnsem IR b Bai
XA AR A A2SEESk, HARBARIEHE, HARM S,
WM, RiBHnA 1. BOORTIESONM, HR=IERR RS 18R
INSIESCL2ZAZE, WP LR A N PEALTE S T L AR B

FERBFE XM R NG EEZE LS 255
o’ OCRR—REHETF, HBiRk) £69F, £ F. K

FiIEA, $IVAERFE, TAX—RFL—KREZX
28 F . (BSERALE—FRE) FFEREH A,
et R A, (BRI ) RN A NG, IRLEET
REE AR LB E R AR, BT, TEARK,
A — T oiE, AARE AR, (RIZEFk,
Rl ) femidths ERALE, HRBHEE, (R
KRN ) KRAERET, A HG-FFEXL—42 T
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X, teBRWMRT, AT KRR, (K5, 121%) T
AMAERE@ET, KAPLE, HIEHS, TR
=, —— (BRBET S, HFE) AMEXALA—TF!
F, (FEBRILFRAR) HE LA, ML
BT, (Lo l) ARRIEAZ LR
ARG, —t, —HhA, —HEEHL, FHRAZXAL
—TF, REAT, BAT.

CH’OU HU: (Holds up a pair of trembling hands, remorsefully) My
hands, look at my hands. I have killed, I have killed
so many, but this is the first time my hands trembled
like this. (A long sad sigh from deep within him) Living
doesn’t seem real. It’s death that’s real. (Horrified) Just
now when I caught hold of him he woke up suddenly,
his eyes staring at me. He wasn’t afraid, he was drunk.
But when he saw me, it seemed as if he had a lot of
things to say. He looked into my eyes (Slowly nodding
his head, sympathetically) and I saw his grief and
frustration. (Suddenly forcefully) I raised the dagger, then
he understood he had just that long to live...He became
very frightened, took a look at me, (softly, slowly) then
he laughed, a strange gurgling noise in his throat. He
pointed at his heart, and nodded at me...(Becoming
resolute, fiercely) And I did it! (Almost inaudible) He
didn’t even make a noise, just closed his eyes. (Throws
the dagger on the floor) A man is such a worthless thing:
a handful of dirt, a bit of flesh, and a mess of blood.

Sooner or later, life comes to this, and it’s over, finished.

FRA T BEE FAZE 47 040 5 50724 rh ] AR 7 2 e 2R R
VR B R AR JE IR IR R BN SRR A Fe =), Z0im A\ S 2= |
SRR IR Z OB, R, RN A, —TERMA, ER

42
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BJLIES, & RAFEIGEARA T ERIEA N, JURTAT T MR
BOCEEEERILT, SR ESCEIIRIA, b, JUREASARS
ERE. AR TA T T MRS AR BEERERGMACEER AN
Feo AR, MR E VIR AR, mORREN . R T F7
To AR, REZITARRE, NefET, hsR ., e, pal, BE
HHTRFRFLUR . AURAFIFRELL . AR R NS, XA
PRI RZE . Jfl . 88 i St — A R By E i ) R SRS A
MACTRTRIE T, [, Mt 1, OEMARRFE T, IRk bl
Pritlile . OEPUR IR B TAR o 3% R AR AR AR A LR
LAGEA, HURERXAE L BE S U UR OB, H Rl
AR A . SEPAR A R [R] O P AR AR S kR, R AR TR AT 4 i
(8, SOEMETIER. fEtl, BFH—J7 i3 AYE A &5, o
—J7 SRS N BA SRR . S AP ISR 1 1 305 A B
M, BOURR O LS R ok . M H., PESCEE R I
B, AEREAERRT .

SChnIE bR B A A — BOW H NS o IXJEAE R TR A AR AR
REVH:

HEF:  FAHT, KEBREEAE, REZZORS, FE
AR, BAZRTARA, THRRGEEREFTHKRE
K, IR FHELEZEY, K2, RAFHELAE,
FHEZK, ¥hbLFFHEL, K2, —MFEH
HA—R, EER, RART W,

CHIN-TZU: Don’t talk anymore. If you won't let me go, you can
threaten me with a knife as you did just now. But you
can't hold a knife at me all day, so I will leave sooner or
later. Ta-hsing, I was born in the wilderness, I grew up in
the wilderness, and one day I may die in the wilderness.
Ta-hsing, a person only lives once. In this household, I

might as well be dead.

O sttt .
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AT R OHAR AR, 22 FMA X BRI A AU, B S TERA
MU, HSCK A AR IES, RIS 7 Oesmt %], HETEU AL
WIS TAE A, ST A L R AR

(LA T I L P AL BRI 5 AT T, A REAY TR A SO 2 5 42
AN o 3K AR BRI IS BB S G AP B

E R (REOAF)RET! (=T, RAAR) BEF! (45

CHIAO:

@ JFsctmtt .

44

AR, HPH) BaEREZIL, BT, (BREA
) RS KIRT, BT, RASMHRT! ZMATL
SRR, TARX—BTRAFRBUET . (RMKIE)
WIEX T, Al ZFREFTITRE, TRERKEZL L
AR EFRARE, BT (B ) KRR, &R
AL, RARAREIILA, (&S ) RT, WAL
TR (—@& Ik, —@il) RE&dT,
el RAEFR, (RIAZ) P T8 ) 04 Ast 2o
BEERFR, R RFRY,

(In a voice which is almost inhuman) Tiger! (Pauses—no
reply) Tiger! (Still no reply—severely) I know you’re here,
Tiger. (Suddenly explodes.) You are too vicious, Tiger.
Heaven will not pardon you for what you have done. Our
family has done you wrong, but this revenge of yours is far
too cruel. (Wild with grief.) You guessed right. Look! I have
killed the child with my own hands. Now even if I took it
to the Old Buddha herself she couldn’t bring it back to life.
Tiger, (vehemently) T'll follow you, wherever you go. I will
follow you. (Resolutely) Tiger, I'm going to walk right past
you! (Walks to centre door, talking) If you want to, strike and
kill me! I tell you, (Gets as far as the centre door) the militia
is ready with their guns outside. They’ll soon be in here to

take your life.
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FHERESGEE N . SHREE, FEORESCRIE S R
ST AR, R R R X T A AR T LI SE s R SO
WHEIAER, XA PR AR A RASAR R,

SR, XRRIE PSR IR Tl 5 R BRI, i 185
WAHI M, BRI, SURERE SIS “SUARR R AEE
RESMARKIER" . QB L, WGt A A R YA
AR AR — PR . P BRI R B A, SRR A AR
SEERE AR B I Al B PR R RE A PR B AL IR 2 AR, DRI 25 X
FAECRAT THrfue IOl XRRIRBINE | TR = (B G A a4 K
TIRA, T figp DR Ao 5C 28 2 X AR A BT L TR Y [ A 2 )
RRERY T2 H B ST, AR R ], X R A HISS BT AL
AREARME.

BN RESER

B2, R AR UL, AT AR B R A B, TR —
DIRIE BV AG ATES IE A E R R, BB A B e — e TR N A 2
fig. CHS b, MG TFHASCRAS , RRIES RN A2 Eohfe, ]
PIME R IRIA K i T i, o] IR SR AR A B SRR L, s n LA
FIVE A RO A F A o Xl B e B SR E R IIRE . AT Xk
BETRE MO EAE B RNG EARSNER O T RREB X A AR 2 1
FUEPCTF WL A, A hIRATAT LU B e IR 22 A nl R R 152
WAE T AL, MHIRZOR “HiliE AR R" e TR0, XL, FRAT]
ATLUR B, 1 — 7 TR E AT KRS AR T, AT Jit
SCH CBEAAR” RORFE AL AR (JUHOZPG TN ). bk FEAs,

( Susan Bassnett. Translation Studies. 3rd ed. London & New York: Routledge. 2002: 131.

O faitge, (xR, #5153 ) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation, 1979~
1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 70.

(® Susan Bassnett. Still Trapped in the Labyrinth: Further Reflections on Translation and Theatre.
In Susan Bassnett & André Lefevere, Constructing Cultures. Clevedon: Multilingual Matters Ltd.,
1998: 109.
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GO RR T BRY, BEAER T MG IR R R © B—
Ut %5 77 7% B3 B AR A RO AR 232 RE ) M SE 450 07, i e AE(
FEEHAXGER I A USA LA, s REFIERE P A, SR
SO — LB E IS . ANk, SR LA, WA R DA —Fh RS
Fo EEEMR, PRI R S P T 3R R0, XA ARG
[ RE 7 EURS TR 2638 2 8 BB R ,  7E BB R st 7o o st 1)
PRy “RIREME", TR . BESM EAL, [WRH S BhiE S
JIR NPy Fa € g O T . SRR IR S 58 4 AT DY AR — 3B SO AR ek
DABE AR . W iS58 4@ T30 RIMAR X (Gogol ) Fir s i S ol
PRARA RIS . TR AR — P AEE B, @ e LA B EAE,
AL EIRBEMA T3 @ L, MR SCARR fEEIR, 3%
CIREF ) AR R — AR L5 W i
AR, REGREZ U FE IR R R, Hrh By T A
FE S L, e ESEAE AP, 3k, SUEEEEE AL BRI
PR .
------ EFE (RE) B, RAGZBELRBFES, B4F
THH R, REINABOEEFH., R, A X P ERB LA R
2 HRE[R] TRV EAXE; LibFEATEAGEMG ST, — 2
HEHE, B2 I HEH [ RO ERAEN, KNLRA 7, &
ABREFFLRFE R K BRXAEZFHAWTRIZF G AT,
RAE S LTk, RN EFHRHE, BB £5, i
M Z AR INT T BBERELE, O

JEOR BHPER  I A R AN A2 2%, — T MR A I AR G A, o5 —
J7 e R AR, LB A R G A, (H PSR — L, AR AR A
PO SCAGTT SRHAA AR G o 7 2 P ) T e 2 1) T X i PR

(D Susan Bassnett. Still Trapped in the Labyrinth: Further Reflections on Translation and Theatre.
In Susan Bassnett & André Lefevere, Constructing Cultures. Clevedon: Multilingual Matters Ltd.,
1998: 106.

@ Michael Meyer. On Translating Plays. 20th Century Studies (Canterbury), 1974, (3): 51.

QHEE, CMFFIRIA . T2 B ) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation,
1979-1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 35.
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BOE A T B RUEERIZ . IERAN, R AN S
DR, e 1T ST P 5 B, X U R R 5 SURB IR I B
BRI XFE, W ERFE MR ON T KT BONFRM
HEHEOL, BRBWA L.

RIFGBIR S R FERFH, BRI, HA1S e
ARG B, TURTREA, TTE R FXx, WEFF. Ax
Falf, EA A REAAE A, A T R F R8I TR
W, TR B, TRMI AR TR, AR, Rk
FRAFRT AANERBIR, FAEPERG, FIARNERLEA
SRR BT AW ARERRLER S —H, LA, K
TIXAEREFERELHR, ©
ISR T ey iE, i ELEE A BT e IR TS50, AR
S, W OSEITHIA R, I E A SR RN TR, XA
AHE HR A B R IR A AR T R AR AN TR — B T o TSk A R TR AS B9 A ) O =0
FRIEPCR U =ML

O, (K - BIPE - %% ) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation, 1979~
1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 60.
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1R —AlERR e
g (i) ©

2040, SCEFERFTERY R 2 — F IR B R EAG L@
FAESCHER AT | 641G . B2 B ML R R 2 i R
ROFEFT . UTAESR, 1ESCFRIRATUR, TISSERENg 7000 R R VR i (SO 2 K
AL L B B2 I 252 B . ARSI BRI S i [ 5 44
TAEZAE N\t (1929—2007 ) 1Y A EMA/INGE (—HaE ) Ohfl, HiHE
FRUMAE IR TRE 2, R FHE AR T & B R5, o H 0I5
P I R TSI T 6, TR K > T4k s i
SCBRIHESE SCAIE P9 1522 3R — b SRR A Dl A

AN DURE 9 XURS T DRI

R SR AE S B R B A — Pl S S PR SR R A E—RA:
Ak, AT A SRS st—MEZORUL, AT AR XA wh—
AR — DR — RIS, ST IR FIRXAS (BFR RS
TR ) IR RIS XA o o e E B R AR N AU, R BAEA

O I 30 SRR TR ) AU e B e e 2 SRS BT —— LI BRSR B2 (— 0l )
i), & CHEILRA AR (B2At i), 2015 (1)@ 95~102, TEMATEIT.

@ Susan Bassnett. Translation Studies. 3rd ed. London & New York: Routledge, 2002: 82.

QO NI, (—l ), (IRFRE/NBEL), Jbat: ARICFH R, 1955 [Tsui Pa-Wa.
A Wine Pot (Jane Lai, Trans.). In Kai-Yu Hsu (Ed.), Literature of the People’s Republic of China.
Bloomington & London: Indiana University Press, 1980: 165-173]
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SR P SO A — RIS BRI A ANERRAE” . © KUk S
FFEHRAN AV ESA T b Z 1B DO AR RS, AP AHESR AN R RIR . AN TR
O AR RS EZ M DO IR . A4, VEah AR a] LA W7

KT RAE 1 BRI, RLAER Db, PH%E R (Marcus Tullius
Cicero ). i ( Quintus Horatius Flaccus ) st ZHiTie. HEG B K
— B, BRI R SR RGP, P FI T 1959 4, UK - ik
v ( Hilaire Belloc ) fEH (i&#1%E ) ( “On Translation” ) — 3, B EbHL
SC CALAR/INGE ) B RHIE )RR P B 1 /S ORI, HE rh R 1 R e P Y
W SCA B E— AR X Ry, U R H AR SCAR Y SO R gk (m) 8,
PR LA Tk AR TE— AR L2 RN E R, © A AR
T AR ST AR, B At B A PR AE B Y R A AU KR
FEM R S, T 25 52 38— FP AT G B A i SCUR VST B I 2 i i
o AR, IWIBE SR MR A A HiAs AR A o — S 28 MU IsiA
A2 - AR A& (Vilém Mathesius ) 88 5 HR T 302#1E (literariness ) IS4
[P, P SC2HRPER H Y, SR TCie i AR R SO i T8, #EEiis S
JRAEFAFR B EARRER (artistic effect ). 1 K EARFIK B IR, 2K
BRI L AR TF- B X S o e, R, Al kh e 8 2 AR
BT SR TR, A SEEIRAE S  P AE R R R . © RS
fi#h ( Roman Jakobson ) &, SCHCHT LI 3t 3022 SCIRFIAR SC0k 3, ©
M B RF2AIIRE (poetic function or poeticity ) AJ LA, A FIE
H ARG E R, RSN . AT H R R S i — )

(D Mona Baker. Towards a Methodology for Investigating the Style of a Literary Translator. Target,
2000, 12(2): 241-266.

(@ Mary Snell-Honby. Translation Studies: An Integrated Approach. Rev. ed. Amsterdam: Benjamins,
1995: 119.

(® Hilaire Belloc. On Translation. The Bible Translator, 1959,10(2): 96.

@ Edwin Gentzler. Contemporary Translation Theories. 2nd ed. Clevedon, Buffalos, Toronto &
Sydney: Multilingual Matters Ltd., 2001: 84.

® Roman Jakobson. Closing Statement: Linguistics and Poetics. In T. Sebeok (Ed.), Style in
Language. Cambridge, Massachusetts: Massachusetts Institute of Technology Press, 1960: 353-
358.
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(TR AN S A A R 2, It 3 SRR . © A% A i
AR AR AR MR B R AN REBIER, AT AT U H g
JERIE MR B ( creative transposition ), OREIRE, KER - HI4E (JiF Levy)
WAFDIRE = XA R0, 1 H A0 B H X SE R 2 R AE ( poetic features ),
FEI SO SRR RHRE ) My, R AR (0 SO AR i B A
MR SO R a5 B X SCIR PRI R B BIPE, F1 4k 323 FEAR (substitution )
07 ¥, FFLABCE AR R B AR BCR 9 B bR, @Rk, Ji4E% (Anton
Popovi¢ ) TEIEHEAM b SO SCARA B RN SO G 1 22 5 R, 1%t S0
A AN FTREPR AR, 4l “SCIRXTSE” (stylistic equivalence ) ( SRR HEXT
) R “EEAR” (shift) SR, FHLAERERIIRE A BGUs | O Al S5 L
G, T4 Pz 35 He Al ) 3 J2 U 25 ) SO i 282 A 2 P, @
AT, AT L 2 A A D e 1 S SO B p I, © )
B T A A DGR SC o AT A (R R AN BRSO SUR FR A 1
BORHIE b, TR AN RV R BE OGO B 5 SCIARRAIEAR DGR 75 3 L b5k . =
. TEBEA L K 3% SO BR ) 6 0 i F A 15 ik 7 iy s ©
AL AR, T LA G Ty (4 BRI Y TR B AT B SCIR” (translation

(D Roman Jakobson. What is Poetry?. M. Heim (Trans.). In Ladislav Tatejka & Irwin R. Titunik
(Eds.), Semiotics of Art: Prague School Contributions. Cambridge, Massachusetts: Massachusetts
Institute of Technology Press, 1976: 164-175.

@ Roman Jakobson. On Linguistic Aspects of Translation. In Reuben A. Brower (Ed.), On
Translation. Cambridge, Massachusetts: Harvard University Press, 1959: 232-239.

QJit( Levy. Die Literarische Ubersetzung: Theorie einer Kunstgattung. Walter Schamschula (Trans.).
Frankfurt-on-Main: Athenaum, 1969: 68.

@ Anton Popovi¢. The Concept “Shift of Expression” in Translation Analysis. In James S. Holmes,
Frans de Haan & Anton Popovi¢ (Eds.), The Nature of Translation. Hague: Mouton, 1970: 78-87.

(® Elibieta. Tabakowska. Cognitive Linguistics and Poetics of Translation. Tubingen: Narr, 1993;
Peter Fawcett. Translation and Language: Linguistic Theories Explained. Manchester: St. Jerome
Publishing, 1997; T. Parks. Translating Style. London: Cassell, 1998; J. Munday. Introducing
Translation Studies: Theories and Applications. London & New York: Routledge, 2001; Jean
Boase-Beier. Stylistic Approaches to Translation. Manchester: St. Jerome Publishing, 2006: 2;
K. Malmkjer. Translational Stylistics: Dulcken’s Translations of Hans Christian Anderson.
Language and Literature, 2004, 13(1): 13-24; Maeve Olohan. Introducing Corpora in Translation
Studies. London & New York: Routledge, 2004: 164-175.

©]Jean Boase-Beier. Stylistic Approaches to Translation. Manchester: St. Jerome Publishing,
2006: 2.
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style ) MMES, HAFSURMFRIEE LA . MR (TS .
JEid. BE L SCPIRNCERESE ), JUHREMANERE T, BRI
FHEMIM, CIEHIER b, EESA R BF A (translation
stylistics ) MUMES, $8 B CETERIE SCARBRE &M T, BENTASU
R 17 TR BB RE B30, WXL (1 A RE bR 5 TR N 224, JRT il
BHZAMGPEZ, WMEEE ., BARE SR HSEA T QA EF B
ERHE SRR T34 o 1) BRI, 148 s 1y
PSR A TR 2 SR . RS RS S, O
RE R 2 R ) ARASL T i — DA

PR, DA 2EE 2 s D e T R A BRI . A
20 4 30 4FAR, BifE Ry CERSEPE) B3cET, s 6
FL RN 18R o 1% SCEA M M SCAA AR S i by R B R i A
YA ARG R B R RS, AR TR SR, 2R
W FTKORI R R B, BRI S R E SR X SR
VRIS ST o ARG, AT AN A o A AR £ 13 )
TR WFIE. BE5E, T/ BRAS I BRI, R XK R R SCiRS B3E)
(1986 ) © ZJa , AT AL NI HEFHRIFIHE, SREEA P (1995)
WlbesE (2002) @4 Hk, AE 245 NRIER BT LEMTIE S, X
SO T HATT 2B A XS A A% S A5 R B (i SN

FE NI FUAB R/ (3004 ) DIOLEETG & E XUS T SRR, RoR
b TE A F R R A rh A B SR A T . s N B
HHE NIRRT RV R — DR RFSE, RFEA LRI A
R R, LA =7 i), ipseas 70k . 7R

(D Mona Baker. Towards a Methodology for Investigating the Style of a Literary Translator. Target,
2000, 12(2): 241-266.

@ Kirsten Malmkjer. Translational Stylistics: Dulcken’s Translations of Hans Christian Anderson.
Language and Literature, 2004, 13(1): 13-24.

® Maeve Olohan. Introducing Corpora in Translation Studies. London & New York: Routledge,
2004.

@ XV, CSCAGEIE), dbat: PEXSMEPETRA A, 1986,

O |, (SCrschkr SRR ), dbat: JeatRzmiat, 1995,

© iR, /MBI PR SEOCRE ERRE ), Jbat. ZEFRsclibt, 2002,
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M =AFHL, 2R T sk, R PoER RIS BCER RS 2 . Bk
AR R DL A B RVE, e DM s 2 T s o, /b
VEBIMET 1953 4F, W) RRIE (AR ), Jate CANR B AR ) SEdkat.
1955 4F, N RS oAl ) KO0 T5 R /N BEE ) iy U R 249 08 AR A2
FAEah, BARPI TR =, HHEXI B, BHEfEmZ e [4Es A, deat
ST A Y (D FRIEFH A ) F 1A iR . %0 BRI P%
BT IS, AR /NERXANARTT & EARRK I 4 Pl R AR A AR SR 1 44
Mo BEAREIZAR RS G L I R RE . (A (PR R IEA
FESCo R ), 1980), AR —RiFUR FARAYEER. FELLE, FEXNEES
TR AR SN B R, BSOS T S SR ZEARSCR . 1iH,
HEEIN R PO E , IR SRS 45 NIRIBR SN TL, H
X R R AT TR, AR RRE RS b BE 2R LR
BRI 2R WA KBRS, R — e se o ieid Il E AU L2 & %
BRI

BN R AR R B

(B ) & — il A i 7 R (ORISR 5 XU i
e ] LA AR TR AR B o /NS T — A, B
Ehr MR T Za-Eb— A XX R B, alRese ey
MG OLZ — PR EL: —RIFE LRI AN T RRIER, REEXT S
eI s ORISR RING S, (AR IR BRSO F R, TE
X SCHAT T BG4, BRSNS TR oL e?

TERFB BTk, A FE X AR RS SR AL 128 .

REATRTAE R, FREEAEB SRS RARL, VB Ko
e, AN AN K48 LA AEA, MLEH & L EAGR?
SR FRCEA T ham, LHEFREES, —R, $XUET KL
B ZFIRAT, ERBOLRIE, Rl FTXREHGELET . R
REK, tefediF—38, FET: “KEXfeehARTH, FFRET.
BHREBETRARLC, TRHAAAEELREZR, R ARE! BAUK
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HERTE, BT, LELZTFANG A kvk,” BASEF 944,
BT 45— “ARFALRAL, OefefAfimX e, — R332,
FE kK “HAm Bk, REA IR AR AR ohehvh
FEBEMFELELT , —FAHREXfex, RERL LR ARETM, T2
— R AnFo ik iE kR & B M B 0 U K AR % G| DIOE: SV § =103
FRiEEfeds

We had a copper wine pot in our family, and everyone who saw it
couldn’t help saying something in its praise: “Ah, such a lovely wine pot,
just like a golden melon!” Since we didn’t even have anything for the
cooking pot, we naturally couldn’t afford anything to fill the wine pot. Dad
often polished it until it gleamed bright and shiny, filled it with water and
drank out of it. One day Dad again filled it with water and sat down by the
table, smiling at it. I thought to myself, “Dad is admiring his old antique
again” Sure enough, he stroked his beard and started: “This pot of mine
looks lovelier each time you look at it. That potbellied Kuo and Sheriff Hsu
have been trying hard to lay their hands on it, but their money can’t buy
what is not for sale. I won't sell it! It's been handed down in our family for
generations, and when I die, I'll leave my children something to remember
me by” Mom paused in her sewing, threw a scolding glance at him, and
said, “Aren’t you ashamed of yourself! Repeating the same dreary things
all day. Don’t you get tired of it?” “I say it because I feel good about it,”
Dad said. “You could sew up my mouth with that needle of yours. Ha ha
ha...” This made us all laugh. The whole family loved the wine pot, and
although we were never sure where the next meal was coming from, there
was harmony and cheer, and even just plain water tasted sweet. Ah, but who
would have thought that in time our troubles would come just because of
the pot!

X BASEAFH IRARIIBIL, B TR gR, MXTHE. Hr it i
BTREARF AR T, SR HA IR T KR, R fEE IR
PPt R FRSE . BRIV RRR L, R IE e A B — B GTAIA
ZREZIRMN S I GBER AR o XS JOSEREZS AR L K IY] ~J 15 T B
ARER T LE TR NI —Rh R VNI . BRI ST AR T IR IR DU A £ U
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FIRNAALE RN PGy, Hm AR B . 8K, b 1 Bl s e Bl
fifp, X PR ASHERR P MR PR A2 1

B, AT IRFESCRMER B, PSR LA R 3. X i gAY
AIZRBAENS N AL EE | # IR, QR BRI St A Rk SO 2 5 1Y
N AFRBIRER 2, BRI R I AN ik, ST
/NS B A R (b, e TR G N4 B PR ] 1
HeRAXAAEN ARG —f: Bk (Chen Mao-yung ), HE& M
BRI, HARWA SN H WAL E R 2 0y B R e, 2T HALAY)
ZRAWMTCA, PR RIGE A SRR AT 2518 55 0 A TR 1Y 4 1)
g PRI, EERAET (potbellied Kuo ), A A3k ( Big-head Cheng ).
T % H (Old Wang ), & (Old Chao ). #R{fHK (Sheriff Hsu), 7RI F
( Tung-wa-tzu ), X H[E LSS FBIPEEOEE . EATEF LA ER —
AIAbEE AR (wine pot ) Fl “H4” (cooking pot ) A, #BHEI T “pot”
), P TE BRI S AR, A R SR — R R
M HHRB WA /PIE S P A b A AR S, R A i #R
WO T W—B5F . 4S8 R HA 4k, BIF 358 RSk i 2
“fEEME” (Big-mouth ), XFEAYEIEIALFS “KK” (Big-head ) HJIEAIE
BT XSFR, AT R

HK, PEER ST R A RS . SRS SCAE AN X
SERHBIPER, R E O IEIR, (ER T EE S S AT R IT
KRG F o XA /R 780 £ U8 AR i B
AR, \GERARRA Z i IEMEE . R CE IR It Bz it —
seifllgh, BEEMERRAE BOWEERS . NIRRT SO R 25k, (W)
b A R R A oy AR, 1T H SO iR R 2Rk, S NERRIRZ . &Hxt
XS AATSC, PEETERIIETD OSSR IO o X AU SRR B X R 2
W71 R TF1E (regional linguistic devices ) 1 T i Ak J5E (14 18 1] (1) 4k
BB, asohey BT FTERRPY T E bR R R, FEEEA T
—A~ “lovely”, HIAEEIE “beautiful”, MWiH, BHE “H” FHHELES
Yl “lovely” MWEFREILL A EHIFK, TorI5hb; BT CSE R
P “gleamed bright and shiny” , WT-PRAFFRE; M “RAHR”
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PR “Sure enough”, ¥ “H T £ —HR" F/E “threw a scolding glance at
him”, WFRIEEE “Z7 157 351%E “dad” F1 “mom”, HJECUFHL{R A
TIESCHERARR A AR . B2, FTA X SR 1 IR SO b s R
AL

i, WA Aok E, WiEER S, Ha)7EH & a0
Mg, EWRAS, EATEA R SRR 2 M A 1, i
Hisd il BB 18T BORIEAIEMA] 1 DUBNEES,
ERMIE B A], AAEE T4, WEAT R R, B
T T AR B IR ) 2Z (R A R CEB AR G R . B Tk A g 4 T AR A 22
S, T AR SRR IAR IR EA, RIS SR WA AR, £
B E PR, R RPEEA R OIS T SRR, XHRTE AT S5 M VE A L
RIS, PECA S AT, AR, RAEFEX R E A 22 R, FROTTERR
PEFPHIRE A b o B R A B T A A A o b S A T RS
¥, WEFXTFE AR A] TR ", IFEE WA R “There be” Z5H4, i
DL We” SRSk, X —NESH TROE S SAURFE IR, HNER
TibRESOR SRRk i, i B ARG T AR SO Rk
SARBORH AT SO POk — B BT SCZ R, R E AW

G TRAE . flan, SCPA K, ZXER T IR RSO
“One day Dad again filled it with water...” 5 “----- - EMELAIZET”, 5N

J& “...but their money can’t buy what is not for sale” ; %55, 1FJ& K A
TIRSCHITEFY , XAERUA AT REOR R 5 R SCRBAARI A1 22 . R IEH TR
ToaEEMN, W, XM EURREETORINERY “FIEMERE Z
R XFERTE S M R TE H iBEeE Bk B ha A, HAELA GEY,
BE IR IR J5 SCH B A BRIz R SR, RIS SCRE IR B S R
ARSI T ARZ BT RETE], S BARE AT SCHNE ., X R E
B 2 W5 SRR A1 S ) T S0 30 D ST g 25 351 o Wi SCA R Ui Ak
s T RSO AL, Ay EEERRRR I TR SRR Bt (R AT
B B AT A S R G e " AT LAE, SRR S — T

O Evidle, GREERIFFRR), L. BWEsSER# I, 2012: 103,
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T REWS P )7 NIRfE A2, o5 —Jy AR B s R AR As— . “ e by
BEAR” . © TR A R A R TE 2 AR o TS SR R T 5%
PARER NGO

IEZRREE) (Tytler ) FAREPTT . GFAIESC S AERIERRUS I Y 5
VPR AR AR, HE PR HA R B, © MR LSRR R
)11 (source text-oriented ) AR ®Hi i b X Boik3c, FATT&BIIRTEH
WL BEA], SRR RS AR L, PR A RR R A o A PR IRAE, LT
DS BUGE 5 SCFRIRE S LR PRAR AR AR SR T K. SR
M, XIRANURSER L, ME SIS, Rz 2k, HiE
AR A T8, BPRRFERY SO, XTI RE I A pR B0 . T B
PEIRATT M REE B b2 Al 35 rh O PSR F I, T s o P 52

TN
BN AU U 24 i

MR B, HRTE S BRI 2Z m R, Wt A
it WA A TR T B, XS 480E SO ENIC i) 3RA Uy A AR A
Bk, ERgdEgadie. Kk, FH2EpngRAIraC, DE AR R
“PUSIERIE” (to render idiom by idiom ) @ f¥Ipik, B WIES TS
H B, JREDEE BRSO IR AE BAsiE ik DUA TR, =3 HAA AR R
IRCR ., TR, BRAE AT RS G AT, WA DGR R e 52 Sk
TN, EELAESE, HRAE AR RA R, XA
TR R MG, (R RER IR SR R S . @ R
THIBTIRE AR A IR Y25 e Tl BRI E i H

e C—40imae ) b, /LS T Pt iy — Lo fiiE S, it

( Lawrence Venuti. The Translator’s Invisibility. London: Routledge, 1995: 20.

@ Alexander Fraser. Tytler. Essays on Principles of Translation. Beijing: Foreign Language Teaching
and Research Press, 2007: 9.

(® Hilaire Belloc. On Translation. The Bible Translator, 1959, 10(2): 83-100.

@ Anton Popovi¢. The Concept “Shift of Expression” in Translation Analysis. In James S. Holmes,
Frans de Haan & Anton Popovi¢ (Eds.), The Nature of Translation. Hague: Mouton, 1970: 78-87.
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XA G NOITERS , DI EB AR @, IR TS 1R
SRR MH—Bafif g BN /R ERSR G, RISk & ST
KREN, SEELLEN—YhRINS, HATCH A sh it

------ KR KT RV EiE, MERTLZERE, KELAE,
HRHEAR)” X—TTRIELLELT, RICIE—F, BEHEIRK L K
XA, L7 RERLKERSIE, MARMGES) " “H,

BLEBRI T N LBMFT., BL5RETARE, TLERESLE,
AR, KRG DB EMNTBRAN R, EXATHE ., e |
LI, A — R BRI TR < 098 "HEn G AR F 2 b T AT .
CHRATHARG T AT R, RGP D FERLEIFT R, K&y
—%, N, BEXE.)” MRFALK, AR, EELLRELEE
P BT —3%, RARTFEE CNETF, R, AR ARER
BRI DA, RAFAF LREBEK, TEXAEMAL. B,
b, Rl “XEROA, RZGRLF0.” THAHER
BAEK . FRk— AR ER “RAA? RATREAR REAN, RE
A, RANRBEE) 7 MR TieF—48: “BRBEME) 7 T2
T —: REH—ARTE, AR ALHAR T HWRT LA
A, R A KT

...Big-head Cheng was impatient. “Dogs catch rats—none of your
business!” he said. “Shit on a barge—what kind of precious cargo do you

think you are?”

This touched Old Wang to the quick. He put his hands on his waist and
glared at Big-head Cheng. “Look, I'm trying to treat you like somebody;” he
said. “Guess there’s no point lifting a dog in a soft seat; he doesn’t appreciate
it. Okay, suit yourself!” Cheng said to his men, “Go on, look again!”
The men started searching again. Mom gave Dad a look, but Dad didn’t
understand it. The black dog kept snapping at them. Old Wang shouted at it:
“Go on and bite! Damned dogs think they can do anything because there’s
powerful people to back them up! One of these days, I'll skin you alive!” He
pulled out a staft next to me and shouted, “T'll knock out your teeth!” and
went at the dog. The hay all round me came crashing down. I tried to curl

up to hide myself. “Aha! Over there” The men saw me and crowded round.
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Old Wang saw me in the hay. He shook his arms and held back the men.
“Pa-wa-tzu, don’t be afraid. I'm here” Big-head Cheng was shaking with
rage, “You little bastard, you've got a nerve” He came up to drag me out,
but Old Wang stopped him; “just a minute, Mr. Cheng. You can’t take him”
Cheng said, “This is my boy, I bought him for three tan of corn” Dad and
Mom crowded round me. Seeing that there was little he could do, Cheng
said, “If you won’t let me take the boy, give me back my corn this minute!
If you give me neither the boy nor the corn, then it’s you who are damned
unreasonable!” He signaled to his lackeys, “Grab the blankets!” But Old
Wang waved his stick and said, “If you touch so much as a hair here, you’ll
have to be helped off your knees when I'm through with you!” The men
looked at each other and sidled away...

JEARFE AN G B, PEH O T IR B B i i T gH, B AT SCAE T 1)
gy, AT SOZUCHE M . BONRIAYR, F1Xh R R/ AN AT ER A
i, BORE ] DIUUEAEA Al BR8] AR R R BR T R A A
AR SL, WA PR A IME . Horp, BR T8 “JhE 1" b3
B “the men” WAFETAMEEINSL, HABGH: “MEFETZENF . KIE
A, RERETR T FE ““Dogs catch rats—none of your business!” he said.
‘Shit on a barge—what kind of precious cargo do you think you are?””, X
B UG e 9 “RBEE 5T 7 B — A~ Se B A A A TR A, 5
BT NPT IR 8, ©-dmitie FARSCAR T RSO WAl 12
FORBRIASCARRIE R, IXRETCREA B T e d b SCfp i sl 2 ;. =
5 H b My R B R R B T % (word-for-word translation ), 1 H. 1% ¢
WARH 2k, HUIE; FF R Z AR Z RS, FEIRAYAEIE! ™ R4
“Guess there’s no point lifting a dog in a soft seat; he doesn’t appreciate it. Okay,
suit yourself!”, FARNF LR A" B T R, HAER S 20T
TEARRIAE Z 165 6 “fts i LN, A —KRICRIRA X BBz 34
“Damned dogs think they can do anything because there’s powerful people to
back them up! One of these days, I'll skin you alive!”, HARIFECXT “MfL A
P A TR R, EHA IR 5 AR 2 22 A R s —

(D Jean-Paul Vinay & Jean Darbelnet. Comparative Stylistics of French and English: A Methodology
for Translation. In Juan Z. C. Sager & M. J. Hamel (Eds. & Trans.). Amsterdam & Philadelphia:
John Benjamins Publishing Company, 1958/1995.
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WHE, FRMRBEE SR 7 PEVE “If you touch so much as a hair here,
you'll have to be helped off your knees when I’'m through with you!”, F& 1 #“¥F

T EFEMEGIA RIS, BRI AL S S A IR o T
PAYE, BTG AT TR L 2 KUK 3 1245 IR 36 A IR
ROR o MR B X LEA0 T A B AT B T H 5 A7 SCRI R BCR .

RPRRRR AL, W T LA R R e iz i, 2R
ES TV T CSERE

------ Wy, AR RFELL, RELSF, BTW—, BRT T2,

Damn you, you little bastard, whether you are there or not. You can

run away now, but you can't run away forever.

TR RAELZR AR, PR BRI, ME—1eksh 2
“WI—" AT PRSI PR “now” BN “forever”, T SCRH kA
b, Ak OB SC R R IE L, TH CBAET R UG Z DB AL
XL, (AR RN X EIER T 5K 1.

------ BTN R RM EFAK, RIFFAEAT! REE, AET!
AT T AReeik?
So, the rich can set fire to people’s houses but the poor are not even

allowed a light! And what sort of crime is that?

JESCHRRERARRIUAE Tk Al gk AR SOk, i
HO“WHE" A 95 N AN, AR SCT R DU E AR X, B
R JE P X LA ORI SCE R AR 2 T e br A PR B, R SCHERR A AR
flehirs

~~~~~~ FRKALR: “BEF, LA, FAWLE—IR
A7, At

5 e

...Big-head Cheng came up. “Old Ts'ui,” he said, “women mince their

words but we men come straight to the point. Give me the grain now!”

AR T £ BRSO T B Y Ul AR AL M AN, 7R P RUR
ME A B R IT O B, BOCHRY " BT AR
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BRI /n/, % 0 51FAE “women” Hl “we men”, JCiLJEAEK T I, 1
EENEIEA b, FRSCRBEDER Hk, &F—ahm 47
R ERRGE, SO ME R TSR “give” Il “grain”, HJH3C
AR & —A 19/ &, U &R PR —3 . xR, G
WIEM “IE” (form) iA/E “Fi” (substance ) WA EEEIR, PESCHIESCAL
TS T AR A R IALCR

...... WEELETE, “IRHE, LS E, “AHAREHA,
EHARENI, BiRF."

...Hsu cocked his head, smiled, and said, “Oh, it’s nothing really. We're
all sort of like one family. As they say, among us there’s nobody whose help
doesn’t come handy; within the village there’s no road we won'’t step on

some time. It was the right thing to do”

JESCH T —ARRE S AR R A RO HE S B, X AR PRSP R R
E—DXLAIEHE, IITFE 5 OB T X5, M ELAEA T SRS
FIE SBT3

B, BN BRI TR ARGA, BRPEIRIRTETEAR 2R M TR AR
M, FROETR SO A TR FAR, SRS Z ATRTE T e SN RE it il
BRI, B R R I RS BT o i i ok . ERSRES 1 BHPE 52
ATRUEIL, AR XS TR0 R T3, T B AR08 545 BTt i AR
RPN Tk, S, EFZHET, PRI TR R ERIE X
INBEBHLE AR, KRR SOE R M A, R EENRFE B
TERATSCIE, B E R SEFRCR (AR [0k

IR, RN SRRSO TR, B AL X
LT A4 Tl AR e B 75 FE AR RI B9 2846

(48 ) FEo AR B T ALT5 AR N B R b T S AR A R a5
A, NEPIEAADE NGRS, X IEE oD, RETE
B R ERE, SRR VST NI AYERIR , TRk 35 15T LA
AR 3k BRI RSk S A SR GE T Z IR B LA R 25 A 1)
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...... _;:[g X 3k ﬂ?fjx\v/\«’j"ifn — "?‘ IAE if ﬁf% I -iih"ﬁ’, #! ED}JK
27 R, RFETHR! ifi@‘z%"iéi{b-‘ EFRT, BARK: R, R
Foil, ARIGFE X, X ARG i

...Big-head Cheng’s eyebrows rose in anger; he grabbed hold of Tung-
wa-tzu. “Talk, you little bastard! Where is he? If you don't tell me, I'll
slaughter you!” Tung-wa-tzu burst out crying and screamed, “Don’t know,

don’t know. Your old woman sells herself...F—your mother...”

AT S A, R, SRS T AR B A1 SRR
P, JTRERIRRIREEAY AR BLH R . X PR 5 R R R B P A 2]
TARGFHIFEHE . FEBE, “/NA2FE” (you little bastard ), “FR =2 T4R! 7 (Tl
slaughter you! ), #J& E 5, [HIRXFHRXMELUR (ARG, JRSCH T “X”
Khrn, FESCHRLL F—" SRXE, XA “F7 FRERAARE “fuck” VK,
LSRR ERANE N ETEE ARSI, R
DI S, XA RN n s, R B R RRR T
ok, AIE

N —BUE EE TR R AR T, JI A2 KRR Sk 5 U T AR
TRV AT BERY , e rb TR 1 TS «

------ EREFRIZERT, BE: Rk, KX KB ATA
EFERR! BARERFT, hABKAEE " HRAEE R L “EA
R EMEA? " I ARRLEBILIAR L — 4 A rprfi L E A
K R OXAMANEHE A KRB HATER: AL, MR
ALY CRBRA L) B RBRAT S0 BT
T2V FREAT, X REe?” EE RS ETE. BT, m
oA RT £ 7 KRR KA, BEBERAE, HRAKEERF
i%ﬁ WM EE R T, HITHAWMAEE LA, “F A, RANFERT

X oA, MBI IeAER T T ERT ) EEEXRLE.
CX MEA BE, ARIELEHR, e

...Just at that moment they heard Old Wang shouting, “Big-head
Cheng! I—your mother! You may try to get other people but people don’t

give up and drop dead that easily! Don’t be so mean! You just wait and

62



28 ZIHBHBN—EERIDIIF (—LIBE)

see...” Chen Mao-yung hurried out to meet him. “Old Wang,” Chen said,
“what made you so mad?” Old Wang plonked himself down on the bed,
his eyes all red, and started swearing again; “I—his ancestors all eight
generations back! Big-head Cheng has passed the word round that he’ll
take care of anyone who dares to loan corn to Ts'ui...That son-of-bitch is
so damn mean!” Dad asked, “How much have you got together, then?”
“Enough!” Old Wang said. “Enough?” Dad didn’t dare believe his own ears
and asked again, “What are you saying?” Old Wang said, “Enough! We
won't give him a chance to make fools of us!” But for a while no one there
believed Old Wang; they all thought he said things in anger just to boost
his pride. Chen Mao-yung was about to ask Old Wang again, to make sure,
when Mom came in from outside; she fixed her eyes on Old Wang. “Old
Wang,” she said, “we can’t take this lying down! These damn bastards are
driving us up the sharp end of a knife” Old Wang went on blustering, “F—
his ancestors! Go ahead and do us in. But there’s always a way out of if we're

not meant to die.”...

FRERTE SN, HOr=CMg A5 25, REREOA—F, X
SR NG & 2R BWRIEMGTE S 2R, AR RRE R A S
BN FAER AR, IR Eef 1 o itlis . wlan, JFECK R HIT #E
fE “That son-of-bitch”, WHLZ¥ “M” ALFLRL T “bitch” (% i A
TR RN SEED, RESCT BRI RS BRI
ZAREIE, XFETEIES (tone ) FEEE BRI &AL T 4640, (B F MR UK
BOARPh; BTR CXWT T AANRY” PEAE “These damn bastards”, BAAJR
BEFEFEA TR, {H “bastards” BUMIHFIN E—> “damn” (3RE, A
YESC R Aol BRI ZUAIH L ) 2. SiAh, [RIRERRA T O S R W
B AT X7 F, BECRIMG AN T HhiE, R AR B IH AR
i, APRTTSEANE R, 2 HIFAE “T—your mother” “I—his ancestors all
eight generations back” Fl “F—his ancestors” ( 53 #ME I AL WPKE AR IR
1! " BAE “Damn you and yours” ), ik iy oG 7 i35 Y BT 5 3&
N, ITETERGE, s SRS G R IL, XTI th i
Hgog T AR HEMTCRE AT P AR, A RS
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FIULH A PR A URARE o

B, IR R SO 2 LA 5 ) B R R B )2 52 I A R Y R
M, IRSE AR A LR AT, R A S P B EORA”
R ME— N ERPEAIE T © BORIEE R, SR AT, —HiE,
RFAEIFAE BB TP E S 230z T RIS, ARERYr EEE fexT h
FESCcee AT BRINRAT T SET R, RRRER I Z AL,

A0 B RALHN S MRS F 12 %

(3B ) —J7 WS KR M AR, X%/ NIy 32 22
Rtz —; 53— J5 VR W fe th o 1 5t 2 (8] 24 4 (1] — LETp kil 5
RMEFE e X R L B X B A AR AR BB, EAHZAE RO T
ARSI AR . FIYE, EFARIERBI SR HT, X TR B ER
o, X s e R RIREAT S T e hr A Ao

B, TERXR/NEEEE TR, B TR RS SIS Z4h,
/Rt I — LRI R B £ R3S, K2R THHER
SURE TR R . Wik, B LR A S, Rk sl L B4
PR, DATZE H AT — MR S

RETRT, —WEGATHEHRL, WAL FAHR, —F
T, —EK, R—Rr, KW, FRAANT G,

It got dark. The moon, two fingers wide, hung on the western horizon.
I couldn’t pick my way in the gulch. A patch of mud here and a puddle of
water there, and so, tripping and stumbling, I ran groping in the direction

of home.

Wiz R B3 iE X, ATEREER “ iRy A= “PRil”
XA HR . FERIE M, SRE 0% Ui “Je” /K SRidaBIl, &
Jade TR, 7 H B EFRIR, SRS TR AR R

(D Francis Newman. Homeric Translation in Theory and Practice: A Reply to Matthew
Arnold. In Essays by Matthew Arnold. London: Oxford University Press, 1914: 313-377.
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THEAEH, M HSEE RN ST 2 RERS TR B — IR AL R e
A NARERI S S FIShERES , (e R IR 8] T e B, i 5%
SCARGF PR BL T IROSCHy 22, ARG SEIR SRR HiE . FHA, JEBRE
JEPUT NG RARFP AR T I8, SRRSOk 48 NENRIRZ

FOk, NG is T AES , JFIRCAAT G AW B OIS TR
HEFEATERS o XA MRS WU 5 LT S 53 S Feit A LR I T fi
WX, HARSRARIIK S . XL R h WA 2 7 oehr i

------ AR K —AAMBBITAE, HRFds, RE—XKBT,
—E: CUF, BRAPTIL, REMREFHEARMN, RERAE LIRS X
FA—Is Bk CRBETRE X 7 AMNREIAET, FHRKE:
“EANEE R EL, ARRIeF KRBT T A, kRFHEK
ARl TR RRIR G, XRIEGTABETER MR-, th—a,
— B — k0 I H S BT &

...Seeing the people around him rolling up their sleeves and clenching
their fists, Cheng was terrified. His face turned ashen white. Like a dog with
its tail between its legs, he slinked away, calling out, “All right, I'll see you at
the sherift’s office. I'll wait for you at the sherift’s. He who doesn’t turn up
is a whore’s son!” Old Wang made after him. “T'll beat up that son-of-a-
bitch first!” But the people held him back. Chen Mao-yung said, “We’ll
go to the sheriff’s with old Ts'ui, and see if that wretch can fill a sieve
with his piss!” Another one said, “Let’s go. If they chop off our heads
it'll be no more than that many scars!” Someone else said, “This isn’t
just bullying old Ts’ui, it’s riding on the shoulders of us poor folk and
shitting on us!” And so, with a curse here, an outburst there, the crowd
jostled on with Dad to the sherift’s.

1E B Bl s, FATE B0 — 5 RS B IR« 2 A LA
fiifg, S — RS A EBTNER . BREAAL L, X — 5
SIVEFTE RS RISk, FEXTXee, B, FE—2eghffEia oy =Linlny
WP E, BRI, BN, o BRI EE” 3F4E “rolling up their
sleeves and clenching their fists”; B¢ “Bi A9 H” 3F/E “His face turned

ashen white”; ¥ “UR—a], fh—%]" FEA/E “with a curse here, an outburst
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there”; ¥ “PEH" IFE “jostled on with”, H AW AH 4B S, TH
EE AR, Uk, S NF BT, BTN MY . fln, &
PR R —Jel 177 E “Like a dog with its tail between its legs,
he slinked away”; # “AKRIEE FFM” FAE “He who doesn’t turn up is
a whore’s son!”; Hf “JoEE 7MY X 17 FEAE “TIl beat up that son-of-a-
bitch first!”; ¥ “FHLBEF A LRI T2 7 1FAE “see if that wretch can fill
a sieve with his piss!”; B “SKAREMBERIE! 7 FEAE “If they chop off our
heads it'll be no more than that many scars!”; # “X 2% EH5 AFEFHIR! 7
FE “it’s riding on the shoulders of us poor folk and shitting on us!”, X4£H}
PEICIAEE ) . 4), R EEME R E X DR AR I IE, i HE A
WA S . XA S T35S KU Wbz, X A PERS 1) 21 1)
AERTIYFS Bl o XL SR J SR it o SO PR S B B AN ] 7
M= .

GiE TN U S NS LA

BT, B ALER) (B ) R ERE, WREHCY S 230
fzei, BEEE TR IR S, HAGR AR . VRN —
WERUHVEFAOFR MR, HRRI— R PR AR ST i 2T LABRAR Y
J5 1 o

B, BTCEMEME—A BT 5 R KW AR, L
58 EKIFE TR RO A — RO . SR, BT SCE A
sk I 5 R XIS, S 32 SCHE R IR HLET R TSR SO
OYJEARRE, HESl, T 5 BT ZRIGEAAAE Tk G R KR
B, AT PR P —— U2 AR P A, s
RN, IR SO AR S A2 N EA H NIER 225, R
KRB TFHIRATCIL S B AR, RMERIAEAE TR AN IR E N L7
L, YRS AEE B O AR A Ay — AT, (H
RIEREHE T, R P U S A il s, B SRR 1Y
A NIV AN 2L, ARRhEAEAR i XURS B 2 158 a1 0 e 248 2 T i
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9 SCURXTSE” B, PRUOSRECT B U, Wk o E R e
ARSI, B E AR BERE SRR B LA SR, RS
I EEDRE T RIRE, SRR RS, ERNRAHN
SR IRAE S T R BB S EIMELL 5 R SO MR R B B AR P, DRI AT
REM AR BEE IR, SRR 78 2R XUk P B A Rl B EA AT e T, =
Sk, RUAESRERSCERER SR IAFE, BRSNGERT UL, —fEIEr
BOPR RS JrEERYFaK, BOZORLES A S EFH ST R
“ZEJ&” (aesthetic beauty ), ©

HR, FATWATER], B/ NA B — Rl A & R A 1T
Sy, HAEREF R TR A H ATE PR RS 0I5 S AR R A TR
U, XA BB ORIE SO Tk . SR, BErh B R AR R R
MR A)Z T R BIIESN R, XiERE PEE e R 20 Sofk
MRFE B L, TEIRTE SO A2 SO A i Y M e, XA R
PESCHE S8l SO B N AR RIS [] SO 2 R 4252 T 2%, 1R SCB R I
RABEF R SR AL 0k o DRI, /NUR B b A o S8 KUK 1 T
WSCAR R EE, (HEREE R FEORE R, XK M / i Re s St
R, L% B RKIMMEARENZARET 5, b/ WiiEs .
S SCUARRITZ R 22 37 TR VR SR 2 HL IR i R K HERY = (.
FOR RS R g (AR ), FRATATLUR BAL AL 2AG e, A 52
Mo TERIIMRED, BT RAE F A G NTER R, Sam i
RO TR . X, P SCUAR B D 27 B ey . AEANIRIAY 2
RA T iede, (R PR F 2R AEAENIR)S . B2, MIERLE)ZME
R, XM SRR Z ] . BRI, PR ERIT
AT, R OR T SCHE XU T R 2 hE 5 I VR R s s B — B
RO A B 2 I o s RN, E A S 4, I RS AR Y
HIREZ

AR, AR RIIESE A, PRI B 2 AR b [ SRk 1 SR
MR, ANMTEESAEZMEN, SRk, KHLDE, fEdhiasciese

(D Jit Levy. Die Literarische Ubersetzung: Theorie einer Kunstgattung. Walter Schamschula (Trans.).
Frankfurt-on-Main: Athenaum, 1969: 68.
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AR AR, PO AR B [ 22— i BRI, d
SRR T I AR S AR, BT P SO — RS . SRR SC
SPAIT, AEPY T IS O N2 AR L SR, TETEE T A PR T R
ZF I PRI AR S AR B AR G, JFHBIH A QA
WIfs, (ARXBEFERAE “fbig” hZ2aiaE 05 £ XD, B E S
HE T RN XEUERE A IERIF AT R, (TR
SORSC, NI AL P TT ARG ZT AL “HE T BIBIL, AEANE A5 2208
H SO B SR I S S R gt 2%, LIRS A CRSCR IR R B
XPRERP AR, 1E AR SCDURUE S 1R RE T SORG 8 75 P AR R -2 AL S 2
R, WA P E SCAAAE A B RS, R R R T A B
G, AR AR CPEAERYT AR MRk AT, e
TH: 5 AT S 14 FA M SRR, A ICEEXT TR 45554 (Lawrence
Venuti ) Fr it AARF Y T 15 T V94 X0 W RSO SR 9 3¢ T At 2 2
—RKipidi . BRI A 504 R SCH R S REAEI PG 7 1523 1 S
RS2 RORI AR 73, JCEEEARIRATIMITE, FM 28—
SeRE, HAXRE, A RERiR RIESCABIEN g™ ARotm “ [
B, iR A TP PG SO S T AORHG A A e el R R R R TS
R, R Z 0T i ESCEA R A 2, IR R IE e AR S 250
ARYEAT, IO R 2 M AR o



E3E

SRR —AIERFE )ik
(iR —ai) ©

B FE 25 A AT T H g o, o BSOS S A b
H SR EE 2000 E SRR AnpR: b E B S R 4a it 5t
W7 JE B A RARRE TR FP AR SO AL TE i = AR I B, R O
UL A B E? X L LIBCRIB AR (Fosih—a W) i, SRt
JElT R AR ARG, Gl SRR AL, I HTHIE | R L,
Rt SO RORSR S ZAR RN 25, JFEPE G e R B R SR T
SRR BRI ZARRE ST [, 2Rl X — BT A ER Al 1
HO S B

o I (2 R H

HASRIR AR MR T S B b ER R, XA AT S
SRR EXTENRE BRI s, DR T UURIE S DT ENEE BRI A, R
VAR ZRETE B PR BRI h ER BIE 1, ARSI S R A T Y rp
477 RIS SE (recorded dialogues ) S AR JHE X AN F1 3k ik AT iC 5%,
SV A S 11 SES RS . B LAREXE AR BE A, F5
NERARIE, OB T—F TR WEIGSCk, X0 s b

H 4

OFE: (RS HEIN: ANERREDEIE (BSER—a 0 )), & (BMFEZEH), 2015
(76): 28~59. FEULAEIT .

Q@ “NE” AN AR, F5EF SR, FTLUCRE AR, Bk Bt m <
ST TR AT LA WGBS 1 R AR A AR Y T
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MPRE T A, 30 ZORGE RS P A i R R 520 AR
SCLLHO RS 3 1 P SO IB I, R iEE N UBIE A, ©1997
10 B, BBREHRMIESPE T (Bt —a ), haEse s e
b, A A" HES SR B BT i, @l
FAVEREAE, THEAMR”, & “BFJ DR E SRS E 7,
ZARETESEMNHENTT, JFZ2WER, R S 2 A m Ay
HESCHI R — R ST

FUAFEHERS AT DG B B IX o =28 . 1N #HIF (intralingual translation ),
HFREIPE (interlingual translation ) FIFFFREPE (intersemiotic translation ).
HNBIPOEAETER —ME S W B SRS R R —iEE TS, X
BN TRy MR UL (rewording ) 5 iH PR B RIS AR S
Z IR e, B —FhE S AT 5 2R — MR S AT S, XatEA
I8 5 e e A% LAY EIPE (translation proper ) 5 TTESFFR B (X
PRES K BPE, transmutation ), L2 IR TH F AT S RGMRIE S A
5, BHES S MBRES S © LU i BRI S X
HRAVEZANE, TEAF RN E 1 I BT 350 A D R R s R P R
Ko EGARSH b, 2RIl = KA, Bk CHEHEER—A
e, B REANRRDORE R OER SR, B ERRE | kI
P MO SO AN s o i H R, VAR b E A B E Bes S T
RIT, FAET YR, HFEMRAGEEIGES, LHERRIGERICH
W, S OB HAET R ) SRmgmiess . BRSHKIMEEN R HE
SRFPEAIIE PO, AR AR AU A S f5 58 i T 4% H Y
HE, FAGMERE TS (P CEse ), =3l (RN SiE g E
W ). WA TREXTDGE SCE EIRAF AR, [T SeiE SOl A B
PRI, MTRILE —FMRER A SN RLO 3, i HL, Wi A E 24F
P HPEFRGES RS, AidRZ @mKRBI e N A k3.

O BRI 2 HAR NMERE I Fo o BERIRAME A HASRAERI,  H LIPS v H LR 3¢
feAlst. BREREMGE AT 20 tHhed, wTLAUER —Rf BT B PR A A AR R F s
IMEABZEIPT T . SO, (RRIESTRRATY), L. R, 2009: 55 62,

@ Roman Jakobson. On Linguistic Aspects of Translation. In Reuben A. Brower (Ed.), On
Translation. London: Oxford University Press, 1959/1966: 232-233.
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L Y A M R A s = B R A R R i, AR I S PR B R Y
SIS, FERERE PR, PR SRR R St E The . [,
THSES AR, FEEREE MOeEE fE S MR EA L, D)Xt
TSR RAE S B T o3, A SRR ST A E B IRAETRE R, EE
PER R AR T A O 0y —Se R IR R RS A RS . BURIE SRR SO,
XWERE THBFESCEM BRSO W — MR, XA R df
B PR 2 A AR R0 7 DL AR, IRl R T
XPEEE I AW 154

AR R 2 BT IER R R AR -E 26, B RS
RARE AR s, 0o A CRLEEdE ) OB BEae ) (a2 ) (5
AR AT ) (T 200 ) (i asifisg ) (i) (B %) (=T
F)C BT ) O ) (i) Qi ) (i s ) 4%,
XKLL NIRRT R 2 ah . o, (A4 ) @2, A14
KT B UL 2 B4 fi B — R T LG s B, IR T R A LRt
A (952 4F ), M TSR S 4 0 0 T 0 B T AT, T e R LA AT A
AP LR 2 R R AL 5 B B G A, AR A 520G 50k
RIS AN AL ZE AR, © DR A B BT e R - T B 4 vp T AR R 3
BRAGHE AN TR, 2598, XHPBR T (R 4R ) FI7e g kAl ot —
A CRAEAT ) R 58 T P R LR ML, A F
AT R, MHIE S ORI 38 B 5% B AT . A g A0 aE
I, AR X R A BT A AR X R T, B
Je R A B Tz AR ARG L RSSO, Bk
e, EAR NG, WAER" IR, HRTH G DL il 5 307k
7w, Al TIHE RN AN, #53 A R W AT 5 5 15
T T, WEEACE RO R B RN R T
B 9 CREMARRRARE, Pk, FEARBIIGES T, Al
HHGE, B ARERIURE N, THATR. ArHGHE DR,
HEERK; ANBELEIERF, WFFERILG ARNAREE, Dotk

OZHR, CGRiRpaGRR), 8 (UMM (FEaRAR) ), 1998 (1) : 68,
Ok, (HasfrRs 5 vr=0), 8 (RESC), 2008 (12): 10,
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O, M A At ATRAUE, Hbb )z, WEAMAIUGERNE, AR
P, AELEDUR T b S8 B2 B P BRI A 2R o X e SOA L A
B BT A AR IR A S E

AR B, IEAIAT N BESHY, AR R RS HAT AN [l ) A7
e, PTG B3 5 e BB WA e Biln, BRI R E i fE 2
SEEICET CRLGRIEE”, RAMHARAIAR A S, ENEE R L
WRLAR AR AR, AR e W, BT A B A S
BRI, e RO 2l iR, T DR e DO R
AR, PUAR] “O0ATARK, FHHERT SRS, TR AR I DESR
o AT Aoy Sy T A U A AT S 2 st AN [ 5 133 T A ol o 4% P AL
R, BN A e/ . Hm 2, PNIRIEA ] i3 B AN ] oy
2T, WA R R A A SR, MR — B AL ER
HRIERIATT, Fresg BRI X B A LITAEA Sy, (HHRIRRTr
A TN, AT RESL AR RO BT, JEHOR XA
TRALERS A P A T B e B B SRR A S0 . K X L AR
ICL BT B L M I R B S B

WER BB ERAERE , SR8 &R, B, KO ANSERIE,
B 0 I A i AT A IE S AR e BRI P /s T i e, i B 50 O
BRI T TOOCE RS R TG fE LiRpradgiep, By (dag) —14
SEA S — LR AL, HAA PR TR S, IR F 2
FABRERERR S, AMER (322) hryBLeif st (KR ),
BRSSO B DA R R XA o 2 B RO, TG X —
PR R, R _LAERSRIRRTR SR, B8 IZRES IR T (R AL 1%
AL AR TR ZLOE S SCF NBROEZ A, SREERE TSN, PLofe
O, BTSSR QI B, SRR S SN MR R, 2O
BT CARZmHE, TR . T ERIE R R B T LAY T
A, MR TR T b [ A S g (R g ) s virat. &
B, USRI T — A s HR IR R R i A, TR

O JAw4E, (FosiBEm AL, B " ERFHIGE, 2009: 100~101,
QO WERFE, (rhE# B ), Jtat. PEARKFB A, 2007: 3,
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% - FIBLK (Paul Ricoeur ) Frifify), HIHZEMHIALRN “M 5" (context)
TEBE B, AR T4 AR . © % T SoA BA —FhIT iy
5K, ERVRARE WA AR YL A TR AN RS, RIAE SEBR BRI
WEE, RESKI, FICCFREREE, CHRE R AL,
PEETENS 7o R A C R AR, e B b RIE R, A
W JFAVE 2N IR T o AR R 45 PG i3, ISR 3R R . X FL
X BEVESCATATAN L, R DX A A KRR 5 Vb 8 B R 256 1) 158
L RWE SRR, XTIRAEES T A S A R Y, I LURR
PRI SO 2R b [ SOk i AR SRR 45 D Bt R A 133

BN BT HRrERE

SERERIRLA B SR TR 1P 3 0 i SC AT BHLARR A R IR 2 A i 3] 14 L
i, [RITEAL P Lo SRt i e Xt R 1l Al THE Xt Sk
BRI RE A X “I0SE” Ty, i 4a SO se ok RS
WAEST E— AV o SR, FIIBEURaEs . EEER R,
TR TR WAEIUER, BF IR AT REL S B0, i B A
MRS IE XS I SCA S (rewriting )o X PP E S REABIEIEA D0, @
B AR AT T . @Rt AR (RRSSE— W) BT ek s A
SRR BRI T B

BT RA A SCHE TSR, SCHE SUE U7 A A7, 3%
S T BURDUE PSS LUA M A AL iR . TEL, XA S
R Rtz ISR, # W ADE G2 A R VFRT TG | A
SEBRYFIE T, M A T RS SRIE S RYRRIRIXA , Xt 4a B2 1Y
M ARG ZAME . HICEBiE T, Mroe . et e —255, JUHAE
BN —LEAZ M T LA K RERS R BRI LAY SO b B BRI . ik i

(D Paul Ricoeur. From Text to Action: Essays in Hermeneutics (Vol. 2). K. Blamery & J. B.
Thompson (Trans.). Evanston: Northwestern University Press, 1999: 106-109.

@ André Lefevere. Why Waste Our Time on Rewriting? The Trouble with Interpretation and the
Role of Rewriting in an Alternative Paradigm. In Theo Hermans (Ed.), The Manipulation of
Literature: Studies in Literary Translation. London: Croom Helm, 1985: 215.
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7, R E A DGE R N SCH T AEBURDUE AT/, X5k it
5 RIS S AR 2L 2 B A T B AME AR AL T A, =z fib e
B MRBAS BT B, XHETEM A R, kSR T 38 S M 4
H ( Victor Mair ) Jrisa VG 5 1027 FERRFh & UL Y g . JL-T- R B iy
DOBETR S RS 1) FE S B By, i B LAFI B8R AN T 2 56
BN, T DU AT . © BRI B AT LA BER A T
VU7 DU FAEAE IS 5 2 TH X — P

T CAE RS A B o A P R — X ORI —— R 5 R
AhEE, CBRTORT CRRSET RPIAARIOMES, BTE B, RE
SR IR, B EXPAE Y Dhyana B98P, A 5I0EE U
TR, FRNER, FARKAL, B BARRE & LRSS
Y. P ANHE: “BIEXHE A b + 2 B0 4E C Dhyana 2 B17%.
B, 1524F shan, 1M chén Z S8 a0, HE K. 4. Dhyana i
BE/E Dan Na , BEEFIE, TIeNEE L, 2N F X LY, B
Dhyana BIAFHXI N . WEUEDE, “BE R HREIES R, WAEERE. B
MIA B, A aNE Y. R, B FRAAT, K E4 N chan,
SR R RO A AR S R RO B R Y . TR AT, s
JEHT SO . VR MRS AR S R 2 332 T, HR AR Z BN
SHIESHE R T . BTLE A RR AL, BTARZE S, TSR,
CMERHASR T H, BN EIF LB QR SRR AT I
FLNF, AR R RN T R . AR TR, TR —1r
MBS N, BB TR B E SO A O iRl B 2 R BB R DR I8k, T
$ ¥, “Chan Buddhism” ©, SKTEAFH, %% EF] “Chan” —ii
% S EIERIES B EA, XFEAMTTRE SRR PRIk
W, TIRAESTINA], MR T 2058 8 st , masH Hifd “Zen

O Mydfite, X3 by DUBAR T b 7 ] 14 A BR Y B M —— MO FE L PR R T TSI
SFHE ), KTIREE, B OFTRE:), sUHE: CETE, 1999: 341~422.

Q@ MKAE, (rhERG AR ), dbat: PEARKF DL, 2007: 3,

@ ik It ( Chang Chung-Yuan ) 753 [ {1 MY 5 SCEE (RS2 IR ) ( Original Teachings
of Chian Buddhism, 1969 ) W iLRIL 13X Al A& E 10804
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Buddhism” B9 o itk W7E RIS AR E TR PR AR N AT
AFERETR A, E EEAR I INCE R A BRI Z L. FEE R
MR ME IR AR |, 33T 22 MR R B LR 3] ) DA R S A 1R
PR R I B R O R AS b 4B Y R A0 R W R, DA e AH R 4R Ok R
( Bodhidharma ) B HAHGLZ., L0V B AR — EURIZCRI EZIET], JFk
ERemAA R AR, (AURRIAERR L. TRESE “H %,
A “PERE” (Zen meditation ), “AXE” (enter into meditation/the state
of meditation ). “ A& {X 7 (sit in meditation ). “ %% " (enlightenment ), “ 15 ”
(realisation ), “fiit5” ('sudden enlightenment, the attainment of enlightenment ).
“Wrth” ( gradual enlightenment ) % AR 1 K HOOH I Y BE, 3 L) 75 (9 I IE
TESEARYE R SO R IR TR . YR, PR TEAT R A — S TR Y
By, BRI R i) AL, A RS R SO,
WA EE ., i, F“Way” X} “18” ( the Way of Buddha ), “¥£” ( the
Way for Enlightenment, the Way of Buddha, dharma, the doctrine of Buddha ) ;
H “nature” XFi¥ “PE” (nature ). “ APE” (human nature ), “HPE” (the
nature of the self ), R 1% (spiritual nature ), “fi#£” ( the nature of Buddha,
Budda-nature ); F| “mind” 8¢ “heart” 8% “intention” Xf3E “.»” (heart ).
“H.>"( the heart of the self ). “f#.0>"( the heart of Buddha ). “LLLME 0 "( from
heart to heart, taught through the mind ) WA, A ‘%7 (the intangible,
emptiness, void ), “Z” ( nonsubstantial ); “ME %" (unreal, unreality ); “Ft”
( tranquility, peace ). “{i%” ( peace and tranquility ) ; “JofE” (not to dwell,
impermanence ) ; “/RN37 35" ( Not through the written word ) 5 “AN— A"
( Not the same. And not different ) ; “J7 R J9—" ( All return to the One ) ; %
S X E PR 2% ORI AR R R SR B . E PR A
T, PR T kg 7 AR, kR, TR TSk AT ok
FEENEE Rz < S0, DN X S b GO0 &4 1 T TR E Skt ® .

D 1906 4, FARRMMAE LR LA HH SN AE D RFE T H—R I EIS 3 “The Zen
Sect of Buddhism” ({#HZMIEASE)), VLIS PEIT A & T A epi 2= e SR IIE
B, W1“Essays in Zen Buddhism ( #5574 ), 1934 ;1949)” “Manual of Zen Buddhism ({ #L
FTM), 1960)” %5, “Zen Buddhism” R PEEIE L K I E VG Jr S A RAT ROk, IRRTZ
WH.
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X TSR], P T R I DG 2 A A Y — 2k, TR il
TS, DRGE S THRER R 300 IR IR A O i i 1
Ja, BEHEBERIA A . B AOLSE RIS, R HARTEIEE ARSI £
[IRNE BRI R, SRR R A S BOCT . iSO A
o XL R IR BRI X — SO R AL HE L, I LS i
XA JE AR UG RCE A T AAL . XFit, PR il 1 AN R A A5 SRt
MG T SRERRCR .

BRAR DU SCH 2 LA R ) B, T B AR A i) B, 3
SRR BRI SCH PRI DUER, HaB M SmKiIr 2. ML)
LR R RE A BRI, A ARBEATEA I 2 A ES
[Fi) i DAy JEUJBST I Ay i A B, AR N A AN

fltn, ek p CHaEdE) 19 QEBE =) R, “mLhE: S HIRmE,
TEPEATENSb PR, LR, e

The lay brother replied, “Now I know, Sin is not something with its
own nature within us, or outside us, or in our midst. In the same way there
is no difference between Buddha and the Way of Buddha. A thing and its

nature are one.”

JESCRIR TR gk, RS 2Rl R E 2 A BB A i SR RS, AT
SEALE S . N, B — 07 Il 5 07 20RO RS
THAE, HMEI T A TN, R SCGRIA T R 2B 7 IR i
Bkb

IR I G AR A 28 5 AU BRAE TR SO, i e iR L. it
TEX [ — R AL, XS DUEERE “Bhik M. BheRdh, &, Moy =
.7 PEICH: “the three gems: Buddha, the dharma (the Way, or the doctrine,
of Buddha), and the sangha (the monastic order founded by Buddha). They are
sometimes also called the ‘three jewels’, or ‘the trinity’ in Buddhism.” ., #3(5¢
A (e L, IR e e b A R, BT A T e A
B TAE, AT 2R A T .
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AR, B — D EE AR, WA PR =R ik &
K AFETCHG; “=BR” ERC “Samadhi” AU, BEOMIERE, BEIHERR—DI
i, P, Wt =R ETE ATETCRH O TR IEE . R LA G
SR =R, BELAOR S HRA R A BB . © Rt = bk R
Hul R b, gUE AR ATE . BRI AR ES T, R IALE R rh
S S THRRHTIE 1) B LA SOSCF IR RIS RIR . X CFAE
e R TP/ v A eI S O (EDC B Ry & = S | by N OE 7 154

i, 78 CASkigir ) X—A%RT, PFEEHIZATEE “That stone is
a slippery one”, IiFH “W” FAIME b Z W B BT, 9
SCWH “slippery”, T Hizid [FIAEA “W 7 “BAR” o0 E S8, H
BETE Tk, BT ENE SR Ak AT gl R
K7, HAHMBORERIE I “BEng” B)—BOCT, PR A

Patriarch Ma said to him, “Go to him again, and when he says ‘the sky,
the sky’, you should say ‘shush, shush’.”

KL “ER” B AT, CMENET B CHET, MALE IR
BT FRIBPEE VLAY “FEZS” (the intangible or void ) HE& . 1ESCH I EIFE
KA B Z DUFRRI P T E A S B B, O T, PR SO S
AP TEREEAT TR, i LA T ik Jr =X

the sky: In Chinese, the sky is often referred to as “the empty sky”, so
Stone uses it as a metaphor for emptiness.
shush: In Chinese the word “shush” is the same sound as the word

‘empty” (“xu”).

AT B A P S SR AR ST, X DGR P
M2, (HERP T BB AL AT D 13038 TE il 3 28 B CHE R 2
W8, BERSH SO P ARl ok . Wi HL, ARRATERAYE, FETR

O JExpss, (Rosias ), adb. SHEMEE, 2002 358,
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R EE U T ETE 1958 4E A IIBGEBES TR AL ©, MM
RS FH i 82 3 P 1 ( Wade-Giles romanization, B gl 2 ¥4 — 72
PR, WIPREUR PRSI ) 5 Sadh, Wb TEIER R A TR R N4
AR, IRRHBURDUEDRE RSe, AT LA PR R A DUE S il
RSCF I

IR, AUCRIBOE PRI L TCBE 2 45 VU 5 N B 2 A 14 22 RUME
I, S TAME, A I SCRBUCE PR I, e (B NERE )
“PEEE” RPN “Sengcan ( Monk Brilliance )" fYIER ., ik, A
I RIS IR A 1)1 234 (R0 ) X — A%, Hr, “E
VRS, SMEEE, AR ERER R H AN L PN
BB

Daowu said, “You have always shown respect (chong) and kindness, and

you have faith (xin) in what I say. I shall call you Chongxin from now on”

AT EFEMEPEINE, RSO IE SUS FEMEERE, ERERE
SCHRISC TP I 28 S I R B T AR s ok

BHUAA 5 — 230tk fn, 7 CRRTEB0) RrbAa: “ImE 8
ALK, WA, BRI SCposlt “RT 5 R v ik
By -

The Master replied, “It can neither be attained through an effort
of the mind, nor can it be encompassed through discourse. It is beyond

: »
comprehension!

RS 07 (i CEEBR LG ) WD JRADRR NTERS, Tk

D1958 42 A 11 H, hae A RILAE S — 4 E A RS RSB RS (EA
KEFDUEPET T RPN ). 1977 45, B4 R A4 b fb 2 e SR DU E BF S S
HEMA . 19794F 1 H 1 H, E&GEE A A B HRREESINSCE, B, PR
W% B F RS — R OB P T REPES MR M E PrprifE. 2000451 H 1 H, (PN
PR ) ) 550 O 5 S0 ) A S, 1R Hp AR N RRT 55 — 356 Tl 5 07
LA, HPsE - A\ FEEHNE S SCRUCBUEBRE T R MM PES fiEd T .
COUBPFE %) e EAL . A FHh SOCEkY 5P PS5 iR g — e, JFHFI
FAMESASREE 4T
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BEE OIS, XK AR R AR B RS G B, e S, RO
g s AR FIEF, ABUEE T EORE, T W N
BAMBMRBERIE, 258 H 0 T 25, BE S b
PR “mind” Fl “discourse”, i “J” “I7 ZFAHAS IR 2
R R B AR, IR R B R SO AR AL “comprehension”,
TR SRR SAR R SR . AR AR R BT/ B T ok

SCaAE (A= A 0al ) A B RE A DL XU sl ) o\ LK R g
[ Y — B .

------ WA, EIFE LRI HEH? T AT R Uk

...Seeing the banners in the monastery fluttering in the wind, Yinzong
asked the assembly, “Is it the wind that moves? Or is it the banners?”...

Huineng replied, “It is your minds that are wavering”

Y TR s B 2 St B e o, HOE S ERM L L2l T
HHLW., RMEX—ER T, FxF=FAFDIEGE, DOEH HH
T A BT kAR MRS, TR R R H R ARG AR
iw, FEESMME T “flutter” “move” “waver” = AN [ By 1A Sk AL 15,
HRHPEAT IR 0 vERf . Az sh AL R, ] st e i 255 R e B
ISR

B BRI (RS IR S — B 0 ) JE T LU, PR X P4 Jr 3¢
ACISCRTE 5 A B RGP AR, [ AE 15 PG Uy 28 L 5% Hh iR
PRIBE . ERanitt, XSO g — SRR Y 2R IA T 2, b A S A
Ty —LelE A 1k Aok AL e, n e e, RAERUL )Y — i B9pn &
#% PEAE “Dragons beget dragons, Phoenixes beget phoenixe”, iX fifi /& fk [
(&) Wigh. 27T (FHMALAN) Ty SRETDRRITKEIR” Z “JX
WARIR” —if, M#EE/E “much ado about nothing”, 3% ik X2 A FH V541
M4 IR, AWEEE R T ORI e R, ok R Y S
AT IS 7 NGRS, TE (R0 ) X—n %, it
BAFIN T “ten loaves of bread”, T2 LI FEVFFHUL M T PE I H
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WAL XA FOE P RN, EEA EAIR R EZ RS, 5T
sz, ERUE AR IR IR IE R EE R . A BT S, XA s
TEEBHIFARKE, BHEIZIETT TERIEARNS . X i e 202
REER P SCEEH — R B LI, MR SR i REAEUR A TR T o A% i 25
IRENE PP E SO H

BN FRK: i R

AR — A RS TE S, RBRETE BRI AR R, IRZOR LU
JEAE I RESE . XA E I SR A BT X R E TR AR XS 1A% b RS SR
AT TRERTRIN L S Bk AYIE S, R LA I S B 1 S 25 i 1 i
o BIRZOEVGE NIRRER N E, H DI EAR AR
+, PRI ERLS T ENEMATRIERA LR RIEE". CREZ, B
JeRAMA: [R5 2 RMEA i 0B T7 & B YUY B, T E A
HORKE R B ML . WAL SRS AR AE BN @, A, kst
P A Z — Lo ERE T B, Hh b Gl id i —LEHE e . A ke
PR R BRSBTS M, TR, A
WAEIR . MTERER (HiEs—al) b, w2 Iem )]
EAERIAERE, DCMERERR IR R (145 1 KUK R BRI IS 2, [R] s X 26 o ]
VAT W AR TR ) “H RIS AR SR™ Y —FPaR B,

B, AT R AR AL TR | SR RER IR, 7 SRR L T |
S SO, I GEBTET) B, 2. RO, ROk,
EBC ., 2?07, RS

The Master said, “The spiritually enlightened heart is Buddha, and it is
also the Way of Buddha. Buddha and the Way of Buddha are the same. Do

you understand?”

g (AR AN, TRl ARG ) e A A1 SO -

@ A, (ot ), adb. SHEMGE, 2002 442,
QA | 442,
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The Fourth Patriarch replied, “It is the heart that seeks Buddha; and
the Buddha that is sought after is the heart”

3 (—ATBERR TAES ) A AR “HENONERE, B
e, By A, BRI FIr. AR EZ, kA A
Weeeee —ATREBR TAEIE, —RIERBESOITARBL” WESON

Thoughts of killing and aggression turn one into a beast; thoughts of
kindness and compassion turn one into a bodhisattva. Thoughts of wisdom
turn the world into the supreme paradise; ignorance and obsession turn the
world into the depths of the sea of suffering. The nature of man undergoes
many changes, but the benighted do not understand or perceive them...
Just as a bright lamp can clear away the darkness of ages, a single thought of

wisdom can dispel the ignorance and obsession of ages.

IR e JE SO AL L, A RSFATAS R, SR T
L NN T A e STWN T S v 8

A0 (TR 2 ) A R LA, RS AU AL,
JERRETIAE . AWK, ARAL, A KA, AEAK T
FHAE, [HINAZ, AZHIE” PO

A man who loses nothing for being an ordinary man, who gains
nothing for being a wise man, whose heart is at ease in the midst of world’s
turmoil, whose mind is not lonely in meditation, who seeks neither
severance nor continuance, who aims not to come nor to go, not to be
within nor without, not to create nor to destroy, whose nature goes through

eternity without change—a man like this is the embodiment of the Way.

JESCHT R, AU N E, SRz, A5 B E RCR o
FESCIRIMR TR, TR RN, HARR, S, EekMI R,
AIRGFR “FEME RS, R R R SC BT AT AR A5 2 5 Aif
E i@ o

AR BB P HUASCARRERS R 185K “H IR & AR3ET, IR A 17E
X AER G UE AL E, IR XA E SR IR R TRE ERRSRTR
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s, BIOEIREA A, FREIER, B906%, R, Bk
S REDE SO v — R DR AR BRI (BESCHR gatha . SR
geya IETUM ML IR ) ZWEFR, BRI PO TALZ
. FIRISCALRIIER , HISTHOCHBIBAY “chant” B “hymn”. {2
AR, RATI, BT AL, AT
Bl TR RSO . A EDI O B, B K%
SR AT DU R OB, FURBA RN, SRR
B, eI (RS T th, BB, SRR T (O
FEILGH ) (I FFORE, LBk ) (AT A ) (LI ) 1 (7
B, B i R R SOR R 7 b B, T
SO XU, VRS o RS I T o 3 QP £ S 1 R
HEC R AT SO, WA th ST LTR384 5
k.
1 R I ) TR 8, PR RHA IR

A BIEARET, HERPIRAT L,
B, REafTRBLRI,

e

BAEAT =

o
—
S
<

FRS T AAEL, AR RRBE
BARRAIS LM, XLERKRBA
MBEH RBIR, BEREAM S,
SRR i, R TRILRAESS,
In the moment of enlightenment,

You’ll see Buddha with your own eyes.

If you seek Him not in enlightenment,

Where with you your nature find?

If you know there is Buddha-nature in you,

Ok, (rPREBEFDOFLIE), KUb: B ARMRG, 2011: 117,
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The key to Buddhahood you’ve found.
If you seek Him without and not within you,

You're a fool to waste your time.

The Way of enlightenment comes from heaven:
But salvation depends on efforts of your own.
This I tell all who study Buddhas Way:

If you don’t know this, benighted you’ll stay.

R —E- LR, =/, BRI “aaxa” o BESCANBERRITEY,
R B AR AR, WESCIP R R m i, (H SRR
EUFRE GBS IRE T 0I5 . 3oh, R & ARG E
TIERE SRR T AT AU 73 A8 S DU 5 20 el T 28 TR A T A LR
AT Z B HE N, B PR ORI E D, A B AR A S EOR

e (AL A — A

B BLFEEE, Bies kik—9,

RA—ERIE, M A

It’s not easy to shake off the world’s dusty strife.
Take firm hold of the reins to guide your life.
Nought but the bone-piercing winter chill

Brings plum blossom fragrance your senses to thrill.

JEAERC “87, PR HARKEHSVERISCR TF, JFIRALT 2047 (lines )
MRrdA, AR HAR, B “aaxa” 3 BERFNWLAIEATASE S (BRT
BEATHICEASN ) FEH, BRSO TR (couplet) JEL, MIXUTH
TESESCR AR N—Fp ™ IEAURESE, X S R IR B R
wE

CIHA TR, DWr—RHAR) o —8 B ), PESCHRAR IS
X HIE
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LB 4, RILEATE?
MR, AR
B A, KL,
AR, EB— A

If you can seek the Way only when you've known it,
How do you start before you know it?

The Way, by nature, is empty, unreal,

How can you follow it?

So many followers of the Way,

Seek water bubbles in the fire,

Watch the puppeteer, his strings broken,

Retire.

JEE RS R TUE , HArBA T AN, BT IR . IXRRRE B
KA, BIFAAN @ MRS TR iy B AR IR SAE X X Se A
R —A B Lo fEL, PEE IR HLEAZABFRE “verse” (RFELEISC),
PR A B feid B e, FURTEIEAC LRI Bk AbBE—— AT
R, HHTREG, JUHRRG 4T “Retire” AYRFIRALEE, iEA
PRSI AR A IR AT IR A GE . TR Bl /Y
FIMRE NS, R E T RO RARL R B — Wi, IEMORZZE .

USRS AR AL R B 1 RSO ) T 5 R R 2T, IR A
FO N BB AR | AT A RE L SR S i A S
NENGIRZ . BRVERR TR SCT LA B IRAE , X T2 0 R RE B
PEREARINE TR, WRIMER LR,

e Qi sh, —UIANE) R

XE—B ¥, ME. BBEANL, F1 . “RAEH?" EAFHE,
FE . CRBAR?” BAFIRE, TE CRET?T ERF AR,
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B

One day, the Master dressed himself in the robe of a Buddhist monk,
donned the hat of a Taoist priest, put on shoes worn by ordinary folk,
and went to Emperor’s court. The Emperor asked, “Are you a monk?” The
Master pointed at his Taoist hat. The Emperor asked, “A Taoist priest?” The
Master pointed at his shoes. The Emperor asked, “Are you a layman, then?”
The Master pointed at his Buddhist robe.

PESCHFIRZFR LA, b B, “dress” (). “don” (5 ),
“put on” (¥ ), MHIEM E—"1kk400 “worn” (28 ) 1EJG BEMIE,
XIUSha R ora Y . S, FEE R TR aMERE . B0 . JRE1
— BTG PTSER T T PR ML ME 1 o S5 210 o X SR s (R B ) LA S %
HRERY BN, HEscl o4, Ik ik 18 . 15 HRAMRGE A,
HA TR AR A 0 AR T LUE St %36 .

LU e RS AL 36 . T8 D AR AR 2 R A R P R SCAR 1Y
280, U BRI LR RIAE o TR A — A~ B R A R R R
WSz —— e HERIMRAS . MIEXBLEA S —HE T XU 244, A
BFE— 3, ZRR RS R BT H B, AT AR 0 1) 2 30 ) R YL 3%
Ho BOSTEFH P i o i st oA SR IR I . B JE 0, BRSR BI REAR
SHEREZ G, /2B s (FATEL) A EErematas (505 ),
RESRABMUETLTT, [ SRAB M B 10 24 AH AR R A, AN F2 ok Ae
AT AL RME AT DUAR SRR BE A . BORAETRATTAY H s A6 vh o BRSSO 2
SORIEEC . OB T PG — (709— 788 ), BLSHEGTRY “HILCEIEE
N AR CAREE”, AR TR S — R, SR
M REMT (I 25 4H . BB phE i, TR, #SNE S WA EniE
IR T TR BORLER 4 A, T BB s & i — 20 5 E 5 o B T
Koo XFRXISORMERE, FE RO T

g sk CHAMATTE ) —F, BRSSP EEA T iR 1 AR
o JFICUL:

g Ol

OMBR, (FESRHE), dtat. PR, 1997,
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ZRFZaH, RRRRAUK, RS, MRERE, R
EAMRATE? RERM, FAMER. RERA, FRAER. R
%ﬁ’]‘z%%’ Z:'ﬁuj‘l‘:$ """

FESCIUE -

Zen Master Yixuan of Linji said, “All the twelve divisions of the
canon of Triyana are paper for wiping away dirt. Buddha is an illusion; the
Patriarchs are no more than old monks. Were you not born of woman too?
If you appeal to Buddha for help, you are caught in a Buddha obsession;
If you appeal to the Patriarchs for help, you are seized by a Patriarch

obsession. All such appeals lead to suffering, it is best to let be...”

SUEBATVAGER S 09 E B R R, [H i % b A SR LE s
SR TG, IR LR RO S ) B A SR TEAMIUR i B
R, EAAEAE, M EALR SR 2SS XA
H AR BARIE A, MORARRRA ALY B A A 2
Tl o JXAXURS 20 R AR AR, R R IR SE A= T TPIIR, SRR
Wt © AR BB XIS OB RO RO PRIR it i H R
WS T A EAE B, JEHSRRSOIRM “AEME” AP i7E s 2 T 52k
i f& i o

IR, AR AR R AR A 2 A (TR A ) R xR TR AR
el , RS AT, RA TR (R ) SERIERIRURS . dx Lt
TERGF ARG 2] T EAFRHRIL

b BRI R RAR, X ERAMAM, kLR, B
AT R, LT RARER, &, YEABMAK, F
R, BEZZTR, T 0T RANE, BERK, WR, =K. @
O THGETFERAR, ARRT

Zen Master Xuanjian of Deshan said in a lecture, “I hold a different
view of the Patriarchs. There are no Patriarchs here, no buddhas and no

saints. Bodhidharma was a red beard; old Sakyamuni a dry stick of dung;

O JEpes, (RosiEs ), adb. SHEME, 2002 443,

86



$£38 FEIMA—BIERIZDRE (BRIER—BN)

Manjusri and Samantabhadra carted nightsoil. The buddhas in their
supreme forms of enlightenment are mere iconoclasts. Bodhi wisdom
and nirvana are only stakes for tying up asses, the twelve sutras nothing
but chronicles of spirits and ghosts, recorded on paper fit only for wiping
boils and sores. The four grades of saints, the bodhisattvas in their three
virtuous states, the beginners in the faith, the saints in their ten ranks are all

phantoms guarding an old tomb, unable even to save themselves.”

ORI AR B R, BRI A TR T A AR Y A5 N
S, BERGAANT: AT AaRdttieii, RAACKAC. M —
T E T PURER TR BRI FEIME G AT
B T BRAR” PRI “BRPHLR” “RYWR” “HUSPEAt” “srih R 4%,
R NG o ISR AN TT AR DT Ak B B EE N, R IRIE , MR
L, O RORAR R CEREST CARIME “SIE” 5 IR ),
2T HME 2 R PAARN S A Rrh iy s WHITE, XFEMIEIETE ESH
FIAHF R MRAREB KM Z 1), AE oM s ka2 b, mA
Sebge o B HIAR A Tk, UM EA 2GS USRI TR . WBERE, 3%
FBR TR EMESH” A “a red beard” A AUERISN, HABNEA BN
PERPHARTEL, H 2R RECE PRI, ReemIfh oz AR L . 32
(SR YU B 17 7S I e = = R 0T - i O O w521 VP i = W R )
SCROCREFAE S N AL A ME AR R I AEIE R “F
HIVEIRIE” ARGULEASIES B, RS, X ARG TIH 20
FEIPEISST (R ) FRUWERZD .

P A R S R 2]

AT RPN, SR SR m AR, i AR S RS T
DoEBMES . BN, HEEEHE O R EMERASZ FRRR I, SO
SRR FORMERE I F 2 . Bl FEEARETEE A AR
HATRZIN S, RIS HSHENEER T H . RS IR A1
MM, BEESGE T RS [ SR
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CHURIESR—E W) £y “DUsext i, (HSEpr BeREA X, O
AXTRE, ATRATE, JRSC, HOSCERRRISE SO AR R SR TR
CXPRERAT, BTSRRI, A SOn] L R R e A A
C SR FARRIE R A . e e I IR SOE R [, 6 fE
MRIGAT SO FRIR AT EL, R T ORI A Tt h “FJE BT (thick
translation ) 5 ©, XFEVEIEAT THAMREEL S, LAMOR X IFOSCHET #7840
AR, DNTTLE PG 7 e Sl 20 4 T A b B 2 5 ORI L. X IR Ry
TriE AR E S, WARBIAE TSN AE RS | SRR &R SCAIE A, i
HM Pl AR R EE JoRATR AR ASCIEA g, 28R Bt A7 —
LERATE

e, MEIESCRR I T ARZ I E,  th AR Il 1 — i B 1R 15
BUBLA B A R 2, O FL, XS VRIANE L2 SR TR . A
P B MEECE SR G

e CIAPoK, %BEAM) WA “ASEIERAL, WATOK,
WE A" —&), P& JE: “Tam grateful to you for showing me the way
to inward knowledge. It is like when one drinks water, one knows if it’s hot or
cold.”o “AKE™ B “T'1" ol “AR", ANEREVIMELIEGE AT 1]
AR, BOMPEE TN T “to inward knowledge” X —&Mii, Hi L RIZ
IR E S, XAEANT AR 2R SRR B AL, WA
ARAEEOIRR “EHR O, MR BRA H R ERER.

ST RO A AR — 1, Ok
you think of buddhas as sitting, you kill the idea of Buddha.”. 1E41 {({HFEFF
R, ZeWr—mriRk ) HETULRY: “Bh R4, EAN S, ARG, AR
. BESA “fh” “IE” #ORRERAATR, A ENTEAN TR i H o2
WEMIE o U, ks “ARfh” 5 RM” ME e, BRI T EIR,
AEIEFRZE ., TR, BRI BT CTZEM T “the idea of 7 (W

(D Kwame Anthony Appiah. Thick Translation. Callaloo, 1993, 16(4): 808-819.

@ Jean-Paul Vinay & Jean Darbelnet. Comparative Stylistics of French and English: A Methodology
for Translation. Juan C. Sager & M. J. Hamel (Trans. & Ed.). Amsterdam & Philadelphia: John
Benjamins Publishing Company, 1958/1995.
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B, XN e AR

FHNCEEMRIC = ) R A a2 B X, A S 2 A

PESCH : “Master, I am afflicted with an illness. Please help me repent and
cleanse me from my sins.” .

UI2RULH] “repent” AKX “FTH" AR ANIE 4x1ftr, Sy EIFHE RN T “and
cleanse me from my sins”, IXFERIRFEEIETCHL T,

m GEWYHE, 6307) FbfA - ehinz, H2RELH: ‘i
RAEZN, HIERER

P30 : “The nun was amazed, and she told the elders in the village, ‘Huineng

39

knows the profundity of the Way of Buddha. Let us serve him well.”” .

YA “the profundity of the Way of Buddha” AR B X “A 1" 2 “i”
M REPE R, XS TR, BOSCSEIR T A, R AR E
MBI

FPILA (REZH, RS ) R, HPdf . “SOnmishE s,

¥ 2 “So when one learns the Way of Buddha, one should nurture one€’s spirit
in secluded valleys, away from the vanities of the crowd, and let one’s true nature
emerge in the mountains...” , HIEZRAYSIHLF T B RIEEZS LT A,

BN (I RA—) R SRS BRE, mA R

7 3C J&: “When the body, the vehicle for knowing the truth, vanishes, it
signifies that all things come and go.” . 3L “E” (the body ) FfFHsin T
— AR, I TANEUE, AR RSO A B . BRSO AL 24 5
TAME

B2, PIRRCRISINTBOOSE L& T H O iR R 1B
TRRIEAINCCT, SR T SRR N, DORFRIRFICMBEG . &
WA T S B2 1AM, MR SO TP B R BRI AZ

HURM . 0 CNEAES ) R R ULE : R e, (5327
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DURFESCR : “URWT TEFTALIERR, AR 532 TRUTRY 3L
YL 1% K. “When Empress Wu heard this, she bowed, apologized for

her ignorance, understood and accepted the Master’s vision.” ,

PESCPAMEEINT “bowed” (K E) iX—3htE, MHHK “Bik” Bk
BT “vision” (B, EAEELHHANMREFE RS E TNOREE, B
IEBEE IR R BES ANSCF . IR O MRS, BURRIARIREX
PERY R ATE T 0 & SCAMBEE, TAE T 0 RAIRE: .

KGRI W T (UL IR ) o HorbAr: “Bom—dniE, R
HEH,” 3 “This means that the Way of Buddha is in one’s mind.” , iX
HAPECH A8 Z 87 BT “mind” (0), PEEITEIRE R
FEARRSIRE AR DM ATRK.

HK, PEE IR S IS R IRAERT PEETE R AR EE | TR, 38
e R [F AT A B S g T B, bl DUE R S
HAEAEM IR B L . 2B DUE RS 4%, 154
AKX S RAOR LI INTER TR AR, ARPERR A R AR T SO /5l
AFEFECESC

WER CRSECT) W, AT NS B AN 3l 2 55 e
AEhETPEIRER R —Ah, gt “pEBCE” iR AEEEE, Bk
JRANGRRIR R o ) B9 SO

That is why it does not take the bodhisattvas any time to reach the
sea of wisdom, and it does not take them any time to reach the shores of

nirvana.

AR, PEEERT PR SREUT RIRMINE, DA S R
A, Ak, s EERRIREAE AP, TREARE B
JBE” ( Damo ) —1al o il—F 8, Bl “IkEE” MR CFRE “Bodhidharma”
FEATIR, E AR R i aatt . SRR RS B I N B A 5 8 2
ARIGRE, RN T IR P A TR SRR R XS, X
15 FRPEE A ARSI b (A0
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XAntE (AR AR, AR ) T, BRI T T
BTSRRI T SRR B WERICT MR IR L, B
. %ETT. EI1” 338 “All the disciples, the state of Zen enlightenment, ways to
wisdom...” ; ¥ “=F” 17K “three realms of desire, form and formlessness” ;
B “PEAE” M “in their nature or in their manifestation” , XAE IR TG 25 B
T AU, St RE R

2P R REIR IR BB pi A RS R iE R as N b 2 RIADUE
PORTRECT 4%, PEETERIIE X e R A M08, ADBORPEE ) P X 2
INFEAEECFE ST E L E RIS W, SO AR Jidh, %
BNV 2R A RAE AR BT EE, PEFIRIGER 14 TSRS,
DASRIGHR L XS SOAR BB SR8, R | A A TR 2 BT R, X B
ONELREAG Y, IE AR X SO G T E R R tE T, PR s SRy
A, A5 L5 BREE CanBRATE Jy A OB ) e o AR o
L2, X ] DLE R A — R A

nre CEPRS b Rl ) X — A RARE, ARIEFEA TR
USRI SR A A i R B N o B A B, 1RO
T, DA RERAETHY L . DAL IR BT, JREDH B BEGE T,
EVIRAT Y . Tsfns . ORI L, Ak A0.” &%
B WAREEDOE SR Fe 5, THe ML B 0 M s hn 17 s
%Eéi—\‘ H

T AR BV AT T AT R LT 8] = AR 60, AR)T ) B2 B A 5% AL &R

HORER, BT K A T, RERE A AERFEHNGINS

WAL B PP AR T B R4 7 ik o XAPBK Y IR NIRRT, AR

AMYEL B TR AN X FReFFNE LT ETH,

NAEERE GEEINTE = ) T EAE, BFRE U T R RN

ARERE, AALBRAMER, BARIT SRR A EITHA,
EATHARRE) T TR ABA, ETHBERRE L, B FE—FK,
AT TALLT R T AT
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AR, XA T EE A SRS, 78 TSy, AR
) BRI P RIS O IR . FEE YO BTG IS,
HEDT A" —4], TR AR . slrRartd, effEdE
Hirg o Piym R — MR, BT RARER TR T ik, #Ul
JIrE Al REILE RS S5 B A A i A — R R Gl At b . #RR T RS I, SR
LERE IR AE A Ok ToRUE AR i e 2 T 2 AR R RIS, %57 B
F R 30 s AR LA S B AL BN, RS AT T A I L R LT 4 2
o ABMIFFBA 10 HIARIREUBATA S o XFPSREEIA . X Le T
R JE BUCHORE A, RIS RO AR A . h T iR A AL
W7, PRI TE SR OO TR

WM 1B, #RiE S AR — DA G R, CEC. B
W DURM I SO RS e iR, ARMEZNTT . XN T IXF SO, PREA
BERFPE MR T BlRp N Hems . i TX S A [Ras T, A B TS0
PCDUBTHR RS . FERFSC, T3 sSCHERE | e SCH R A5 BT A B SCSOAR,
AERLI R B TE D B P RES ARSI, M SIS AR, JETTAF)
FEIMRE RS AR H

SRRUL, ARSI RS RE LA TIRK—Bf ], {Hib
THARMUIN B RRIR R I TT AR 5307 A SRR, A A0 T i seif
S BRI T 1 22 IR Tk e SR SRR LD SR is ™ 1 — 7
EANITCEER ZAN TN AER A AN R, ML o o AR R
LIz 5 WP B 2 AR . I MBI s 2 B R T, R IR
TESRMOE PRI BRI S, TE R X i N BB PR B o 7, 2
A B DU P8 N 135 e A T4 A WL 78 0 M 2 B0 8 SR Ay
Rl o WSRNEE BRI DT 50ORE , e T i T DA R Y
—LOk . RARRERIN L HE e R BT 7, IRk
AR Y, WSS PRAIE T SCR B, X A& 3R J7
2GR N TIEZ AR M & KINGHE B R 2D %
SN E S AFRBIF BRSBTS R i e
W, —J7 RERE R M A HE AT AR, PSS AR AR B, T —
FEFERE ARG T HRSCR R, BEOSCHOR I s 55— 7 T RE AR
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HR LA B AR B AU AR, R — (2 7E IR SCRIPR A 2
filt L SCASIN T AR S SRR AR TR, BEMDRE IR B R Y LA Rl X
Bege A, XL AR A AR EE S e AR RS TR S T —
UATFTRIN . A TP I S 3] DL 9 ST BERA RN b AT Do Stk
5B IAE Sy, A EE AT DUES B AU SR A ST o IR
FERMUGZAB g E i, P U DR S X R S
7, BE CATHENRRER " FR, B WBERES S Nl R SR Y
U PEEA T, WREIREER] — (L 8 2 7E s e 2 i R IR E B8
VEIE I 1) RH P I JR /R ) g — 1T A A1) JR 5 v T SRR T R RO R
S0, AELRIS F Tt D08 PG 7 SO A IR I LA ok 78 5 1363 125200 PR
Fedh, a—EREHXT RS “ES”. W2, MBI
EARTFEMNERI RIS, Qs TR EAR . IR R EU R B iR
AR T BN B E SR EFZEFE BT RO NfmfEd . X
JESCAN BB T i~ AR B0k . i TR AR ™0 SRIG S5 R B
TEBIED “SARMAC, IFHRIBE: 70 B A R KUS A,
FERHT AR " C B b, BRSSO B, R
5, JCIE MR R R, #RA — R R AT T

IEANFEUEA R, Wiz PR it th 2 P, B8 A AR E X
peit LA —Se R, B i A, SR — N, —
HBRIEARRES HO7HE, LRI 445 1 RN B SO, Al b Y
AR LR AR AR I ARG BN . 1997 4F, BERE L2 B, B
FEE A (R A TE ) (Love A La Zen ) Hlid 470 (5 ) BHBEALDE
3, FEJEP N IBA FX P RIAS ST A R R AR R . 2005 4F, B2
RE N EE T IR - Dse R RIAS CREFE—2E ), ltRIA, 7EXS X HT
PR IRA R EA T B AL RS R b, A Ol T AR R R Y
25,

O #HTIEL, CEFESTIRNE ), # (SeFdeak), 1948, 3 (4): 24,






E4E

BIERFE—RABLE
BURDLiHFEBEIE ©

Wl E R R S A R R IR T SO TR Ak,
DURA A D E SO A MRS B e 4R E R DU el
P AMER GBI, SR, TR AR, A R A AR
AHAFWRR. X UBRZ DO ], 30— R ne
K—BURPER B

FLAR IR W B D N LA DO 7 T AR AR ) . BUERE ) . AU
SCIRMESR . Tl MR AR AR ), O A R XGERE . A
BT UL RGER S FEEEH X B ARGE S ER AR, HAUGE T3
AR AR . BOEIS (bilingualism ) JEF8 N A Skt R ] LR A f
FHPIRARHETE S5 IS o BT ARy Dy st SOk iy s, s s T Al ) v
JEREAL X o AR iX —FE DO IE ) — B, BRI RS
EAERERE, JERAHAR BT 0 SO 75 SR . AR 27 X It iy Y
ZAR T TR RIE T, R s SO NBERH I, B R b i
R, ST RIPERURE M EEAT, PR 7 fH i A AN ]k
He A2 6l FiEF HYE (linguistic norm ) . RFERIYE ( poetical norm ) &
PULAHIE (ideological norm ) ZF I Z, SCREA/ il i AS ] s G b 25 X6 [

@ J50: (RBBYFFUWA LRFIROTTL ), 8 (SMEIESC), 2018 (4): 110~121. TEHA
T,

@ Eugene Nida. Language, Culture and Translating. Shanghai: Shanghai Foreign Language
Education Press, 1993: 134-137.
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TEREAT SRR IS, © Wl k. TF R 2 R A 1
5, FErWHEIA T AAHEY (Benjamin ) FTULRY e E A A"
( tiberlegen/afterlife ) . ® 7 i LI BRI GBI DUE M), RIIRGH
VEZ I ZAATT J5 198 EARPERBIE MR R HE I, DLRAERT
B B SO0, 5 5677 0

B0 BIEEM SRR R

Pl 5 QO B BLE A e L 22354 - V7% ( Chrristiane Nord ) T :
UK BTG 20 5 RRUR M ORHR, AR T — R BTl BEAY
frar CRIESHAT A R4t ) WEAEBE? (RIMEAERRBIERY =427 )
UERHE Y (RISEERAZ SR ke sl HEIEZ T80 ) Anfel A
Rk (RN T H6E B ms a7 st ar doftar ) - O A
SIRBRRPNIFRFRI, MBI TIERN, R — A

R BB DRI ST U6 B I AR B0, K28R T 20 42 90
SRR, HORER BA B Aot vk, R BT LR e B AU s vy
NBVESR, A AR : X — R L Rp N R T AT H AR i i
Fife TR Z T ot Brp R ABATRY R s . SRS, #B 55 AT
AL I REIE B 18] LAY EDIESG & o FEREIIN], ff AR F 285 T A B
AT R A QAR s © SRS 2 L AR A T A SR 244X,
REANZAE, H2ETCREn] IRV R T — 4R 85 R TR SO . s
SCACEP Gy BN 5[] P02 2l 1 7 R R S A s e ™ T/ L RSl
Zbr, A S EIRAE BOR R R A R — AR, SR 2 g G
FATRINIE — 5o

TE 1995 4F, BRI 0 —Jm Bk E PR TRy S 1A

(D André Lefevere. Translation, Rewriting, and the Manipulation of Literary Fame. London & New
York: Routledge, 1992: 15.

@ Walter Benjamin. The Task of the Translator. In Harry Zohn (Trans.), Illuminations. New York:
Schocken Books, 1969: 16.

(@ Christiane Nord. Text Analysis in Translation. Amsterdam & Atlanta: Rodopi, 1991: 36.

@ e, (BBt —— R NSRS SRR ), 4 CRITFAS24R ), 1998(3): 35,
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FUERF A (DAL, 1964— ) 1 CRdfRGussgin ) CHR i)
GG At ). KBTI (1956— ) (0 (e (Ah—H)). E
RA (1963— ) 1 (R =20 ) ( & E——F AN The Potato Eaters )
CAG—B ), XEFERFR AN DY B0 (RRREE: TEEHIm &
FAEB—ILILL ), MEBZARS LA X BRSPS AR, 2001 4F
3, BRE N B EE SO TR RIS © Bl — iy
W, AFERRETE (1970— ) (19 CIEAT A ) CIH A8 ) CORULZ VDS ) (AR
FWRMAEELFRAT ). BEAISR (1963— ) (19 (P D TR A&7 YRR
BARESE T ). BA%E (1975— ) /9 (Ui, 1242 ) (22 eI i
305 ) (A EE— OV LR ). 2R
(1935— ) Wy B ) CAlE Y CILA L) CEBRMZ N ) 45, s &b
PREIAA MY (FOZHE? ) RIFRETER CIHAHA ) (THBET ) (Rt 21
) VU T 2004 AFYRASEE 42 SCE ) (CCErn ) B35 “F
BLE7, Mt SR F S TR E IR T ASGE A ik, X IoEE 2
g —A T ARAR 2

BRI T AN A B BRI 2 AT 2002 4F 5 5K
BYEMRPERFR) (1948—2013) MYTFAE CilF — MG IVIRAT ), HIE#H 2000
ARRAFM, HA AR (55 ik ) CF 5 S5 0ng ) (R
IR ) (R ) (A HARAE ) (AR ) T M RIS ) (R ) (1§
) (—DFETR ) (Br A ) CRBATHE 85 ) (B3R T TR )
CBREE ) (B0) (DR ), L ERR. 2008 4, BFRE W A2 AfLEL
TR E g (20 HHAFHBSCFEE) (M) LR T HETE, 720
TR (1971— ) B9 CRE ) GIRAZm S ) FEalisR g (I ) Bot %
A ) (FRIEUE? Do Z B AR SCORE A, A (R
) S (Renditions Books ), i AAS B T HAEE Jy JEilt 5 42 AR By
TR A ST B SO XU s B A 1R, AR RS A RSN T S, 1
AT ARG

BB LR Tri IR SCE Bag A —R, Biib 1996 R85 R (R

@ AR T SCORE B PO AR s T SCR SR R AR 20
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A (CWIALWS ) —TFZPEELE ), ST SR B X v oy
REAKBIRE A, Hoh i i i A DU R (poetics ) X 244070
FFRIEFEM B o8, Pl LA R (BRI YRR
BUHUEAEE “ 83" FH Feel) (2006 ), X &bt 85 iE4 124 R YRR S B3
THHEEICT . BRICZAL, e — s X ) B R Y SO a1 iR R I
FIFSC CAHERFRR ) MBRIRERIR, My SEAR I S PR B4 SR
1B, BERATRIEESE G, BERGEES L8 —F. —
s, SREEEGROA RR—F, GBRRREE REK . kB
gy, Pz Rk, fEER: BT, ARREEE AR
AEAARFMN AT E . BT RN NZE RS, FILSE5R—E il A
PIANGERE . 25— RAEE AR ALLE; 3B BRI, BV By
B WraE B S, AR FEHES O AR Rk
BT 20 tH40 — = 4EAC T E SCEs B3 A R — 2 IR R =
FUl” ——HIRE (), LmsE (B ), &3 CmAIFRAmIRg
7)o CHSL b, BB Bt SR I R A i
FEEE, Mg RF R, AEEOEMER.” @ mEscEiFRmx, 15
WA BHRRFIECA BR A E T 0T AL B BAR T . AP anke AR
PRI, FRATAT LUR B AE 75 S ROR S b, — A KSR,
T HOE R, M ER AL TH ARG, ARad, W45
BAZIE T NERNEARSE, BN R Uiy “FiEmER3E”, B “SUT
P R — A IR T, RS ARSI RS e AL O, %
PRAERERVE S BRSSOl T 25 . BB SRS 1 BE R T B A
P

RESR VBT LA A LSE . WE e F 2 =, X ARSI NI R
T ARG UER  5 R REAYEE . CFEPESC TR

O E—2Z, G, W E—2248 (=), I BHCARERA, 1994: 249,

QB (FFFEF), W (BE—L), Fi: HFBRSRFMEERR DL, BrES
WieR s (F#E543), 2005: viiio

QR | SKIEE, (BBRELGMIBLRIEATIR), WA, (#RE—E), &k FikE
SEERIPE A Pl . E PR ZPHE R IS (Fr4s ), 2005: 21,

@FEFN, CERRKIE), Bl EEE=HAE, 1994: 217,
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CHTORT R RSURESWIRERIEAN AR Z RIS, h
gL, SCFSURRISURIEF AL, SCAIER RGNS B A4
. W ASA CH R L RRET RERT T RS S,
JUETE SRS IEBALRHR, /" R BT =FH R R R b,
HR TAT SO, FA T8 B HIX — 20 2 A R BL AR 2 i e i BRI
WO IEWES—OIRF A, AETA / WSR2 ub, mide T / b
HHAAELMAFUATSE A CWeRENE, 76T/ e A2 A mE
HURS A s W Gy = W | 32 ) B W o (L (P i S D S S T
e R, X TFRFBIES, FAT AT LAAE b v R A A A i
RS

BN NEECRINE R

TRALTFAH AR, SCEICAIRZIE IR O SR, SRS,
WA 30, BT ASCEE S A GUE SO SORSEA R . IR, 3
IR R BUCDUF S B D5 A LR S 2 AT

VAN XUE A 5 R0 B MBI 35 . VR RO, A AR A
HhScIE, NP SCEAR TS, M SCE AR L, SRR, B SORE, i
HSCIRREAE R . RIR, BATHFSCATS, MENABE ATk, Pk
HHAE T, A RHREA TR © LIRS BRI RIS, 1%
WU ARE B A X SE F 255, M H MR B R REC A N,
SCREHLA R T U R0 RO REANER, AR . S5l
BB AR —MER, AU B BB B 2 T
s, AR, Hrdinde.” CE, WrEFFIARIGER N, WiFE
MIEFHFE A TR, R R RIS FIENS R
% 2 KEW. MEFFRIGETN, B TR FiEmE RE,
RORP B0 AR UM 0 — B, T SR T R, BA T

OMafds, GERERE), W (RIRRESE ), Ak KIEFARAH, 2012: 341,
QBB | SRMEE, (BE2 H5RMBERIRTR (25)), W (ibiki=), &k, FilRS
KEFEFEEEM R L . HRESHER S (Fl24), 2010: 80,
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BOGHES R E R, X AP A MBI UL C LIRERE, TR, i
P BRI 2 . RS, A I, R K ©
IEMEZRL Py, e R BRI IR 2R P R B Rt R
JFUCRIRIIEOR, BN TR QR T RE BT 5 R BEgs
GHER, BB IERMNER, TREIFFRIES 2 AT, ot
XFRFAE 5 I B RO B, Foo PR T PR S SRR, Lk R
R ZE RO
WVFRA A AR — AR “AHN”, BRBIEE IR

VEShAT, A i IGTE R A BORAR + IR o X HL ey e B B it 2
PR A8 (IHATHTAC) (“New Clothes Out of Old Fabric” ) ZRiHi 15 :

B AL RE, B AU 5 8

T 2435 L, B8 A

YU ETF, BFEwg, LEIT—A

EREE, ARLBNHE, B TRE

AFRIRE S, BICFAER, A &
LT R, A E . FHA TR A
FAR B IINRE, B A AR

MBI NE e, WSk T 6

The old fabric passes through the sewing machine which chortles and stops
Fine needlework, making new the old
Fine wrinkled hands, gentle as ever. By a dim light

Behind glasses that see no longer the old garden, only present colors

The past gently unfolds in placid tone, as if about some other

O Mifs, GERERF), 2B (haHIRAT), 1965-8-2: 10,
QRS (FFFEF), W (BE—L), Fi: FBRSRFMEERR DL, BHrES
THERWS (44 ), 2005: 21,
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Grandchild leaves his homework for the legends, in new clothes from
old fabric

Watching you fall asleep, in the rattan chair

Ants in a long line, straining to move biscuit crumbs you left on the floor

PR AE AR T — 8B %25 (CHiSGE : B4Ry 5302 ) (2013),
Frhh BRI EERA LR, X PR RO IR DA R G
WAL, REEEH Y, W@k E R 5 “ER” W
B, 5, A CREREWEIEI TR S b, BRE TR
TR A R FPZATI BRI R b L CIHATRAC ). 4l
it X SRR —ENERE R, WP IHs . © %y
Feor W VR A BRI I, SRR FRATTA I 1 e A )
O, ABUERORIET I RES, S 5T R R, B4 — 1
RIS T I £ GR . i RRERE, BEE R EE Y — A AL
Vo BUEB ARG OB Rl , £5TiE". PR R
PBGAR F AR U, B W R XUk, R, A
A —, BORWEZE, ARehruinIish FRERE”, 1A AR
MIRIE . B EARR R, PRRPRLO R R A S )=, H DA 2R
AR E BMEEHE AR, WAABLN IR, T AR
[, ERFIA M AR 22 B0 15 R AL AOG & sl K o 1yia] . ke, Y
ZEERET O . WK, AFE R EER I SR

T PSS AN PR VA B ) — NI, DU PR, T RETE R AR A UL
A R HEROE S, A R OW B B ER T e ARMEZZE T 3 WLy Sk
B4, XHARERFREEE 20 Ha DR s ST 52 ) Ik i e Az —
HSERE) (FFf) (“Waiting for Fish” ) RFA—HB57

IR R
KB B
A R

OB, GRLIRIE. FHlEEmEE), 8 CUrmETY, 2011-7-5: 2,
O
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B

Fp #
i) LR
A AR IR
3h AL
KRG

B X

B X

B3
RET—H 8%
RS ]
M 8 oLk
KTHH®RET
ARG &0 — 7
& v 7

A

A

ARG E

What is it that makes this deep tumbling
with the waves
that swell

and blanket

the feet

drag away the sand underfoot
and make one shudder
and unsteady sway
and then

recede
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recede

recede
leaving a stretch of gliding smoothness
pale
dotted with bubbles
which now melt away
that silver glimmer
is it a fish?
No

a sea reflection of a star

PER “HOR A RAEFEHT —NEEAA LA, RFEHFIRE
J&, X ATl RS E AR A R A BERY Al R
PV RL S TE At 2 AR TG B, BUE B E SRR R, AR T X
btz I BARATE DI A fimiE” . © by
N, AFERRE . ARG S LA T 2 MBS, JUHAEKYIRE . SR
AR EIR R T ISR . TR, MBI E — BBk, &
SETEFRAYAETG Pl 2 —Le 4, X LR ER I IORZ Bl sl (H A5
AEHTT, (HARAIR AR, AL L —RE, IR A
M— VIS AT, SRR s foe R AU LA — (AR i i i
H R ORI —FMIRFFIR R T A, — PRSI, — Ayl
foo IERINE, e B SCRE A MY AR . SR E T, 2R
REFEr R A S BUE T SCT R, JUHAEHERH 70 A 5
BRI B, s L RIE S SRR IR, EB SO R HE
A7 AR S AR O, ARAT 4RI — 2 Pr it AR Rl g 3ise” . I
W, TEWTERCR b B2 28, PR DRI 1 FOS0E e &, 18
AR B RIE T 22, IRm, PERPEAT I SRAE T TH] B b REOM T
AT o PR AR I 7 R IRAE RS IR IE A i %33 B Horpig iR

O, (SEEREUSN), Fl. dHksthint, 1995 132,
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2 /iR 2 IR 7 AR KGRI A0 A, FEOCRK AL FAL “recede/
recede/recede” . “recede” —iRlEIRIL, BAEMSESCh R, FITE T
HAER, T PR B A RSB 5 AR 6. B RF L 1 AR B Y XU -
O TER T AR R, B FOC R AR R, FE T A A —
A ORI AR, ITT B FRAIE NS AR . B ISR TT
X R CRAGR” BRCEREEIE, TR —F B AL
MEMY LRSS H RN, IEATEABE S “FYmist” “ 5.0
AR o SXAERPRERFERS , T EARA TR IR, BIME RS TR SC e &R
GrHURIEH], HFR FRZ AR,

PARDUETFHGE A, & Bl T T N R B S 5ok A
SREUAZE, JFRITF IS X T RR RIS S R, AR
BARR GG LTI, AN A e R Bient ER i A KE
M, KA CHBIRZ SRR (HX WA Reda X it A 23 ) . 75 #
P, FIERNMER BRI RS, W/ RS R . 3 BIRAE i fH R Rl
SR — 7 S B A s A T A TG TR A e A (ORI, (EARES 1) (“You're
Right but Youre Wrong” ) FJHTJLAT

W T4 AR
FRINARET S 5] IR L IE |
TS X P ER AL E L E4R4T
B h LR EEAK,

R #%—ERIR,

— F B = 3t
AANRAE—RKE,
AHEREREEELE,
HRELEELE
FEN AN E =+ =

O AT, (FUHrF L), Jtat: ARSCEGE, 2014: 422,
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Since for five years, everyday

he takes a bus to work in Central from Causeway Bay,
and returns from work from Central to Causeway Bay,
leafing through his papers,

changes his clothes every two days,

three times a week his shoes,

cuts his hair once every two months,

has not changed his expression for five years,

nor his physique

from age twenty eight to thirty three,

AR T 20 28 70 AU E A, M5 TF, WNEEIE. MR
HIEAFARIRAL, 25 R MBI s R i —— L WRIR B, 51 3CRD,
AT MR VR . X RES T 1999 45, AR EA B R —MFEIR. %
FE=A AT, EER AT ATl T AR U At R
B, HAREE T e ", AT ABGE R R S PR AR, IR AL
R (CARTR ) . ™) PR, ZRrA Tl AR A U, 25
BRI RIS AR SR, DO HC G, S
Afrig BRSFER . AA T 828, BLUNHCRZERMER,
IAEE, HSAREAEEEEMAMT . © P RsIf M, hf
SR AR, RN b7, warLUE RT, R
NEPEAIL AL, H—PAKF T D NERUE . ERRE %
t, XESTRWGER] TRE . RIRAR, FEE N TR A
AR Z bR BAVERROR, BR TR BT AARTRIRDL T UL
A BARLEF IO PR B S i B kA, i & AT —28
MR LR EE. flhn, §ir =474 A, i HS = AT AR SO OO,
BRI, XA A —Pb AT Uan <7 ARRGE; HE ROk TAT 2 A

O JEfnh, CRARIRR ), B BT L, 2009: 122~123
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TSR, B, (HAGE DA BERRR " FFRESERE, X R 2 nz
We Wz, W N, TEWTRE L RAELS N R UL AR, DATRRE R
RPELR I R 2R T LASE o M R

Xz A B Gk BEFE 2 58 0 IO 7E B BRI 3 SR
(FE A5G ) (“Thunder and the Chirping of Cicadas” ) —FFH B &iAE] T
— PP, BIAE A1

F bk ABE R

A LA

B iE R AR T 89 5

R JG XaAL— 3ol

4% R AR By #y R ek

BT 4 04 F 45 B ALEAT R 69 hE Y
Ay TR T

R KA B

fiX ARy FE PRI THES
ol 475 % R 4,04 &

Thunder woke me

but soon it settles into silence

downpour turns into dripping rain from eaves
and then it is the cicadas chirping

waiting is like the twittering of birds

stringing together the silences of the morning
the cock crows too

the piano offers tentative solace...

keeping their voice amidst new noises

the cicadas insistent
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YERARLTEN, BERBR AT — PRI AN RS, XA Ml i 28 5T
N M AFRE CWTIEGE . WSS . BT SRR DA
A, By, SR, EUArE, (FEH SEG ) AR SR, e
FHEE . ZoBiiny S R iy 22, REIARTT BT . b
T E EARE AR 1978 AR ARV EE — IR AR 4E, BEFE TiEAR
— RIS R R R R B C S WS {5 A A
MIRAE”, REATERL T WA Za, HLUR AR EE SRS E Ak
75 N SEMNES. IR EE R, EEXTH D AT
BRI S0 B MR T AR 2 BRI RARSS, RIS 1A AN R Y
PR . H—JE 47 (onomatopoeia ) HYZEH], 4N chirping ( WRE )
twittering ( WAMK ), crow (XGHH ) &, H T2 HSLAIEE (alliteration ), 401
“soon” “settle” “silence”, “stringing” “silences”, “cock” “crows” %§; H
SO T R AN ICEF MBOCE, WAL Jad L fwl el Janl o fou
laul .\ fav/ 5, LAMCELT AN A SR S B At A 5 DR ] 1T A
fm/. /n/. lg/ FEIRFORBGR B . Mz, XU EHCR T B
W, R AR Z 0w E AR ok, BT N —F 2
FEET R ARSI, R, EIREEET, RAARN U4 TR
P, S AR AR AR T S R 22, T L SR A ey v )
BRRM—DFE, TR, EEWEREhEE A IREK, it
AR, BN I, B A AR TS TR B Ok, 7EE
VLI B e A ARG Pl A

BN KR HERIER

USRS AR WS EH R E R E ZTB, AT R EZ NN
FEBEA IR BRI FARI R . AT, SCAIB R R GRSt s ST e
PR RPEm ], BRI SCHE S AR, ORIE SRR I R Rk,
EFRAVRJE IR . AN, B4l H IR U, WWREHREH
AL R AV A S IR, BRI R BRI EH]
8.
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BOE, RERFRFHN (Fik) (“Halfway” ) —H§5—15.

sireget T b
ARG A R

7 AR A

E & 69 I SLBS B

7l B4 B FE BE AT R

B R — Z I
BT B
FEMAX AR L L

Red velvet leaves

reveal silver moon

air cooling

faces of huge rocks darkening

outlines of distant hills softening

suddenly a yellow light

breaks into the grey dusk of bay

and us on a mountain track unsheltered

IR TR I I EIERACER XA AR LU 89 B 337 L e

K, MR IT I SCRSAR T £56 7 — Ry, ik 51K s Sk
RIS . ARSI, i <SOSR SC i . feit, i
Wil [ AT LRSS, DRI R AR TR B T
MR R . BRI R 44 R e i BRI P, B RS 0] 70 L
X —RFRBEON), WMLM (red). FH (silver ), MG ( darkening ).
w0 (yellow ), KA (grey); —JeRamiW, W5 (leaves), H7e
(moon ). F f1 (huge rocks). AT (light). % (bay). Il Chills), L
% (mountain track ), % 1 JCSEAT 37 IR e B 52 2 S22 A 20
Odimif, CRFH: EREFEIER), & (E30CE), 2013 (2): 6.
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BHAEBIL R 2RI, FEEHM T “HRE”, mHAEE . 5
Hh, FEFEMN b “dusk” (BB ) X — RIS A0, 45 A —F
“oEESET R, AN, PESGERE LA RIS Y TRTE R T
%7 (cooling ), “Z255” (softening ). F# WANFIRF IR, REGHEIT—
FERIEE BB ES, ICxE B shiE, SUgmE— i
BRI E b5, HEZNESHESE ARG, X, BERE
P — ST AR, AT Rk, g AL B L e, i ELA
ERFRMNER, TRATEATTY), WEIERZ BN —U), 1818 kel
I, WEA AR, PR TRRPTI 7 R—E 5 “MmaiiiE”
B, ARGFHEIE T SO BRI XA TR B AR A, ATIDR S BTSSR
gt — R Z T T R AT e, AR A A SCIRAR G R [ TR (1 A S
BEVET O,
HR, FRBERIFEACA T 48557 5 "SR N BRI (B

) (“Rose” ) —FF:

VU N E T

SR

JLR &0 7%

PR B

KIFA ikt &

st

KRG, WERSE AKX

KL R

1Rk &I

“STHE” MR

the wound unseen

is thorn

O e, CRFHMATE), 2 (FFRR), 2013 (3): 48,
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the flower unseen

is none but the rose

that the great poet touched

and died of

and then she grows in your heart
in the eternal summer’s breeze
and gradually unfold

love possible

VES “ " LAHG RS s 45 s 1Y 5 — A PO oK 7 i AN A RE L 2 AR
P, FRREEW — R4 i UK SO e N o e KA s A Tt
JER—FALR . B ORI ETUEES LS. mH, T
TR IR M Tl S RS B R R 0, A R, R
M. CEBOR) —Rfe “FER" JaA IR “ B E K3 A HLR 5T Rainer Maria
Rike, —/\-LHAE T H W H & THEEAMIAL, — L ANFETZH
T IUHE T E L /R ZER R ECEL . HLR 5 A REAOR DL RE A 4
LGP FMIRBILIE S RES G M ER. MFF 2 NZAET, HT
b BT BB MR AZ FIR AR S 1 — 1), AREER MR BOM AR B S,
[vi) e 9 — R TR 7 2 T . X R R R AT R R R B, TF
AR T “HOR” 0 BT BT CKE MR SRR E L L
KRR R R HILMEETE, SRERIAEE: AL
B (77 G /R T R AR T 3R, R — R RSO, BT
A7 SRR AT B SRR L B B L AR AR T R X
XFFREF R BLNE B KA PR SR, A7 405 W BRI B, X
USRS RS CERRT, W IR RE Y R SR G
e, PESCHEA AT IR CHERRT s R, MAESESURER, it
JUPIE A — A & X R IR R — A7, HUZ MR8 9 30 30k (cohesion )
5 Rk (coherence ) AR5 2 MK ) RS A/ A 88, 3 4 gl £ 1°p WS R 0
B R BT AT NG, PRRR R I R AR A Ik, AR Z KB
P
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XA LS E RS UE W i B B TR SRR A TR
Mz (A =21 ) ( “Roots: An Ode in Triptych” ) % —ﬁ:

Fp— R i H AT B A

VARG e B 2 2K 35 48 Ak b ad ARk AR
NG HAE R R 2 R TF— R R 417
KR ARRE — R KA T L

T BRI LT

IR — AN I B AR A R

LKA FIRE R REARFER

AR AT 8K F5ak
JE R ELE B P gLeg X B P
A AT 8K F

TR 47 KM

P IS RAGAR B B Ao Kb
BRIRAE B B F R 5o
Rik— K R L AEH R L
BB AR R ARG BT
FeA KA R

— R A e AR R

fride § T8 1 2R 2 Ap ¢, 5
B, fedbuaitd

Each time I pass, I gaze in silence

At the tree that stands firm leaning oer the cliff,

Gracefully waving its verdant leaves, popping red blossoms.
I feel, in an instant, a powerful grip,

Silent, under the soil,
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Holding a world on the verge of collapse.

And when a storm rages in my mind,

You are yet still:

When order turns to chaos, amidst the cries of slaughter,
You are yet still.

Wherein is your strength? Wordless, persistent,

The roots that tear the heart hold firm the soil,

The pulsating strength holds the axis of heaven and earth
So no clod of earth into dust disperses.

I know you hold me up,

Me and this world.

The roots of all glory,

Working in darkness, you nurture

Birdsongs and season of blossoms in this dusty world.

TERWH — A AT, ERAE (G EHBA KA EHRI
PR AR R . 7EAEG SIS Rl | R A 1, S
SRS LA R [ B, TR S TR R Tk
A [RIE, MR R R AR RS, 7F R i SR — A AR AE
 CRPRRAT) HrAE b (R =05 ), SR O AT R ) i S me £
A, ER A K BPOES QX EET 1994 48, JEVEHIK
PIPTETR R . PSS R RIS SRIRE — R K Sy e / e
ML TTEEYE B F /3SR A T 7, 465 2 W 5 ¢
FEAS SR AR BT XUk . 4500 RS S BURE ., B SCHORS
AL “grip” WoR T—Fhfii:, “silent” BHEAE “grip” 25, HEBIR
Sh—0t NTITBR A St “Tor " WRTER 1 F o ke, HRAOEET LU
AT, RN, FEREE R TR R FSREIA T 2, B A—Fh R

O, (FESMEErL ), ik FEARMBIE, 2008: 170,
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B, e NUIAH, XMt EE TIRFNEZ, 58 L RAEEES i
e MH, PFEWANRERE I (1) —IK (you )" X —XF K RTIARF
t, OREHEIILE “F—E” KR, XHEANSYZEAHZER S
e, A S AR, WA ABAUE SR B R A7 TR A
5, TR IR SeE T, ANSYZEE R E S, X
IR R E B BRI . FERras ARGt 22y . B . AT DA, X
PRI DS AR TR, mMHA T B8 iRiE, iz
Wt = BB TR S AR T, AT RE IS W NS DA
MR, PRGN TR A2, s XTI R o B

P, Flan, Wi s AR R R A B R (2 e IBA ih
F—3¥ 5 ) ( “How Many Will Remember That Night—To Cold Frost/
Lengshuang” ) FJ55—17 .

%y AIRAF ARG, 12

B KWy E ARG D #Hak

FMFEARIG I, FBEE

Ak 2% A6 BT

Who many will remember that night?
Vast snow stood still by our side,
As we passed the frozen lily pond, pointing out

The house of the old poet by the pond.

JESCHR Y it B AL BEAL T “lily pond” ( FE BN ). TR A
SCREEEARANE AN ZAFHK YY), EWARZEILA, BHRITE
Mo EAUEREOH, Hmld, RS, mHAERRIEN . W
TRAE I A B Y, O, o E TR AR RERR US4
IAJETIANG, RIS ANGR” A i A BV S R O S AR
o MAEEES T, Jb3e, BV, P HARSEIE P FR A X,
(HEAERRM AR ORS00 T E G A8, WP T7 5 WAL, e Ak 3]
SR NERZMR LA, ZBah S EIE RIEHAEIRET, B
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L. PENEAAERIMASEE, WA AaMS. i, a8
H—H R ETHRIE, WRERER Z PR L. (X4) id#: Ua
H (FEEAER ) EEFZT (AJCHT 1033—975 4F ) WTFJM TR L, stA o
BAERRE . (IHE) - HEH) EIE . bR AL R E AL, T E
TCHL” MAh, B RETEEABMRAE., AXaammk, Wohdn, &
VLB IR Y 32 B 75 2z T 28R, Ml i bl . =R 2 4
NER R AR THER,, THOKYE S BMAE s H R S I E A dEk. T EM
Pl 3l B - A, A CEARERT CHERARET W
Ko WA ZAERTEAA TUS AL ERZE T B A R MO IR R L . B T X Fh
GRS Z AN, E BRI PRI D5 2 Ay T N BAEARIEST, LR
Pr, Wi2sseds, AEeisE, R\, BESEE, HUhRkRedE, b
Ry BT, BRARIFEREAT LI RAls, 1A A A2 L ] L
R MRS RIE—, 0 E UV I LN E A, )
T3 RN R O AR ) F o X — B T Tk, 251 LRk
“UERR”, HITEBCAEE SCRM AT By “SIR” R B T AR RCR .

S0 R BUACHRERT B L

SCEE IR R G SCE SRR R R, A A] DAURR A Ry SO e SR
8, AEE SRR . IXAERR AR S iR O O . TERIERS, B
BRI EAE, ISR et e rh i m — BT .

X HLUAT DAJIKCBE B BEAT 2 2000 A BIVERY (A B8 i g R
i1 3 A 5 1y + &) HL? ) (“Charlie Down Temple Street—or: Are We the Taxi

Driver?” ) =77

EMSHRERT ZTFA KL

(#h M), 3t A f 2 Fo it 44

B, R A LA AT S T RE

F 10 B ARE) BT, T ARE M R T &,
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AR EFH AR —FRFOTAEHMA

R BEHT (FRFIBEL), KREE

WAL AT E I ARRL, E G R B BRSO

AR LB G 09 2 KA B R, RARE, RMAEL AR,

Ja AL —ANFEAT, ARE A R

R T EATH R &

53, fex—HEETLTHFR, F4HETETY
SRR, e R A SF R RN — R

In Ko's place, we watched the thirty year old rebel film
“Taxi Driver”. And with the blood and fury
Drank our beer. Dated innocence made our desire nostalgic.

Charlie suggested we go to Temple Street, dumping love-touched Ah Ko.

The suggestion was a title for a poem I had in mind,
I had wanted to write on “Charlie Down Duck Coop Street’, wanted to write
About his joy on picking up old cameras, old records, and the joy

Of the old guys who sold the stuff, to write about growing old betimes.

Temple Street is a good subject too. There, new things look curiously

antiquated
Just as old things in Duck Coop Street look startlingly new.
Charlie and I, born in the seventies, love the earlier time of

The sixties. He blends well even into the fifties.

PN 22 AN Y — RS 2R 00 i S8 S HERR T AR Y 1)
), AU BRGSO A SRRSO T PR BT A A o X sl R/ N
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TR ST A DCTE Ty = —Fh il om ) 1k 1 BGA T 5 T 7 A 1 B 2B 4k
(RIS . BRSO HR M 220 FRE R %17 © B S R A A
A SRR IR TG AT MBLGC SR TT IR, SR e e & 50 5 1 i A
A AR g2 A, FER] DL LA L ) — oA m] DL i, 7Eax
R, AR RS TR R RITCILRY . BOA MBI . BT X E
Ry, B, B E—0iER, AR, B5E00, AR
M SRR HOR, RO I SO 54T (enjambment ) HI¥:, 1 HLAE
FRgeSCn) il g e 8 . AR, TEEZ)Z000E |, s iR AT
7 PERL “blood and fury”, i AIBCAE 3 [H 3 B AVER M N 2 5 The
Sound and the Fury ((VEMESIEZ))) ZR4, et SOCHmE, TF
hoET 5O B REE R Rk, BEE “MAIHT (nostalgic ) — i Ay
B, NGl4H “IHAHPL. THIE B BAgPE R (old cameras, old records, and
the joy ). “SZIHBZAERAMTAYHRAR” (Of the old guys who sold the stuff ) Fl
“AREHE” (growing old betimes ), F/F#| T “AHEFTARVGHIFEIH / A
TR IHATIRYH AT ( There, new things look curiously antiquated/Just as
old things in Duck Coop Street look startlingly new ), f#iiR¢47 [a] ;= A —Fi
LRk s [RImE, R B H4RART (the seventies ) > “/SH4AEML” (the
sixties ) > “FLHAEMR” (the fifties ) Z 101, 7 2[5 R EEH MR ZAFAF,
HEMLE TIPS AP R rh ) JER AR, T3 0 SRR
ZIEE e, AR, PERPA P ISR ISR R, WA = Y
IR

ATLAUE, PEEIERAEE A XIS AR TG i 3882, DA SR A
PSRBT, Nt S SCE VERE T, ZERIIET BRE AT R
SERHE, SRR B B O, IERE SRR RS T, dhimelE L
LS RN

BZ, SCEEMBER R D RRAIUE, HEBRE - B 5
“BTT BERAS A RYRR, O TR MESEE SR A TR A Ak,
DI, AATHERRE TRl I8 i —Fh 52 248, IR Ay B R Je 2

Ok E, CHERNS L, X" ——i2deif . B . TRARMFLIC), & (FF
wi) HES (M 174, 2015 84,
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FOOBLE . BIESUT . SRR ARSI R, TR R T AN
VELEIBRERRI ST L, FRATECEREMRIR TET AT, tuhEin
PR RSOSSN E R T Sl . AT, AU A R
. FFUGAA URIE TR R IRIE 2 6E, T Z AT i &4
MEZEEIMUHI . MEREFEIE A, BFstE—MESIT N, #F
HAE PR R R TP AL S b 25 32 1 TR S . R B B IR S
T, BXRE 7 Wk S xRS TR R B S T BARE B SR T
PERD “JERMA M MIRRRL IR, A AR Bk, W
TR ATE AR T, WX RER BT ASME R IER, i
FREASEROR I B 01, BERFCOILE , STZIBEA N IEREEZ . HIR,
B A AR BRI SR AT TE B A CTRIEE LB
AL IER AR, iR ME A A R R R IE, B R S
SRR DAEZ MR, B, WA R R IR O RE (AT A B Sk A
TR FASH %,

WAL A v e g 2 0 B S RS T3 W Sl TR =22 A5
FEX— SR TR b, B GRS EAEM. SAm, Atk
B BRI SR SN R B, (AT 0T 0 EE AR S 1T B SR D S KR
TAEH MBS SIRgie g, B SCRAMERFI AR R L, Hopxd
BEMREFRTORE S, — i, BEE X TP AR E A R 2 SRR
F15 —I i, VEE BT R AN RR SO B 5B SR T AR, XREA
REA P Ath / fb 198 H SR PR it M 332 SCARIBI N B2 T I AR AL, R T,
11, FEMILTEAZ . ATLAE, AR — 2 B b X R ke ) 2 AT Bie
K, BRBIEI R RIFAGEES . Wi st 7o R 3 1) E K
PERMGE 97, BRI, HACKH A HTES, HiE
WIS B R P RE QIR —FE . X REURRAR T b AR
NHCEM A . WEBAR, WE B R AR A O
TSNS G0y, RHREFEEIREFBITTRNEE, SN FIBIER
VSR o IR TR T s SCACTE R PR L i o AN S JTC A8 81 TR &
TR XOE R E AR R AR A BE R, e — HAES 8
KA
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AN e UL T T AP B AR [ SOl — AR Y 55 225 1]
— MBS SEE SRS RS R AR AR T L, T ANRAYR,
— LT AR A LR N IE R RIE AR H i, k8 TRk
BIT, JEBLT AR TR R I AR A FERIERI R, Rp
FARAT ZARX IR F I EOR B . AR B, XL WA 20 B R A i S
e LR IRMBE R, ol A S, Rpu e iE RAEE, dEmk gl —
FRUESCAERE , Rl R LR RS . TS AR TR TH A RE
71, WRAEIURE, BARBER R BE I, XA i B
YR I

B, AR ER AR, AR DGR A —
oy, LR RIEE T ESR LR, ZMEE2RHY
FILVE, T e 250 A2 AL B S

OBRFY, OELFE (FFFE)), Tk B, 1993: 183,
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W B G —
FRBIH (FEHLION 1997—2005) ©

AN A — AR AT R IEE @, B BIRE, WA ESCIE
%, PRIREHC T O ST, Ik SR A 4T
ERER TR 25, dfridad BER il A IS Scfbis A 44
TS, P A N A RAFIE S, J2 Mo E BT 2 a5k
9, TPt R R XA R 14 ]

SCAEE L B, EICRER B E R O, “BIEAMY
JEH E B, T ERAE MRS 2 T AT IR TR Z USRS
JEUREYE DRI O, T TR A— M Sl 5 0,
7 e PO B BORRIE . Pk A2 U8 fErp AN g i,
PR YIE R, B s Sy BB bR, R, UUEBIRIERE RiE
SEFLAE , YRS, BRI RZRIEE " O
B RALFR LT, (HIXLEREMETE HARTE VT ARBEEH .0 RIFF T %
B, B 0 AR ESCH R, F, EREg T, s s
HONEE, SNSRI . B R E ST, RE TR R
N AT G A2 i TR S R s IE SIS, IR / A

O A QI RESFRIRIRTS ) 25-LHE, 2019: 61~82, fEMLAEIT,

@A, CPESh: YRT— AR ] BTSN, 2 ChiFEsMIFGE ), 2013 (1): 9~13.
Q@ #R X, (FFEMRUARERERR), 8 (ARHIR), 2009-11-17: 11,

@ H RS, (PRI YET— AT BIEEAGTEE ), 2 (PPRAMASE), 2013 (1): 12,
@ #R X, (RFEPRU e, 8 (ARBIR), 2009-11-17: 11,
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LR 2 A AT SRR I S . AN SORBIR L,
HMNE SCAS BB Z G IR T SO 327, A IR T2 07 i i S B A
PUERETR, XEME PEH LATMA PRGSO B4
ek, AKX DRBRL I (FWALTERT 1997—2005 ) YA F], 16
AT B " SR i — O SO A e, e P o g P A
AL G M BRI (expectancy norm ), 7EBHPRANE SCASHHE H
H O B2, bR IS SCES T e B 0 R, RS sk
ZHH LT ZHM

BN PR SCARDR T S B

2005 4F 8 H, EH A NGEREEIR , FRXUEIEFR, HHFEF S
B CAUALEEIN 1997—2005 ) KAE (A mfit, h & s K 2 AR T IR
WAL, ThAERT 55 (BRI R A I ENAT o U T IE SO R IR, s
AR AEZ R ISANE . BRI, SR R sk i . i
W BRI, BREREE. WIE . Jid. WEEhERW . Wik, oA, 4
SR TALEIFR S TAE CRDZhEE ). i, Aba. &AL WAL I
MBS FRXERANE I, FoATAT DAl A SCA S BRI R
AR RS LA T

FAE, REFHRYE - #13r ( Katharina Reiss ) 7EMAY ( BHPEAHLIE: W h
5 i 25 ) ( Translation Criticism: The Potentials and Limitation: Categories and
Criteria for Translation Quality Assessment ) W& H+/K - 7 ( Karl Biihler )
HYIE H DIREFE LR, A RIS R o M RE = iR
XIResr =35 FikTfE (expressive function ). 5B JIfiE (informative
function ), J&YLIIAE (operative function ), @ 7EiX =Fh Iy AEAY LA L,
WPk B 230A R e WA M FESCAS (content-focused text ), JEZUN F A

(D André Lefevere. Translation, Rewriting, and the Manipulation of Literary Fame. London & New
York: Routledge, 1992: 15.

(@ Karl Biihler. Sprachtheorie. In Donald Fraser Goodwin & Achim Eschbach (Eds. & Trans),
Theory of Language: The Representational Function of Language. Amsterdam & Philadelphia:
John Benjamins Publishing Company, 2011: 28.
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( form-focused text ), J&Ye h F LA (appeal-focused text ) F1LLF & HIEA Y
A (audio-media text ), J-4& i T ANE O BIESR NG . Hrh, AN E
B SCARTEE SCAR B NES, XA SOAR 2 M=o, BbfE 8, Arblix
SCABPFR A B CA; A TR, HNFFES ZARE AR, X
T SCARSIZ NG SO SOA 5 BN 1 SCA 248 LAYy 2 H 0 SOA,
L Ay B BESEUR . BT LS E OB B SCR B
AR EUF, XSO S HA = 2SO TR I IOC R, WX Fe) oy
SN T TS MBI . U (5 R SRR B H B R
WEE B IER, SCP SRS B REAE A BRI SE RO, TR SO ) 22
RENESCRI A . C RN, SR IX AR R, AR —SOARFRA Bk
PARNE = FPIhfE, XL L UG T AR A Y A5 3

G (norms ) Bk Ss =8l b g iz M — D RIE, Rk
— B E B B AUE R Z S IR R R R 2= Y . ffidtt
G ATAT W EENL S SRS AR S 2 aitel, T IX
3 (laws ), AN (rules) F12J 15 ( conventions ) %5 JLAN1A]. e 6 ¥
RIS MR T BRI SR S 2, e R L R Y AR B SR
WA HIHLTE (reproductive norms ) FIHH FEHVE (aesthetic norms ), 1E K%
FAEAE S I R B S IR AR . @ TR A LS R BE S | AR I A S T
5, EH (Toury, 1978 ; 1980 ; 1995 ). Iii45% ( Chesterman, 1997 ).
/K2 8T (Hermans, 1991 ), w78 (Nord, 1997 ) SCK-HLTE RS T E—
WRRE, X T “HE” A CBUHEET XS, RIS & 4
Ll EE” (professional norms ) Al “HARFHLVE” . SR MAMFRFEA A
IR, Jaokax s A4 ny “HIvE” HE&, sRIERYE H bR SO i B
SCATTAEIR R SCAS . M H, AMTEREE R, BALURSCHRIE, &
WU SCRIR RS G R AR B4 DL M2 demniBok, 806 HARis
FAE. H AT AR PRI SO R 7P (adequacy ) F4% 24k

(D Katharina Reiss. Translation Criticism—The Potentials and Limitation: Categories and Criteria for
Translation Quality Assessment. Manchester: St. Jerome Publishing, 2000: 27-43.

@it Levy. Translation as a Decision Making Process. In To Honor Roman Jakobson (Vol. 2).
Hague & Paris: Mouton, 1967: 1171-1182.
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(‘acceptability ), WHLE/ & DT HSCR A MINE , ST St mihd:
JRSC 5[] s e P R SR ) PR SR i —— 574k (foreignization ) B
1t ( domestication ), W2 77 B0 B IR SO TR 5 R 60, 4513 S0 —F
BA AR, BESRFESCHI BARE S ROV RIS , DRI BRIE S Rl A BRI .
AT XSS, Al DU e TS M R R A AR X4
(‘equivalence ) HYRASEH ik o

AR TSOARZERY, HNE ST SR TR T 0 I Aol 2 17 1 e R g
BUSCA o W, X 2R SO T & A5 B 322 T U RS2 % R G 730,
MSCA Y A B RS FI% AR TIAE] H A2 AR @t
DR 2S5 2B — A B AR SR, HBSCRS IR QI E A SCAR AR
o WARDIHORHMBCRERSNE RIS, RATN A B AR I,

A s PRI i 54 BLSR

ETHNE SRR B i ZORSMNEN, MAREANSCRh EA, Xk
HEHEFEASREALA N, Wit, BEFEREATIa AN #IE =
T I b B R R SRR . I sz Aok h A R BRI
TEISMZ AR AT, MR, FEShE SCIREIE T , BE2 MERER
JCREE R E . SRR AT (FlsfLmIN 1997—2005), %8
MR A EISOC, FEIRIEESURE BB, et s .

1. XA BRI E N

M RE AR BT P E VS A MOk S0 T it ML R SCEYE, Bl
HIFRAUE AT, XMEIFEREERFEEAREMNNZ, 75k, XUE
— R Y P BRSSP BAE R AR I — S S A B
AR AL B E

BB, FNTR A LR AR A DUE A SRR M — 00, TR

@ Christiane Nord. Text Type and Translation Method, an Objective Approach to Translation
Criticism: Review of Katharina Reiss’ Mdglichkeiten und Grenzen der Ubersetzungskritik.
The Translator, 1996, 2(1): 86.

Q@ HA S, (RFE “HhE ZIWE JE, AR E BEE A RURRE ), B (PRI )
2004 (6): 27,
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UEBRAE LA 24 1A R ECE SR U8 B OCHR , 75 W — AT
KPR

TR AS . XN PIEE . — R AL PR B 24 B DG
PrE T, WERHER (Qian Qichen ). ##ff ( Yang Liwei ). X3 ( Liu
Haisu ), #RUIR ( Lin Fengmian ), %3 ( Yang Shanshen ) ¥4, — 7k
FEAT X AT W N PF &, 755 ( Yeung Chun-tong ). 158
S5 (Jao Tsung-1), H7H: ( Lui Shou-kwan ) %5,

HUJEHA, o TR, PRI BAIE L E A mUE 0, FLA 4 — ok
HDUEDHS, 1) 4 ( Guangdong ), &Yl ( Shenzhen ), ¥ ( Shanghai ),
2% (Shaoxing ) 45 WEMLHL A BR A DESCHY, AT ZR 106 b iy [ 15
i, W # (Hong Kong )., M) (Macau ), #il% (Fanling) %, iXF04f
T2 0 BRUBR 1 e 2 [A) B S 2 S N TR ), [ SR BB A S AN [) (%) A T
ez,

R EE G AT . BT PR IR A0 2ok E
ICACH BEIRIME, BRARISTE AL B — 2 S A iRl S iU S PR e, g
5t (penjing ), =% ( Tang-style sancai ) 5% . HAYZZREIADGEPHE
HRMARMAIE A, A3 O HAME, IERAE “penjing” )5 I
Jink “tree” % “gallery”, “sancai” —iF[UHTIAIA “Tang-style” SAEMHIE,
RESIANKOT, MEASAHA, S8 B F SR S B8 R
DIEASGEE, A TXEERISCA (paratexts ), JESCEEH NSAH KM R 2k
1o BXMEIELL SCE PEIAME A, AR BE AL DU DN T 7 A= ) 1
B, BRI SE e PP S i 2 .

IR, ARECOTRPEZ R EXT RN “HEZ 5" R TR K
AE” (Aquaflora) Z #iF. “Aqua” JE T4 T1E “Aquarius”, B MK
JAE ( Water Carrier Constellation ). “flora” BIFE¥I £ , & F K550 “Flora”
FRAEM RSP . Iz BT CAH “floral display” (A28 ) Z K30, 1M
H %8 B “such a display entitled ‘Aquaflora’ which is an arrangement on the
theme of water drop” (X —EzsmidifE “IKPAE”, ZELKRIEABEIY ).

O FAE “BEH", Hik.
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I BC LRSS, i A ARRERS I x> H AU B . RS PASh Ik
JKMIBIE 27 R B A S 1 A 2 A2, SRS DY AJCRRAIRAR

X TS 1) B R SR ) A PR — 3 R Y TR P SRR R K 44, X
JEHAREAE CHLEEITR RS ) S B, Tall, FEF M 1 S s—ak
e, st B, BORPRE, SUREIRZEMR BRI, RS
llzsuE

XL BT 6 B EAR M, fRlaR B —Re PR, E KIS, A
BEEX, AATHX D, Pl EX5a, HLOENFk. &5
8 WBAFRE. KIREGRW, ARNE, BOFREIE, EBKRS
@, WHEHREHRIEH, 2REFH. BT HRAFFLTHET,
ETHMW T ER, NTHEBRGRIAT, FEGLmEY 4
VR A8 SR A fih- B RSV S S KA B A AL
mAFPIEE . BT L, RE, WA, REBRLE. B8, ARIE,
Xt B RA R T RES, ARAATRE R BT 28 R A

BRATE AR & RBK, TENESALE, OBAE, ®A
AP X BILERE, BRTHAKRZE, &8 4ok, HFAwik; W
F BN A, AR A4 L e b SR R MR, kb
FA X KBRS, REGBHFE., SR, FHBANTER
FRART R, HEARE, WAL AAHELITHRTHT BT B A
RS R RIEE .

The chefs at Government House are experts in the culinary arts,
capable of making first-class traditional Chinese soups, South-east Asian
dishes, Chinese and western courses and desserts. The dishes they excel in
include braised meatballs with brown sauce, Shanghainese soup with bacon
and bamboo shoot, ox-tail in red wine sauce, chicken casserole with ham
and white cabbage, double-boiled soup in winter melon, chicken marinated
in Chinese wine, and roast pigeon. As for soups, there is the pueraria and
rice bean soup, Tientsin cabbage with chicken soup, Chinese herbal soups,
and chicken soup with carrots. In terms of foreign dishes, they can make
Japanese tempura, Thai red curry, green seafood curry, yellow curry with

beef brisket...Indonesian satay, Korean grill-Kalbi and ginseng chicken
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soup. Pancakes, baked Alaska, mousse, cookies, marshmallows in the
shape of rabbits, egg tarts, steamed egg custard, deep fried custard, jellied
tofu beancurd dessert, and ginger and milk pudding are some of the tasty

desserts in their repertoire.

The house staft is also adept at preparing many types of traditional hot
and cold drinks. While for the most part red and white wines are served
at banquets, Chinese Shaoxing wine is also provided. Apart from cold
beverages, different kinds of aromatic coffees are served. A range of teas are
also available, including a Hong Kong specialty “Dai Pai Dong” style tea
which consists of very strong Ceylon tea mixed with Chinese lychee fruit

tea and condensed milk. Cocktails are served at evening receptions.

VER—EEEBRAE AR, A 22RO RS, H ., i,
M A BIEESERI T U AW IR SO AR Uy SCAb 514 5 3
RS RT . X BOCTF 5800 B 1 s iR B SO 6 —— RS54 . Pl
FeBE . EEXT SERRIRE H . XU SIEUN hPESRA A K IR R Sk,
HE RIS R, Hoh b T “Shanghainese” (V[ ), “Shaoxing”
(2% ), “Tientsin” ( Kt ), “Dai Pai Dong” ( KHAY ) 5 IJLASE 134414,
PAREPENNTERR) “tofu beancurd dessert” ( BLJEAE ). HUN &R [F]
AftL L T “Japanese tempura” ( HAXK{A% ), “Indonesian satay” ( E[JJ&
% ). “Korean grill-Kalbi” ( #h=UEkA M ) SE40KIR], S SCFe i

SEEAE . XA SCE, BMERLEDCH, TR EaFIRT e, BFEA
MITHRAELREL, PEARIKH , TR D) AR E A,

SRUE, BRI AR, e HE RN REARRE .
B2, BRBHEIRIAERNE, LR T ESNZ AR BT
Ut SEBR LSRR S /R SR T UL R SCH 24 (bring the text to
the reader ) @ FUHEMS , SORERUA A HAFSCEER A GIR IR SC, T ik

O # S, CFF “HhE =T 0, b AN B s i) B ), 28 i EIRHEE ),
2004 (6): 27,

@ Fredrich Schleiermarcher. On the Different Methods of Translating. In André Lefevere (Ed. &
Trans.), Translating Literature: The German Tradition from Luther to Rosenzweig. Assen: Van
Gorcum, 1977: 74.
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Hefg—F A" (reading as an original ) O TMARAEHRAS B R

2. RXEHMEH

RARRYSCHE S0 SR, A REARE IR W — DRl I8, AR I B
7 B B It 7 A0 5 D B AP, AN SO RS 4 —Ab itk 22 1
i IR . —2Z ARSI, R R R T SO R,
WEHRSCH SRR BN, e ClRRE) S—Bt, st s
I 7 R A S -

BBk ALE A AT BB 20 KR AR A S
MEXRTE, RRTABD LIIRARKR, LEITHEEBARNRL
R R ARG, RS RAEG, LERTRS —E
FH" A BRI E T — A&

Since 1851, Government House...has watched the growth and
development of Hong Kong’s economy, seen the dramatic changes in
society, registered the upheavals of history, and continues to attest to the
resilience, fortitude, aspirations and energy of the people of Hong Kong.
With the return of Hong Kong’s sovereignty to China, Government House

now stands as a symbol of the successful implementation of the “one-

country-two-systems” policy.

X RRESC, FRAT A IR B PRR RRE i BN, AR Z e 3] 5
ORI, B, R CRAAR AR BEALFE “the resilience,
fortitude, aspirations and energy”, SE&JETEZR TR, MZZANW A,
HW, hocHA CHBE T e BN 5 S ERITELE T BRI 7, gL
MR LR BIER], FESChIME LI, T N E T, 2R E
MR, PESCREIREE TR SCHIME R, SUMENAT ST A 28 5 I SCHD I . X
FERESCER AR, EA 2, IRAMEIHERD “HHME R
X7 RER

NangEm s (ALEIFIAG ) PAXMFERIHE S5

(D Gideon Toury. In Search of a Theory of Translation. Tel Aviv: Porter Institute Academic Press,
1980: 75.
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BT AR O KA o iE R B 2 sh, Ea KA AL R HG B IR A
I, AR ERA GG RXFRiE, A ERGRT T
CIEER

While catering for certain large-scale banquets is provided by hotels,
most banquets are served by the chefs of the house. The recipes and dishes
they serve to visiting guests and heads of state are prepared with utmost

meticulousness and bold creativity at the same time.

Horr, RS 25 KK A B T A R “with utmost meticulousness
and bold creativity at the same time”, 564 /ZFF& F#liFE. BFICHRHIA,
PRGBS HRIMASE TR, X T3S R FA T H
FBAAEAROR , HERIWEMIES . A ).

AL, BERZARFE YRR A RS . S b, i )

B, K S AR Ay AR A B RE AR A O R . Iz i I P
S, B YRECEEZIE, JUHRHSOET 5, Wb s /EA
SERER B A RS . R, Y R AR AR RN, RIS TRk,
TEXT AN AL I R R )y, dntbikE s CALEIRF RIS )

g AR —8 S5k, FRARAEERRATE, §4218
S RIGETAR

In the hundred and fifty years of its existence, Government House has

undergone a number of renovations and restorations. ..

Sk, “AB2E” BiF I “renovations and restorations”, PN H
FTREAR R TR, AR SO Tk, . B B
TRMIRYFRIE, Horp 00T LR A4 78 i .

—AAEF, AT e )2/E0E L, BT RN ASREN T

In 1997, some major renovations and refurbishing were undertaken...

IXHL, A 5 renovations and refurbishing”, HE 5 “renovations

@ sttt .
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and restorations” #EiT, HAERIMIEA LA ZES, BHEFEEES
AR AN A SO INRE T o SRR T SCER AN SO, SRR U
AL TSR e R B ok, A B PRSI A R A SCfeie 4.

GHE VI 70va s VIR R N U S T

WA : “EATABIFEAER N MARER ACHERN, CuEiE
9 A BB IR R . AR P R A Y, A DS FE R PR infer g
I M AR A, PG O 1 RE AR A 2% b SO AR AR AR . — A
PRI, 538 HARIE S AOEE A RO F k. O AR — R 75 r Bt
X, BRP ARG —IEHM,

FEFR B AR 1 0 1R R A M IR R B BER Af
Sho BARET 20 AL 40 AR AE TR —XUEHIX, Hhed i —
FARPECPR L PFEBBE, PR AT RAREICR, BB
B SRR, LU EICy, BRI ir . IR R T
WRICHR, LIIPHRIE S, JUHAERORE . 20 tHH42 90 410, 4
IMEAARHER 2R, B T B RIS IR IR, U e S
SRR, DR AT B R A RS s BN B B . B
SURUL, M FIRESCTE B 2 ROR, BEMTIERE HARTE AT 5 ML . e
MIEAE VISR FOCHAT RS, i—k, HRSCIEdeih AL
AR AIIEZ AR

— MNP FEE R — AP (mediator ), IXHLERE / It
CTESCAR e R R, ARRERE AT T8, B A SRR fFe (RN
PUEA ) GAH " P, A A Bl NS B AR SR 7%
AU PP SCRAS R ANSC, TR AR FE SRS AR REAE T 15T, X6 R ST
PEATIE AT, AR RN, A RN S, AR B, A

OPR ., f3ct, (oA SR ), & OMESIMNERE), 2012 (5): 65,
@ Basil Hatim & Tan Mason. The Translator as Communicator. London & New York: Routledge,
1997: 147.
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I A 2R I 3 . © S B BRI 8 8 /P LT RS2 M S = A
WA BRI BRI (FALERT 1997—2005), Hril
I B — ZR ) (A 7S G S S YTl ) B A BRI S, VR T b
STALE GBI T b F LT Sk A —Fh A 520

1. ¥ER%

SRR SCFE RIS E K225, YuE T IRE 7 B B R T g lh
KRN FN . BEZNHIET, EEERTARIERE, JTHER T
g, s T, mEE GLEIFIIIE ) ZHE:

FRBALER, WAFELER, LTFPRLERFE, —HAA
, FpAB@ AT EERF, A Tﬁﬁ fiﬂﬁ%xv}i% A E T R4
MR EEBFATHERLIEHRE, TRARAT “FEILER
T

Government House, formerly the official residence of governors of
governors of Hong Kong, is situated on Upper Albert Road, in the Central
District of Hong Kong Island. In 1999, two years after the sovereignty
of Hong Kong was returned to China, its name in Chinese was formerly
changed to “Hong Kong Government Reception Hall” to reflect its special
significance to the Hong Kong Special Administration Region and the
role it was to serve. Its English name remains unchanged as “Government

House”.

X RE R SC, FRATT & B 9 SC L £ T — 4] “its name in Chinese was
formerly changed to ‘Hong Kong Government Reception Hall’” ( H:H1 3¢ 44 Fk
ﬁ'@i%ﬂﬂlﬁi CEWHERHT”), BEOLkhR BEBDR FE T EE ERA T

PP, VYT S 2 W] X B R R P R D T AN B AV
fﬁ‘—%&lﬁﬁé T UL . X B SR T AR SO AR >
5, R —SE SO E AL B, JUHORA TR Iz E, aBUE SR
HETERE, RORITE T SR B Y 2

GO TPy 14T SCHITLHE A AT T £ PR SC PR A DR MO, (E%8

O, CREF e =M TR, AP AN E B R A HE S R ), 48 O BRI ),
2004 (6): 27,
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E-AEDA, BH UG SRBUE AR £, JhotE—i
OB E, AL TAEE, — WO, R TR

In 1932, the then Governor Sir William Peel suggested giving up
Mountain Lodge, building a new lodge in Fanling and a new government
house on Magazine Gap Road. In 1934, the lodge in Fanling was completed,
though the Mountain Lodge was not relinquished...

e B SCTF R AEA GBI BT WS BT, (H DA AT SO 1) £ B
KRE, XHEMLLIPEA — /NS B, EEE L2 g ROk Y
AR DB T el b T2 7 SR, PREEAE LSO RS T AL : “giving up
Mountain Lodge” (i ILTIE ) Fl “though the Mountain Lodge was not
relinquished” (JSAEIFRA G ILTUE E ). X, BESCRUHTE B4 L
My o

e = CRLEFRI ) 5B

AT AR N L onf Bk ) F L oF
ARG PN RER, AE—NL—F, THIEBE
B, LR EBE AR AR B SN E T 4 kA (Charles
St. George Clevery ) Q& it, € & W A ¥ & Kok 69 | & & 5
B, WEBH—NEEFTA—BREZR, KBBEETEELH
JE X BB AT B R T . E—ASLF, L LTS EA)
e, RAAFBEZZ A,

In 1843...the then Governor Sir Henry Pottinger had no specially
designed office or official residence. It was not until 1851 that construction
started on Government House. The building, designed by Hong Kong’s
second Government Surveyor General Charles St. George Cleverly®, was
two stories high, with a basement. It had pilasters on four sides and open
verandahs. Four years later, the house was completed on the first day of

October, 1855 to provide an office and residence for Governor Sir John

O B Iy h ST, A BRI A3 A
@ JFcntt .
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Bowering. In 1867, Mountain Lodge on the Peak was acquired for the use of

the governor to escape the heat of the summer.

e, WIRNDZk%ESE, A EGEE. 3Oy “fhke 217,
PESCN “to escape the heat of the summer”, H:H1Y “escape” —iAldEH TES:,
SRR TP r B Z a5, e 7T SRR .

Hk, WRIFEARZESE, O BB G T RSO NS, 58
Gy T SESGEAERE MR A AN, (AR RESCERR BN . 8 B
A HRR 2 ST PR T “The building...was two stories high,
with a basement. It had pilasters on four sides and open verandahs.”, X &
3 B — MR IE, WU, H B SOR RILE B VR e,
TR T ESCOEA NG, BT SORZHEITR ( logical flow of text ), it
TR ST ( readability ) ©o TICSETRNN 2 B SO 24w, W
PEERALEIG R0 RGBT o IR iSO h s ik sedn s, A
HEEEA SIS . SR

G P25 IR s 55 AR BE e as n, FERESC AN TE A B, filan, i

—AAEHF, AT e E L, 1T KRB AREN T
2, FEETEFTR, FLF AFTADT. BERTAELFE,
BB 2 EF, HRANERE, RFhAiEzm,

In 1997, some major renovations and refurbishing were undertaken.
The pavilion was restored. A penjing gallery, a pantry adjacent to the
banquet hall, a basement workroom, extension to the kitchen, and a
meeting room were added, making full use of all the available space. These
measures have served well to enhance Government House and prepare it to

fulfill its new role.

XBOCF PRI T I e R B R, JUHETEY S

(D Jean-Paul Vinay & Jean Darbelnet. Comparative Stylistics of French and English: A Methodology
for Translation. Juan Z. C. Sager & M. J. Hamel (Eds. & Trans.). Amsterdam & Philadelphia:
John Benjamins Publishing Company, 1958/1995.
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— RV 2R, hICAT ISR, TS SCAIZIEE Ak IR . T
B2 B LB T 2% i K — 4] “These measures have served well to enhance
Government House and prepare it to fulfill its new role” ( JIrfg iX L4 iR 41
RS TALEERE, #hfR T EERHT MA@ ), 33X a] g SR SCHR T 1

[FIAE Y828 Z 5 ORI, 7E58 =% (ALY TR ) 28 — Bk,
= B i oK B 4y W #]: “On all these occasions Government House has
provided a memorable backdrop” ( 7£ i i X S H R &, FLEENFAB AL
R T —PHEIZAY T 5% ). “Throughout these events, Government House has
stood witness to the wide range civic accomplishments of its citizens” ( 7FiX 4t
WEMG 5, AL WAE 1A RS ). B AT 51T i SCF—
AT, ATLABGR K BIER HARTHA, S0 AR 2 B i 1
TR

2. HE&E

HNESCRRRRIRYE T, g T2 ME MG ZA0 e T 58 i RLE .
I, TERIRINE SO, WAFIIEA ZJmlia 2 2 B — Rk TR, &
WIS B— MG RS &, BRETIES | BB IR SHEX R
SCHATIN ? KSR TP AR P

IR, TEFWIERE T, TR MBI, ss e T
GESALIES SN IRGIEPRIEA= e TR wE

SR, XEFFHGANET X S BI04, BET XS IHAMN,

FAX L & CEFEFHRLER, 2 —ALF R, W

TR EBURED, AT R REMAKENT A, EE L AREAN

ALy RIS R, XL~ LT

XETEARERERF, CEENFAERT, AUERFLAZ LN

A F BT It AR EDG TS, SPATRXEHEA, HkA

RETT, REWE; BHRMANTOAR, IBRFERE L%, 4

Y EALEARITHED, THORFRRFE, REMEE; deit X LF

PR T, ZPFXEAE EHFH0,

Over the years, the personalities of dignitaries and famous people have
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left an indelible mark of the history of this building. Government House
has become the venue for Hong Kong’s internal and external exchanges.
Moreover, since 1997, many official government activities have taken place
here, and the venue has been opened to many charities and community
organizations espousing worthwhile causes, as a result the number of
visitors has risen dramatically, thus changing the tradition and nature of
Government House itself. By 2005, Government House will have served in

its new role for eight years.

AR BRSSO, FRATR B SO A S fE B RESE S B,
MR AN, Bk AT, ARBE-T R
ATREA PSR — R Tk}, A AR R s B R )
HESCA R HERR R AL, AR EAEE T I S B 2 0RE, e
AIBEHT N TE s BIEAN, MEOABIRRIER, Hea O e i
oIt A B K B IEIE Y A4S, FRATABL “By 2005, Government
House will have served in its new role for eight years.” 3 h 4 3k (1) —
1] “Hong Kong is a city in transition.” . #&f & SCHIXT 788, 173005 H AR,
REEANTE HSC BT A ARMER H A I BRI

3. BUEX

HENICS RS, ORI I8, S TR
R SRR, ARSI X
HEEZRCR . CHTE ) TIT kAt RE U2 ME Y ek 5 s «

A BN ETIT

------ AP A AR Ao B 04 R ATECR 5 VA2 B 3 BUT R R
HMEBREE, SRAAHFROTHKRE TRFEA, —LILEFL
RAARTT4E T ENEET

Hong Kong is a city in transition.

...it has become a Special Administrative Region (SAR) of the People’s
Republic of China; from being administered by a governor appointed by

the British Government, it now has a local government led by the Chief

Executive of the Special Administrative Region. These changes came about
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in July 1997.

HA) CEWE S EEOT T, UM T “Hong Kong is a city in
transition” ( FF s e — AT TP IR TT Do FETS L ST B ST 2 2l
PEH B A MR R A0S0, AT BB R AR R
AN RASMASIT, FE, ERCH “transition” 4 “change” MAHAL
FRXOCER M CHTE ) BIBCGE BTk X A5 kAR R
BOFRFRA 7, XFATSCRTE RN T, AR, XAk i
ERTREAYER, FE507% ISR SR i 2858, JEH A7 5930
ETF s, MH “transition” —fEMIAERE, A CRIET ZBCR.

T RGEANE SR FSCRIAURE e AN B SR ehesh ;- [A)
W, BRI SC BT SRS RS2 MR, 35 ] A5 A
A [EREERTE (RS ) B, Hila—BUe:

RADRBTERFEZERRT Y, XREETLEADE
—HRALF XA NG ER G —A TR B, KRBT RAM,
BAEFTO B, ALEH R IMEAR R A R T8,

This publication reveals for us an important chapter in the history of
Government House and the role it has played since July 1997. In the minds
and the hearts of the people of Hong Kong, Government House, in all its

roles, will always have a prominent place.

YRS, WAV EI P R EAER S, =R EAL RN R
W B AR VR IR AA AR s PSRRI ETEM A (role) MYFEAE, &
AL T B 1) {5 2E 7 ( a prominent place ). [FIR, 384 “tEnR”
AE “reveals for us an important chapter”, #f “XFEUs R #B#E “In
the minds and the hearts of the people of Hong Kong”, & T JF LN,
M SCAS T A P, SRR A B SCARAT I T e R R B ( feel )o@

OQic#, (RBEHIHFIF 2 OURMES “ B8 24 Feel), (fFHl1), 2006-6-2:
13,
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CHULR VI W' & NN i P Lt

B R R ER TR ER, HMERICRE, TibEETiE
%,ﬁmﬁ M. . B, #ARIRMSCAEEAR XS Z AL . VR — i T5
MRS, BRE FARTRI X —IE L, Wi SR EE A C sl iy SCr 2B alhe
1, WEE AN RERE . HRESCHIE (AR, NGEWVRABI AR A, B
TRUF I ROR

i, o 5 CRLIEIRR TAR) 265 —BofA RS 307

ZREWF LT R R RR TN BN EA LT RN
BET BT e LML R T AL, REFBAEARN “Lr
AL W R E AR R

In 2004, a key event in the fashion world, “The Luxury Conference”,
was held in Hong Kong for the first time. Gathering luxury brands in the
city, the event...but also highlighted the city of Hong Kong with its unique

Asian allure, as a shopping paradise and the “fashion capital” of Asia.

X REJRSC, FRAT AR IR A RS s B s L b i k. Bk,
FERNC L, Horb gy “highlighted” (Z€H ), 2417{% “shopping paradise”
(MR ), “Asian allure” (VLT ). “fashion capital” ( ZIEZ AR ) 5%,
FKIRAEFIEG . WEW . Rk, WSIXRCEER, JESCERAIRES, (AN
AR, DRGSR SO 28 BC— il TifALE, 55—y mfi
T Rz pm), i H A m) kg, A [a] SO — MR 1 RIR
XFE, G GRATSCRATAH ], 2R R AN, B b e I A U
W B B IRFNEE ST

e =2 CRLIEIFAYIR ) FHm A X FEA AR RN 3 5

AERESHE, WikhE, BRFEABXAR, LREHEAR
WEREWM, SRR —xP5-FREB A ZAE B, #ALE TR
BT HAE2GEF ZHINEK, LEFERIR SRR IR,

AWERERERST. BT, HINT. 2NE, KB-E. KT,
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B BB AR RERKE, T £, &, BEHFEEEL, —
A, —H—&, LLES, Skl

Government House is a two-storey mansion originally built in the
neo-classical style with a basement underneath. It has a dark brownish
gray tiled roof. The Chinese motif is echoed in the pair of finely sculptured
lions guarding the main entrance to the house. This unique blend of
western architecture and Chinese architectural motifs is a special feature of

Government House.

The interior layout of the house includes a banquet hall, reception
room, office, meeting room, a lounge, dining room, verandah room, study,
a miniature penjing tree gallery, and a long hallway linking the east and west

wings. An atmosphere of elegant serenity permeates the rooms.

JEAEIFR—i EAERYSESC, PEEIRDMISERSCrak i, dipelsioe, e
IR PRFESCHIN T4 T1EIL, W “in the neo-classical style” (il # XU ),
“linking the east and west wings” ( #4Z AR AR ). o, “%ﬁﬁiﬁim*ﬁ”
EARE T, BB R S BT XU, e g e R A
SOXME o —TJ7 i, PRE T AR RREUNES, W%EIU\ﬁWf@,E!EM?U
f?%ﬂ@fiﬁ@ﬁ%’;ﬁ@I%Eéﬂ; FH—Ir, P51 T E R NI

etfi, itk TSR, A, BEICPRY “motif” BEAT LI “(XZA/EDEI‘;%E’:J)
TR, WATLME “CEAR) ARET, el DR “HEARIESRT, )5 i R
# “echo” ([l ) —ii, Wi HAREE AN 195 6 LUy — S+, 5T
HI— XS Wi MER SRR . SXRE, #2041 shEe HaEsSC i pR
HAE, ATl BRI, B T OO . BT RR—5) “An
atmosphere of elegant serenity permeates the rooms.” ( £ J& 57 U & i —F
e HERY T, ?%E@ﬁﬁ*@%%ﬁﬂ?, KA N WAk, S0
W™ AR, T, ORI, M, AiRryst, b — gz
ﬁ,Wﬁﬁﬁﬁ&%ﬁﬁ%ﬁﬁﬁmﬁmTﬁﬁ,Eﬁ%ﬂﬂ—%o

B A LB g, ROCHYREUE | AR, FEE IR
Jﬁiﬂ‘ﬁﬁﬁw% A, EFR—RE IR

FAAGEGILEEA FR, KR F, PR ARE X,
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LG R, e, c@EhA—E6KEeY, AXRMT, &
¥Hm T, FPILRE—RRE ., BB, FAMuE, LE =k,
LY RE, B, BAMIE, ek, TFEE, WHRBA,
BT RH AL, MIEEIBL, R,

FERBERLABLRAE, WHRLEHT, EFTEE, 11FH
s, EARANT; BROZRABRERGH S, HKEANFHREET,

B FPEROERBRE Ty ANHE, GI5H: B, AL,
REAaBE, EEROLETEY, RET—REXROERN, B
RIRZRHBZMEN T EER, BERR, BALEF, RAEF. F
vk BA A, SR, ATHERXBER -GG, b e, L7
PUES S

The north-facing garden behind the main building features a pond
and a pavilion. The round pond is bordered by stones with flowers jostling
among them. A stone-paved path leads from there to the east gate. The
northern side of the garden leads the viewer down a long flight of steps
towards a vista of tall trees, beyond which lies the Central district and its
modern skyscrapers. The half-concealed pavilion here is entwined with
trailing vines. In late spring, when the azaleas are in full bloom, the garden
is a riot of stunning colors, and when the bauhinia trees bloom, they

brighten the scene with their profusion of subtly delicate hues.

Elsewhere on the grounds, there are two tennis courts and a swimming
pool, which are part of the original facilities. The beauty of nature has been
brought into the house through the many plants and flower arrangements
which grace the various rooms, while the aesthetic display of art objects,

paintings and calligraphy is further enhanced by the elegant interiors.

The works of art on display in the house include Chinese ink paintings
and calligraphy, Ming-style furniture, Chinese antiques and other objets
d’art. Many of these are on loan from local art galleries, museums, and
private collections. Together they enrich the décor in the lounge, the dining
room and the hallway, creating new impressions whenever they are changed
around. For example, at one end of the spacious lounge is a large folding

screen, painted by the renowned scholar-painter Professor Jao Tsung-I
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depicting a group of lotus blossoms in various colors and at different stages
of bloom. The flowers stand in contrast against lotus leaves of different

shapes and hues, all coming alive as if in a symphonic dance.

JE SR CLOss ) msoX, B, BiFErEi, ifsemsi
R RE R, XA IR T T AL T SR TR I I ) A
o RO FEEABEAE AT I, A Z HEFC A AL, Bk ALISRR, T4
ANPATERZ o SRR SCT, X T RRERUNDE R Pk i . BRI EE
H O, WA E XIS B 784 AL i 2. BESCGE AR
(EABLAR A S 3, KA 28008, BRI B O, WS, Qg 725
SCRA PR, 0 “the viewer” (WG ) MIBIA, MLZIE 5 T {EAh
M L2 T — i |8 o OB AMEAR I, e SCa LU B 5)
HANE, XFEARNME TRINEMIE, HAEGIA T 6L “WOEE,
BRI REEIR, 173028 T — A RE S AR SR
i, HEHT—A “riot” (TUEZES}), METHLA 17— “WE”, 1
TATXCHRI ). 1A, BEEWEE T “Ming-style” (RS ). “beyond
which lies the Central district and its modern skyscrapers” ( it J7 & F PR 1%
AL BE R R ) A2 “two tennis courts” ( IANMERY7 ) %305, X
HANHERR I SCAOR B L 5 S g A 4, 9 SO 3 AR B B R
TESEX SIS, AT SR A AR, A 7 —FEUE, §58 7 AT
a5, BT “objets dart” ( AN ) X —VESCRIEMER], 15 30r
ZIA T — IR B, TR SCRIT R IE 23 B T “art objects” F1 “the
works of art” ZIERIR, BRI PFEENE TAT UL ZRes . XA
FRMEREISIE S RG L, AR B2 AR, Lk 2 B A
ERMIECE. REDGETR IESS R, SUEIE. Bkt 88 5
EAD” WAb PR, “in various colors and at different stages of bloom”, #HHu#s
M5 A RVE, (AR SR HAMERE . WatEil, sl “Eae W
W28 PR “all coming alive as if in a symphonic dance”, T/M&#f, %4
P B — R SRR AT . RO SO T BTSRRI @, T

(D Gideon Toury. In Search of a Theory of Translation. Tel Aviv: Porter Institute Academic Press,
1980: 75.
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JEIRE T EA AT T RCR .

IR, ERBEANS SE R S AR U ) 2 (JRie ) 2 A%k

FFHAELKEH, BUFERAEPR—F e hA—FE TR
B SR A 0 o RAR G 54, BARAZI AR/ TERYMmE, =+
g, RMAEBHIOEL, FHHTFLTRARG PO, AT
BRATHAE., ZRERKKE, RAWALRE, 2FREHE
b, T EBFEm R BT, ez NTHFERAR,
ik, ARAEE = LZikgt, FARAARAKN T ZEIRE
P, IRTAFIE AL, RLEE, WWREER, BELE, MmkEiE,
WG, fBEBE, BESR, BEKD, AFZIRILHFERRL
a8, KA E RE, RILKIE,

RF 204 K EIF A A vh Bk — g B $ B R FEI, K
M RARAA R4 e, EEHHEYZ T, ALEAETR R
ETHEBGERE, bR, BL TS EREAMBERAHREZF, BA
R R ER AN, XALELEFRGH & 54, ALEREERB TR
T PHINBAELEARGHE, RAFZEWO LRGN, 4
VAR AR, BAReAER, BRI, B— o — A LAER
X, $5m %,

FLEAAET ENF AR RBUFALE G T, M3, BRGET,
ERERFA AL, ALRFAR S A, SFd, BFek,
WRRREEBFR B, EREEETR, AFEXIBRSAGERS
Pk, ZRBAMNNE, ZAERRARIBA,

S AR, ALERAN LGRS, LEAKRGRE, WEELE
RIS K0 AL

By the late nineteenth century, a cluster of western-style buildings of
different eras had sprung up around the government headquarters in the
Central district, making the beginnings of Hong Kong as a city. In the early
decades of the twentieth century, Chinese merchants and business people
began to play a greater role in the economy by setting up shops and offices
in the business and trading districts, thus opening up a new prospect in

Hong Kong’s future.
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When Hong Kong began to revive and rebuild after the Second World
War, the economy embarked on a steady course of prosperity, and the city
adapted to a whole series of changes by continually renewing itself. The
seventies and eighties saw the rapid growth of service industries like finance
and commerce, making Hong Kong one of the key international financial
centres in the world. Tall new buildings went up beside old houses and
tenements, row after row, moving higher and higher up the hills, facing the
harbour and the sea, basking in the sunlight and the reflected glitter of the
waves. At night, with bright lights dazzling for miles on both sides of the
Victoria Harbour, this metropolis lives up to the name it is graced with, “The
Pearl of the Orient”.

The different stages of Hong Kong’s development have created different
images for the city, making it at once varied and intriguing, modern and
traditional, eastern and western, its unique character a feature of this
metropolis. In the midst of a changing landscape, Government House
stands steadfast, nestled comfortably in a forest of multi-storied skyscrapers
and epoch-marking superstructures; magnanimously poised, classically
elegant, enduring the test of time, witnessing history, making history and

sharing it with people of Hong Kong.

ORI, JLBOCTRZ M, AWTHE, ik A
SOAR e A AR S I e, 1 LA s, @ R — AR, R
AL BT B B URAIER )RR JCE, 20 NEDGIRZ . M IRIESC, Fefilk
BB RSB BHE SR Z fe T . HATSCHLAE, SRR, Bl B
TIEAER ARSI R 25, kR JIRT L s o L e ¢y i i AR 22 EE
OBHIR, KA dfEnm e, WA — “AJTWIER” SR,
BRFH o MALE AR AL 7 IX— D B WAk, 5HUIRRE RAEBIE, A
LURTN o (S S i U (A L DE S @ L 77 = P/ Sy I U S5
EXEEZ G, FATEBHGESCS IO RAE A AR Z 0], A EARREM
[1]7% (‘back translation ), fRATIFEAERIHITE, HA M 224K IER <R,

ATRAUE, BN, @ AL A4, HATIORE, BRIEF R,
SSEE TR, AR T SCAR A O RR T R Bt B K . TR IR
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RELUH R IR R — 3k i, ARG PR 1 RSO XS o SRy 2
L AR — T AR AR BT, BRI i T AR BRI R SR L T4
W, H CRESR, ARG BERBRESGHA TR, FLmE, I
MG TRILE

B, DIEAMIZ LI BN LATE /418 5 EAE RO EE AAR, Wit
sl T Oy H AR . ARITTABUE R AR, rhob s sett:
UL RIE A, AR o E 2, mEHMIA S, “#EA
HERPRE S MR L, MRS R, RATRSCREE 2, it
SEE L E SRR R AR T, OB, e — Sk b
o, BEEA SEIET QRSP (HEEmEIE SERET PSS, ot
AV EEE B T i, Ao oCht . SOt ZORPEF NG NI [EHMZ AR
fREEOR” A MG EAMZ ARBIRBAET 15 Bl % TR e —
AT R, PEETEREAE AR PN iR s ) T S PR R
PIERNE, XAEA / il b SR 20t IR EA T B PP AR JE el 5 T 2 ARTE
oo o S R 1 2 B I A S 111 1= (T e S i
FIARIHEEE A0 R, IR TAE] " BH B, R 7Eiess i #E
FE TR,

LSS AR X BRI BIFE R Y Ao — L7 1o 8
BR, TERIFINESORR, 258 TAE MRS L Rl AT D5 e
BRI A eI b, B TR . I ol b Y PR RSO BRI
52, JHOEHSENSCF B IEE T, WH B AR A RE R, HEC
FEAEAE SEERDUR, TE3CR IR ARG 2 ROk, dEmERE v 7
BARLR, BH] EOT BHE. R, RSSO R E R,
HERARE BORTERELETT R I T — RIS 24 o) S5t , 40— AR
WA HLIE TR B, MRS RAEA AR Z ], AR B
i AN SR, A RIS RS CAIETE, BT X

O #A L, CHFREPRUATREZERRE ), 8 (ARHHR), 2009-11-17: 11,

Q@ Walter, Benjamin. The task of the translator. In Illuminations, Harry Zohn (Trans.). New York:
Schocken Books, 1969: 16.

Q# KX, (BEFEFRUATREZEDRE ), 8 (ARHHR), 2009-11-17: 11,
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S T A RS R SUE E F RS KA 5301, R T e ey
IR A R SEEE R . AT LA, R AN AL, P AROIR RS R

LS4 AN B BUR, T R B A B2 ) X S
AN R M AME TR T AR A [ 5 B 2 S Y B
T O BRI E R S ZIRMBIREE S, R, AIFH R
TSR F A BRI, B T AR R i, A 17 BRI o A SRR
REEGE, SRR P ESCL N AT MES 2 . R, TEARZ RN
C2AWE FARE R E BT, MATERTES T @S MG, ks
BASH A LT Z HE, HREOSGORaTARA. BARTE, BET i
15 R AR A AR R B ESRAA AYEE , mkCE R AR
A, KRR, B, R E AR TR . SGEER I
KRB IRIRHRY, WG SE AR SGEBE T 7, ik 778
DFEEF RO, MRS TGS, I A e E bR R R R
GER P2 o 0 HARAS A R A S 2]

I

N

O &AL, Chigdh: YET— AR n] R ), 2 CPREsMIFge), 2013 (1) : 10,
QA X, (RLEAR PRI SACAERENER), 8 CANRBHML) 2014-5-15: 3,
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XAMPUR— AR RS
g (HA)

R E SCAE LR EASRELAT R A 1 o SCHOE 2 MR E 2,
SRMISCALRER HAEE BER AT R E N . AR, FHEDRRGEHETE
BRSNS TR —IE LR A KR, 2N Tral i R SCAE, e FE 5
B IR R THESIER o XA RO AN AT

YA K B AT () BIFET 1991 4R, RAEE TR EH
RIS g G2 (PR SHRAT ) Je i melEmy, & (RA=
Hth ) Z—. CIBIEET 1993 4F 3 A, SHOGIKE, FEE A A I
NEfk, WeAeiir o IR . s, BRBIFE (S A) SR TR, &
WAt 55 5 AR T2 Y (AR AE YA BRI ESE ). B WAL T 2R
L HCARR B ZEARIA, T E AR 5 S A — S E A S E R
PR, BOMARSE ), Hh s N f i B 2 . AR BRI Y
N R, GRS an el 2 HR T RIASE 5 8 A SRR B R AR, RS A S
WIFRSNESCEBTR, IR A CRBGRIESE, dEmEdiFEhEm A C K
FFARFES

B RSB R GE AURS 58

P52 20 2R —fi T S ERZ ML FRIER, & LATrk

O HA PR o502 - CREA ), 1996 4F plt vh R SE i e B85 (), 1997 AE At A
B, BRIk G
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IR RAANZ, ZAILBIE T-LRIER], e —00a = . AR
YRS Abry CRA=RI ) DL O — 5 f——ad LATRIMESR ), Jefm
PR SC . BESCAF, TERREFN HASEHE Y, TERIPR FR2maieRk .

AT ARV ER . V207, AR BT 1
G T WO, XHEGRRILES TR T e A R
ST T RIHT, AR RIS RE AR RS b R TR Y
N BTG CRA 3B e PR M S @, fb A2 i — R A
KA A X B SR E . T2 2 MR, EASEREA . AR
No ABMTE L, “RZAR" Ml 2 —REmR A, T A S %
o XEE KR AR, AT, 3 EATRIEIVETCIE R S il R G
SRR CRAT /Y, ERROVHREWESAET I AR R A E R
[, AR IR 2 T R = A

o BT R E UGOE . A o, BT PR AR b
i, TR RV T A, ERA S A AU AT, T RIS A LTS AR
WIET o AR DT A A — R A T S BE R B Ok, Ay
SZURRR P2, Fm b DR TRANIRATE S 25, Sl R
R, WILRTCTT, AW MO ) P g R A A AR
T2 NPT B AR TR G 4, R 1 22, [ b
AR sk, JF 2ot ZRRIEHE R

WEATAE (BN ) BRI — AL AT ST LA, #
RGN, EWAAHC XS, BEU—HRE AN BRAREN
b KRR ST R DAL AR ITAE Y, [ I 2 4 H A A LA
ST, JERFmE R S R AT AR (B ) R S ARk
i, LSO R R G PRI GO Be . i R A 5 A
GHERETT, RIMADEFYE, A ADIERRARER, a4 BA
B R AN R Bh s L 5, BRANHMBATIRE T “iE” 1

O kA7, CGREGERINL ), #H (CEMEE ), 2001 (3): 87,
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[, HREET CHHET Mk, PR H S T, SR —F
R, XAEEAT AR A C ks, B2 a0 Ul
SACMG PR —Fl B, EEZS OB R S, T URI RO
oMY, REFER A R AR R ZUA P s R AL, v g0 B ok
£ T HWAIERIATRE . 4558, R SCb R AR RE B LA, P I g
%, RN BASCECER T RE I A xS BLSE, A TG, MiE 2
JESZ B AR S — R ER T DGR T T TN A A B e AR, M R AR A A AR

N @)
A

TN R L, (SN WAEATHE XK HA— D BA T
BT AT RN, g A —ASTE N R T B s A A TS
JElrp, AP ANBRE L Boi A=A S N AR TR L] SR T
“RANSL, AR A, ', R
AMFFRIET R R . REETRIRAE R, AT EREE AR R 4 R
X, TR B KUK B - P B R

U VI T T

TR AR E S, NPT AN KR EE, frahA BATE X
MAE (S A) b, 17 X FZRARIE A F ARG . S Horp =2k
NP =EihiE, PFER TSR, BOE s g — iRk,

BB S AWM “SIET. NE ITAAT, AT, K
TR SRR [ R K B2 “fFIFE” ( That’s the proper thing to
do). (EZA) PAMRIBERRA Y. BAARR “FFEHN" (bird-fanciers ),
IR T R WAL ATTRRAE “ 2 0" (birdman ), BXFEJFAR —4>rfrk

O“AM” &AM, (I84) Az “HRAN, 4G5 “Hgunik, Reea1E.”
CEMERETE, MR A—BEAmE AT, SR AL S IR A, A —Fh
CPHBEAE" RSN E

@&y, (AEFEREENE S —d HATRIE (A0 ), 2 (SCEDRSE), 2011 (1) :
73,

Q B4, (PEBZIRRIREIF RN ), AF. BUEASRE, dbat: AN - 56 - B
SHADE, 1988: 67,
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R, SO B T —2202 S0, i R T3 R =S . FREAREN T
FRPE, HEARAE T “ZiE”, ST A" iRk ERMATRIE
TRMEA T —E5 AT PR T SR, shik
A AN LGB 9730, B U e I ok, i EL T I) SCAR 5 4
JRFIER .

B OB s, R EBILZ KW,

TRE : LA 2 K7

EHIL: ARG AD, €7, BRFET, ET e, B
UL RAEET .

DAN:  Things like toads, cicadas, chirpers.

DING: What are those?

Xi: Things that make a noise. If they croak or chirp and the larks
imitate them, that ruins the birds and you can’t help keep

them anymore.

ZAER, BEREUR O RIRMOL I PR RO AU | TR IR
RO EIF R AR Z—RE,” O, Wi PERIA AN, 7o
B, AR @ R R LA S S AT, MR G 7RI,
UL AE R EREV B AR R, W CESIL” SILT, EEM T AN
W RIK “Things...” KX, =T “ME T H” WUE S5 ANTRATIE, 2
FBEAGERT =0 (F=2) O 24h, RREA S, TS
W, B CHEET, MR B AL B — B “ruin”, AE 5]
Aib b B — A 44 3R “foul mouth”, W] ULEEE FHAE Z PESE . I AT

OB, R - BHPE - %) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation, 1979-1993.
Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 60.

QBB , (FHF ), WK, (kA= ), BB, /W HR S ERFREI L
FEPrE Z e R ey (B4 ), 2010: ix.

QHREM =0, sFkT =4, HWRF R 1R o5 2 WA 2. 558300 4
3. METF AT A BEXS R AT 5 A5 6. HTRR; 7 K RS I 8. /N HE Al 5 9. M T )k
WS 5 10. TG 2 Y 5 L1 EIE Y 5 12, JCHEE B 57 g I 5 13, kK X =B RE S
e oy R R e
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LAY Iy A7 RSP AR, (HJESCH T “BET a7, &
“make a noise” RIZPE, XFELF SCIHHLIE o2 b

BRK:

KL

BRK:

ZHANG:

ZHU:

ZHANG:

PR E TR ? ARG R, Bk IA? hBE
ZHpERE R L, =828 X EAOL R X —4 U
o (HREIL) FADL! AR EZ T BN LS,
FAKILT! (FFHRT) FESMK, BB/EHRIL &«
FabA, FHILEE . DRTE, BEITHIL. EFIL
AGYE ST J& 2 )URALBER v,

RAEEMAGFE R, WMy Fr g ERF XL, X
v, XEAILFFKRT, TZEFHIP, Rk
HE, Xmo, sath E8re, $ XL EARILE
HAR—H, TRILEHX Lw] . )L 8 )LPE L &
HILEG X L w7 )L——ILILILILIL, "B IL——ILILIL
JLIL,,

Who goes to the opera these days? Sure, a few people can
sing a little, but how many are really good? If you were to
pay good money to listen to them, they would die of joy. As
to the Thirteen, there’s just this one bird here that can do it!
[To ZHU] You, tell him.

Allow me! [Clears his voice] They are: The home bird
rousing the woods, magpie landing in the woods, the marsh
tit hopping across boughs, the baby swallow returning to
nest, the kitten playing with its dame, the sparrow-hawk
circling, the bluethroat pining for home—I can’t remember

the rest.

That is only for the “clear voice larks” from south Beijing.

“Pure voice larks” from north Beijing aren’t allowed to do
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that, or theyd be labeled “foul mouth” There are lots of fine
distinctions. The Thirteen have to be sung in the proper
sequence. Mix them up and you're called “dead mouth”.
Even in the magpie song, “over the woods” is different from

» «

“landing in the woods” “Over the woods” is “ga-er—ga-er ga-

.................... >

HRAEXENS ABEE B RS LAt NERE S H
LB X — B RR R O DA L, @ “HE T (foul mouth ), “%E 1”7 (dead

mouth ), +=%& (

the Thirteen/the Thirteen Repertoire ) 55, FEHEIMMEE,

YRR i RIL” BEPE “over the woods”, 4 “V&#KJL” i¥4E “landing
in the woods”, WFEMNEWHAE ML LM, MHEMOERE, EWIESL. &

Jr 5 J LI
Z A

BT

[11
&

FATS:

ZHANG:

P BRI T H 0%, B gRE, w2

(R BHEEH—MRRG 5, HFithZ AEMR
VAR )RR, L B, AT, B SR, WL,
B, REM, BEITHIL, EL R T

EHILEIL, BT FEBILE, AMa5 (3P R)
LR (AT) Lo

T EEREHRL ., BEXLFRA B FIL, Fh,
[Listens to the bird sing a series of calls, and murmurs the
name of each call in identification] Home bird rousing the
woods. Magpie. Hongzi. Hens scrambling for feed. Swallow.

Kitten. Big Magpie. Sparrow-hawk circling. Hey, why has it stopped?

The bluethroat’s trill, flight from the reeds, the siskin’s song,

mating call of the shrike.
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MASTER®: The first set is not impressive. Your bird lacks
sophistication of melody.

TEM, 5 TR0 R 1 I I i SO Z e, IR SCHTR T A2
L FRH . B, BB S AR, B, a7 EE
£ “Hongzi”, {HHY S AR AR AR . “2A 2 E 4L, L1
BEMRMLEE” (A marsh tit. Insectcatcher, protects crops. ). FEASE A AL,
1R XA B D 1B U2 “Parus major”, M R 1R A U 24 1F LR TR
BRI, IEMAYEEEIY Parus palustris” ( No, that’s a Great Tit. The proper
scientific name is Parus palustris. ), M IR IEAVE TR 785 AL 136 ok o

HURA R LSRR, IR0 T =3k UE N T 34— A
FEHAIE . SR, AR S S AR, R St 1 PO LI
I , XA “ NS BFR SN, 78 “J0” PERRERS T, HLO A “ A
PE” WAL T MEE N TIE =300 ™ PEREIIR, S shfE
MERIERIES . MEE N BIFEREARIE
XA F 295 LA L, SRR BREA, T
YFLE “WIERFE ZEe & TEZMHIL, RELET
B ?

BRHK: AAHK, 457

R

= 3. NABEE TE AT A, ERRISE L6,
XREE AR E . WA IR, LSk, B
FAEIL, % (%) TFREC, RETF, BLFR kK,
BT 32 A

= 3% BEEIAREMA. b, AT EI)LETFAET R,

MASTER: This lad is all right as far as speech goes. No bad habits.
But of the five faults in movement habits, “flap, shiver, roll,

peck, and somersault”, he’s got three. I have to chain him.

@ B3y GRANDMASTER, A o) 7 5 ) MASTER.,
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How else can I train him?

ZHANG: The expert hand, eh? Ready?

MASTER: What I said just now has to do with language. Now
for faults in movement. These are: flapping, shivering,
rolling about, pecking at tail-feathers or the cage, and

somersaulting. The first two are symptoms of sickness.

MASTER: The last three are just temper. The chain is corrective

treatment for bad temper.

— DEMR ARSI, S AR R ER S T BRI,
WNE T EIEBIEFRA . 7 DK H AL #E A%, “flap, shiver, roll, peck, and
somersault”, A LAUERAR R HERG. H2 Tk, £ =238 Bk TR sh R
fit BE, Hoe R IAR A AE 4L “These are: flapping, shivering, rolling about,
pecking at tail-feathers or the cage, and somersaulting” . TMEAR RS =3 A
“RJE BRI AT KU, ShERKE YA T, Bt
YHE “The same gentleman who asked me about bird language and movement,
Mr Charlie?”, #7051 SiE MR RS, HERRAER A8, HiH,
— AN A

AR R AT SRR AT IR, (A
A, —IrHEZESE PERIBRMILF 5, 53— Ir X fS U R 5N
AR I PR 2 A P 5 SO o AR B0 W30, 330 %6 T Bk il BOR Y
Pl

i U A I, 5 A 2 U B RN 5 R B 43, e A DG et I Y
R CAnAT S i . ik . A FORIESE ) FIEITS 5 AR 4, Al AT
WIS I ] PN ST ISR 3, © SR, 2 R A T B

O 2, (RURTEER “=fi—K" —PL LB RTRIFEAR CRGAE ) ), 2 (&
JER2E A (FESRIARR D)), 2015 (5) @ 79,
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L, B A R IR AR BN o

F: oHE(TF)

[ FRIX K@ BRI, A4,

[Tk "o,

[ ARk “FA7,

(=A% “CRLBEITLETHG,

[ =% aixits, Ak L, AL THFEREARE,

MASTER: To prepare the stage. [Exists]

[A Peking Opera orchestra comes on to one side of the stage,
settles down. The orchestra plays jijifeng—fast music which

heralds the entrance of a major character on stage. It then

plays daoban—a few phrases which lead in to the singing.
GRANDMASTER sings offstage: “Judge Bao sits in his

courthouse.” He then enters, dressed as Judge Bao, his face

painted over with a mask.]

AR AT AR — TR, EAR, REHDRACS 5K
DEAEIE; SR RAURIPY B — o PSRRI R A R
I, RO SR 2 FTE— N R BOT IR BT, B 2 BB,
XA BRI AR AR e JTRE &8 seili . EESAR R RYTE
HZ N 283, 5, BMSPRAENEE N1 (A ) e 5. T4
AR, FEHBERBCT ERRINE, RN OB =5 — BB rEis i . 7
Hb, B R B A P S NI B st R SR A TR A,
WY — AR -

Judge Bao—Bao Zheng (999-1062)—was an upright judge who
became a legendary figure in Chinese culture as a symbol of justice. Many
operas were written based on cases he had tried in court. The pace and
rhythm of the dialogue in the court scene is set by the orchestra, as in a
Peking Opera court scene. GRANDMASTER’ singing and recited opera

lines can be pre-recorded.
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RO IEAS T B E— RS, B R PEA S AN AT R Y
FYSCHLTE , BT SR 573 HEE iAo o ] 152 F [ RIHRA ) 98 7 3528 A i
SUBANEL D A E e — R AR B B AMEEA I

= F: (BEABA) AL e TR TG R, ReH o
fartas

[ BAFR, SAIL. 24U, REILITE L A ZAHAE P -,

EHRE LR BH. EH. RER, REBAHKKE, BA

PAF3EE

MASTER: [to BIRDMEN] Move the table and chair over here and then

play the court attendants.

[BIRDMEN DAN, MA, XI and ZHU move the table and
chair used in opera sets to centre stage. They place on the
table ink-brushes, an ink-brush stand, a seal of office, a
cylinder with sticks standing in it, and a block of wood which
serves as a gavel. Then two of them stand to attention as

guards, staff in hand.

The other two also stand to attention, each holding an oar-
like staff—a ban. The flat end of the ban is used to beat the
buttocks of recalcitrant defendants to extract confession, or

as punishment for contempt of court.]

T BIEEAN R P R (IR IBR ), BREX TPy X7 5eih
PRRFAE T LA RE 3 T, T ey v [ X b i) 8 5 BB E Y, )2
AR N T TR, fx) T ot b AR LA %8 (ink-brushes ), 2542
(‘an ink-brush stand ), B E[ (a seal of office ). 274 (a cylinder ), 5% K
(‘a block of wood which serves as a gavel ) S5 FK, WMMEPE, HFIAFHE
W, WERRBINL, HOEXF THAW M el —Legh s, BT —4)
fRREPEDLH], RUTE RV T R, I Pa SOl 22 5 n M BEE TR, XAl
UL G ARG W2, TN 8 (e SRR ISR T, AR XL E 3
SENMA T T
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= 3. H=,
[%iﬂ,; g‘IQ‘{E'J’ '{}\\’%ﬁ%ﬁ‘ﬁg&lo
MASTER: ...Court in session.

[Orchestra plays music with drums and gong appropriate for
a court scene. BIRDMEN, as attendants, growl “wei—wu” a
ritual cry to establish the solemnity of court and to intimidate

criminals. ]

JESCU ST “BURFTNY, AN AR, S AT,
FESCHVERL 78T, WA EH BRI B ez R, (51 5ok
—SER RN TE SRR 25, AT B T i Bl . BT RS, EXS B Ry
BErh, BRBHEA FRESITIRCCN, Bt # .

FATHR A B SR A (4 Z AL B R A (4% 2 st IR TR R R
EURMFRR, FRATAERE, B % K. HAKRSE, HERCEIEIF
AAAT AR RR PR EIEIE S, nlpoadid, A hE BUE,
WELEA A BAR ERAMEM O, nr B, EE RHE, ZHAE; D
FNTAERAEN: s HAr SCHANR .. BRI SR 15 58 AR i (.44 L
R HABRERAFR, FE# A ERIBCGE R I, o H B E P )5 3 Bk

AR R

B F: &Tr8, AAZAL! &LE%5, FRFEAIL!
FATS: If he sings offstage, he is a mere amateur! Only when you

sing on stage can you be a star!

DUER “ZLR ", BERNE ARkl fh 203 5 SR ekl . 2
RO 5T SRIBAIE PR, FEEH HIEAE “a mere amateur”, IXFERYFRIL
MR, BB, “MIL” BAEx Rk AT PR LS S T 4 T Y T
DURRERR, T B E M A A 2 S AN RERR, PR R
YE “astar”, BEGSHEE, AR HER, HBHIRE,

H¥ %: Z:i%}]]gél/:&9\‘ﬁ‘"—ﬂ—]7 Vﬁ’ }5’L$ fj\iv,}i! ......
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FATS:

Isn’t she the girl in red? Now she’s dressed to play a male

lead!...

“RERT AR Hh T DRI A O AT DIAM A E . TEILIEE R
BT B MGE, BB “she’s dressed to play a male lead”, XAER]/A
Pl AR ER UK, PRGN NS () B R M

OB
= F:
BT
= F:
XIA:

MASTER:
FATS:

MASTER:

2 ARMFRR? B, =5, RELATRMB?

AR A LA IR L — S SR 00 R ILR R4k,

=%, EANGE, EEALLREE,

1, ERAEAEY, (SER, AXTAFI Y T2
EhHHE, G, G e ) Habdi ke,
Stop! What's the matter with you? And Grandmaster, why
aren’t you joining in?

Never heard of stars exercising with walk-ons. I'll work
out on my own, later.

Grandmaster, do us a favour. Do a turn for us, please.

Since you are so keen, [Stands up, revealing in full his black
Kung Fu trousers, Kung Fu exercise shoes, and a white

jacket] Tll do a short piece.

XHL, —Jr 0 ALk = A5 ARr 457 (grandmaster ) BYURSk
R R TG, WAL (stars ), KL (walk-ons ), 2530 (exercise ).

EHE (doaturn),

Y547 (besokeen ), firthxk (do a short piece ) %5; it

FFCAIIRYE, WA ZRT)HE (black Kung Fu trousers ), ZkJi#E ( Kung Fu
exercise shoes ). FI{AXT#E/MEP (a white jacket ), HEBIPERE T B2k, Ik
WERIL, PO AN A T R A

= 3.
—_ ™.

BT

B OAAELA! e BARK KIS, TR,
e, ERRFEERT,

NE,
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NGB 4

BOF: ik
MASTER: Ah, there’s a true aficionado!...I don’t teach women hualian

roles, otherwise, my girl, I'd teach you.
FATS: Xiao Xia, drink.
XIA: What?

FATS: Give him a drink.

TEMG, AEN (hualian roles ) SR T B PEMEPRININE ;. MITEH =0

A CVEFARSUR”, PEER A BLRY, “stylized weeping movement of female

lead role—qingyi”. 2T “tk¥%” (drink ), “#7K” ( give sb. a drink ) ZFXk

M EATIh, B MERIBCEIRINE , TR, SRR T i 1Y Bl 12
Uik

[FIRE R AEA TSRS =3, TP BRS AAT% Rz 5, BT
Xi}é«:

B F: OLREAHE, #F. BRE. RL.
FATS: At this point you should do all the stylized movements:
writhe in pain, rub hands in frustration, rub the buttocks,

and twirl your long hair to show anguish.
JEA R AR B ORI RAT G, PR — BB A R aRIE, mARLL

JFOOHIR T —25 8, HENWREEICEAT 240, BRIERX, Wil
S, GEE TS F UL,

0

T B IMNNLEEEPLIETHRANERIN, Xv &Y, 4
wg R ATt
Khoid |, B2 5 —NFILEAT, REARY, e,
TELFYEILFe R B 2k RAT, REABFEER,
2 F L —AE

&%
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LUO:

MASTER:

Why, that happens when you’re fluent in English. It’s

called elision. Necessary economy of effort.

Yes, I know. You can add a syllable too, in any language. It’s
called stuttering. Only it is not allowed in a good songbird,
nor in Peking Opera. Enunciation is vital in opera, and in

birdsong as well.

LIS EMEF AR L, FEIRELL R, 2T =505
By “FIERSE”, RS ULEE T e, RSB, Z ATk 2.
P HIFAE “enunciation”( ST E N “ VST 0 A& &7 ), (8 F70 7 3234 PRAF

[P IR (AR A A

7, WIEEAE “stuttering”, XAEHLS “FIEEET

Esws, IREFIRCR

&%

BT

MASTER:

FATS:

@ sttt .

156

X IRE—AE, SEASEE OJL, A ABEIL, AEm
FFRE R, SRR R. £FE, TH LML,

, 2 B4R L, kPR, AL T, B
A de %, RIRXARH, RLRGF, KAVNTIR, &
TIRFRT VA, TR R X ALK ER AR KL, KA,
ZKRZH R, *A@ﬂﬁmT%m'@& PN

When we perform on stage, there is a correct form for
every movement and gesture, for standing, for sitting
down. Any deviation has to be corrected. You can’t do just

as you please. In China, there’s a rule for everything.

Yeah. Where the emperors lived. They made lots of rules
and were most particular. Not only about birds, but about

opera too. Peking Opera has so many rules, so many
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restrictions. But outside the capital, in Shanghai and other
provinces, anything goes. In Peking Opera, generals with
full armour are not allowed to do somersaults. But in
Tianjin, we have then stand® on three tables stacked high,
and jump off in a backward somersault. Shanghai Opera

t00, has acrobatics. ..

HE, HCHE “form” 5 “deviation” JE—ZAHXIME S, FELL, ¥
HHPEXE “HUEE” 5 “Hok”, BSIESCH SRR, (Bl S5, H
K, ¥ 5UIRIFEAE “Peking Opera” | H#EJRIEAE “outside the capital” 5 “Shanghai
Opera”, ANHREEHEVER—DARIEAI, WARIE R 1 IR E FIOLAR i3
et e, B CRABTE N PRVEVE 5 ANAE T #GERY “acrobatics” (7]
PRAE “HRET), BSEEAAA, B 52805,

S = EINTERAEHIITATIG o KEAT IEAS S U 7 AR ARk G
PLRROEE 2 18 , B REAZ IR ARLETEIH “ AvE” AYTE R HBHATFRATRTATHY K
R BRI TEARRIR, FEE T RE ook
N B R, S EATRYAE T OB T A RS TRERT, X
W FTERIPANUUE TRCA O, i HAERRFE . kx4, 78
CEAD) B, THRY | PRt &3 =i+, #2S AN 0
BE?, ZANRET =00 TR SCHES NRREAHESL, BRI
TSNS, EHOCHEMNES ARSI TS5 A T HEN
. LAV, IR R R P IE AR BRI = AR A A S AR
HE AT, A2 R REE L A RAEE

FBRiEL: T AEFZHZIN, (ABDRTE)
N B ARARA!

TRT: XFEE, RTtdsai 5D
NGB ARAv g Eleee

TRE: R, RA, BEFE, KRG LZRT., RSELER

@ JFsctmtt .
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TRE:

TRE:

CHEN:

XIA:

DING:

XIA:

DING:

DING:

EFWHA, LA ERT, HEHCHE, A
T AA AT L A GG —FP T ik B ITAAY AT T AR
KA EEARALSREZANHT, Nm B EAA],
AERATI A T K A

o, D EkE, AR EEERE B AT
FE R C I S INELE S

RAEZILHE—MRE, LR 2 ER, AREH
AR L, o BASERE P, AT
This is an important revelation. [Takes out a small notebook

and makes notes]

They’re crazy!

It’s very complicated. Have you heard of psychoanalysis?
You mean like schizophrenia?

No, no. That’s different. There youre talking about
madness. But many people who appear quite normal, not

mad, suffer from psychological problems.

Psychoanalysis is a way to cure such problems. Through
psychoanalysis we get to know why people are the way
they are, and so help to change them and make them nicer

people.

Ah, Xiao Xia. I've come back from America with all
that I've learnt to save the countless victims of mental

problems in China.
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I'll set up a tent here. I won't call it a hospital. Don’t want
to scare off my patients, you see. I'll call it “Birdmen

Mental Rehabilitation Centre”. What do you think?

FE PR E, T RS A LA R AR RIS, s —
AR T 2R, T 3 — I SR A ST 7E LB = A HLRTE Iy i 2 B
PEEIRALOERS S, HpoREER, B 7TiE 25 ARG HE RSk
il R N7 T, AN R AN T W “They're
crazy!” 5 TEM, “PCF" MIBEALFELL “mad” E{ “madness”. HiE & T H
WHIW, R R IEEARE, BRI 2, 6 ANEZIRA,

THRE:

[1]
&%

DING:

MASTER:

MEAT . A5 SAATEBINCH L+ S F 60 Lo
A RAFAY ATR? BABEL IR T &, T
fragit s, MIRAREAAY 2, MR IER 275,
AR LI ROULM L, SFEAT A X+ 5565 %7
A XE G

Friends. Psychoanalysis has a history of over seventy years in
the West...What is psychoanalysis? It is a treatment that,
through talking and chatting, will help you to understand
your past, relieve your mental burdens, so that you can

live a normal life.

They’ve known about chatting for only seventy years?

That’s rather backward.

T, PEE RIRE DL AR PR SORCE XTI T R P I RIA . Ak 1700 8
TIRE 5 =4S UE XM A 22 5, IR E I, fin, TORE
By IS ( psychoanalysis ), 75 = AT AYME EUR LIS WK LAl JL”
(talking and chatting ) HJBCEIL; =AU WPUIT IR s AL H4E, ik
M AS 7% J5Mi” ( That's rather backward. ), 59 SCRBRIEZE AN T 270,
e, S NRZ MG T T ORE A40AE s i

TRE. SAAERAE O TRBEGET, SF—AA, #iEiE—K

159
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DING:

B, —RRREGH, TLLBO - S E—AIA,
XL —AHH . AARIER . BIFRT MR, Asbt
LA FALMEBRT .

Everyone has a unique history. Analysing a person is like
reading a book, a book full of wonders. You get hooked on
it. When you have finished analysing one person, you want
to know about another. And so the search goes on, like a

habit and then an obsession, and nothing can stop it.

UL AT B U B AU ) R AR LU AL IE S ™, ABAXBER T
BT RIEEWITENS T Ik, ARRIER . B INRER RS, ] —
SRR IE g T RIS, M HME 1RO, RSOk AR — B
35 e

oK, R TR IE 4 B B RORER A 5 T 5 AR 5 5 A
BEAE T IRE A —FE X -

FRiE =
TR :

CHEN:

DING:

BT o ik, R LRE A ARG R TR,
—ABEHFEN, KEBFHG AR -G+
£, MRBRINAE— IR EN, BRALEFZR,
FEMAE LB EREEAT S, BAKL
27 BARARELT , mER ARG EHELLT, &
RFFRUGEFET R, FHLE WA EN, SEFAE
MRET, TEEDFRITHERT

Agreed. But this place is set up for bird-fanciers, and I don’t

keep birds.

In the army, it is the foot soldier that is armed to the teeth;
the highest commander doesn’t even carry a gun. You are an
ornithologist. What is a mere bird-fancier compared with
you? If there are no more birds, what will they fancy? They
cannot exist. But even if all the birds in the world die off, the

ornithologist can go on, in fact, will grow in importance.
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Jurassic creatures are all extinct, but Jurassic research centres

have prospered.

AR IR TEE T2 AU, BEH IR . HTE A k.
BOU AT AR T R A — X -

TRE: BERZS NI R ZAAN! Baeitis s — MR,
Mk — R B XA 47

FRiE L. X LB TP RET HALEAT, MAR? AL

DING: The most precious creatures in the country should be human
beings! If it can make a person whole, what is the sacrifice of

one bird?

CHEN: If these precious creatures are extinct, there will be no more.
But human beings...there are plenty!

BRI O T S D AR, A2 F AR GE SR —Ff [ SR
WY ARG SRR A . SR, A AW SR AL A IRLE R
SYIBRA, BB A AR . T, JEATESR “AtE” [,
HPIRGRE ST LA S SEAR AL T AT IE T X SR AT T, PR AN
i, ARG TSR AU

SRSRUL, TR, R AR TR 2 P T SO
(4, ABAIERE THONARIEC S/, 5 IR R T BT . R, FR
I AT LA A 0 AR T A S BEREAS E IR0 e FIHE R Y o TS
X PR S S INEIR , B N REHER AL 1k R

CHE VI M U PR g L R

ST EIE R e 26 B (R, PRI R P A T 32 o7 i A
AREFEFIEN, A TERERG R, PRI A REESR, EE G
fbo. PRk . AL, R ERIEBR S 2E FT E R B AR A, A
i AR ALEE; S T RRBRISCA Y R, AR SR AT Rk (R BA T SO
A IHE S SEFHE (culture-specific features ), fi KRR EE 1O B8 AR XUA
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e ARk REfL R ok . MH., AR HAEIEERI AT O U BT i i1y “47
BRI 8 A AR, T8 A BAH T RO, S iR I
Mo ARFHASRIIRCR, SnaES HA L L—re, R IRKRIRE,
HIRGRIRE " C AP BRI IR, SRIRAS X P A , 117 FLAt 84 5t -

“TRIPERIA BRI 51, SRR, BB TR ©IER L, drgi
SO SRR

(BA) B (RE—Ff—d AR ) —FF, BT A
Z URIET. a2k, PRSI T EATER BT 2R, TR L MR
B 7185, XTSRRI AR SRR, (EAAY R a1 SE 2 fe %
RF A SRR B AR 5¢ Lo XAt S AL L B B RYis
Mo BETHFERFEAE RS L IR ER 2, mybm b4
A SRR A TR TS (bawdy language ), IXEEIEH HAREZ AT L
P, ERIE (BN ) RYIESI, ORI AR m R SO S AURE T
BB E UL TR SCRIA T BRI 1 EOCR T 2R, LAY
SRR " © MBS SCRIA RN, d 3 PRDUERIA Rt . X
R SR B X BRI RS T AL 1R L
B F: MiaEsh, TOUERITILEEH,
FNZER: HoRRW,
B Fr XA, B0, RSEARE A B AT 487 T 7
FNEIE: HATEME,
B Fo etesmsels, 3 KRR, IRAEREIRA — T
FATS:  Exercising? Go over there. This is the bird corner.

SUN: I was here first.

FATS: Going by seniority, are we? This is not a promotion exercise.

O BB, CHES - %RE) - A4 ) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation, 1979~
1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 82.

@ Irtrdh, CGRIERIVRSE), s Fkm TR AR, 2000: 112,

QB (FHIT), WK, (ikf=), BRBEE, Fis: TS FRIEEh
O EPRE ZPFER M (T2 ), 2010: x.
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Have you got permission from the Forestry Department to

kick the tree?
SUN: I am the Forestry Department.

FATS:  When you've kicked it to death—make sure it's dead—why

don’t you get in touch with me, eh?

JERTAGET AT, A HGERE. o EATRX R A R R IR TR,
R SE PR ™ Gt , A T H RO x4, LR AR S BIL  a ER
eI, FH KM “promotion exercise” XTI “PE”, ¥ HHag IR M=
DR 7S Tk R
HUOE IR 8. (S A0) Pl moRE R, s 5,
B TR, WA NETTE, WmNSR, A FRZ R
rER
BRH: FHT, ALeHE O, vEAE—FIL, ARER
T, rAMLEEA K, KRTHERT!
ZHANG: Watch it then. Don’t let it chime in. If it so much as
squeaks—let me warn you, you won't have to kill it—T’ll

flatten it for you!

XA ESCRR R, T FESCRITEA T, S8R XA
B A RK” BMESE LRIk

Bt BA: | i, £ BILAG X )L’fif{m%“ ﬁ]}L A, EA!
GUARD: Don't talk rot. Birdmen can stay here in hospital with their

birds. If you're not a birdman, scram!

‘S'(EE’J“D'JJ_EIE”I#VE“DOHttalkrot” s BN PRAE “scram” ( [RIEAE “5E
R W, MfTEA ), EEEEA S U

I.I\ EE: """ Uﬁ%: Eiﬁ,‘o

O Jsschnitt .
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B RK:

B RK:

OB

BRHK:
BX B
BRK:
BX B
XIA:

ZHANG:

ZHANG:

XIA:

GUARD:

ZHANG:

el 47 PIRKF)

YIXELARILEE, ERALETRERXRETAER,
U EAFE L i, —id )L —F e R AT KT B
Xk, RARAEE, —HAfeX MKTRAZE, BR
LT, KT, b B)LTFTLE, R E TR E
BT

ZhE, REAZAT?
(#AEE R IR ) ARAesHaL, ARELeg?
Fok? BEREAL? hBX, FRY,
RO A N

K3#EY, AEILEZTIE,

ZRK, BEZFHTFTEARFIL!
Ready? Larkman Zhang.

Show a bit of respect. Say “Mister Zhang”

I'll have none of your fancy tricks. The Americans built the
Xiehe Hospital with the Indemnity money we paid them
in 1900 after the Boxer Rebellion. No doubt you’ll think
that was nice. But they gave this Dong chap an X-ray for
free, and they X-rayed him to death. Broke his head as well.
I'd rather die in the bird-market and not do you weirdos a

favour.
There is no need to be insulting.

[grabs hold of ZHANG] Trouble-maker? What’s the name of

your unit?

Oh? You want to report me to my unit? You'll need an

appointment.
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GUARD: Well, which unit?

ZHANG: The Crematorium. Go there and tell them.

GUARD: Damned fool! Your smart answers won't get you anywhere!

TEIX AN B ), “Diux B LB EHE L HiE, =
BRI “HHE FAEMPRY " , & R HALBRAL “T'1l have none of your fancy tricks” ;
CEHETT AREBAYERN, PR HA AL “your smart answers”,
V)5S 22, (HRMIER S, “BRIK” HFEM “Damned fool!”,
A BA RN MR “A3I)LEETE” (Go there and tell them. )
FMAVAC S, R FIEOE, HERERIER L “ k3R (the
Crematorium ), PEFHFH G iR, XHEEHMAEEE, I Etrns
HHAERIIOL, FEW T SRR, 3 IR X Se40y ——ik i, HACR I

—E.

#® A
B
# fE:
S#L:
# e

/=

DAN:

CHEN:

DAN:

MA:

DAN:

e e, AR

fREE! RAbRERARIES R, M, BT RA! RE!
PR |

FahARA?

S Jivis, ATUIE B RR

EESA

Are you deaf or something? I told you not to come, but you
had to come. Look, it’s gone! You stupid fool!

Look who’s talking!

Do you want a good beating?

Forget it. Let’s go after the bird.

Wait till T get back!

# Mi! " (Are you deaf or something? ), “ {& #&!” ( You

stupid fool! ), FIMMEPE; 1M “RATRE” WIPEE “Look who's talking”, 5
SRR ESCES A raggfe, M5 EM Y, X B IS0 SR,
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FHRG 54 77, IR SOIRRR 25N B F A S8 - A ok
TRE . thEER7
B F. XBHNALEEEEE,
B Frooee e R B TR, HAREERENAE,
DING: Where is he now?

FATS:  Gone to father somebody else.

FATS: ...No, Gran kept me. She said my father was a good-for-

nothing.

BTSRRI “father”, — MESNEH, —MEA WA, JCHERT
FHEHERETRE Y. 2T “A2NARV7, W EPFER “a good-for-
nothing”, BIRTESCAH s, (HHEE 2.

B F: el &, RELZE, BF, FROGXEATRE
NZEMrE|

FATS: Thats it then. That’s the end of Peking Opera, if it were up to
you. You might as well send all your opera paraphernalia to

the crematorium at Eight Treasures Hill!

VANE A1 H iy | i R O O vl o 1 A 151 S 1 7 &
5 5 SN/ TN W S = /N £ & 7 S DAL LS L5215 o LS € BN = 1 [
1970 4%, & b i \F Il A%, “RNAFEIL" AR —MFRRIE
HEONF AT A LM R BEBE, B WERE g ekt 2, [Fnt
N AE “Eight Treasures Hill” Z Rl T —~> “the crematorium” ( kK %£17 ),
ETERYPEARLEAT L AE R, XFF F AR 23 iV J7 12 BRAR b 1 PRI X

PR SO S B . B IR BIRIAH THE G 8, ZEEA TR
PR A SCAL TS FE A BR T, X T AREEAT 25 IR Y SCAb gkl ek i .
WA E RS PR AR A ZR R, WUARKELABRAR , FRAREES SRR
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Hs WERCRIBGE A IME PG Jr SOOI, sk EACSCIR R N B2
BUAFA R o WRTIXPPIESRPE, SCR B BRI I .

® B e PRIGFIRBRIR X RHEL, REMAF e O, Zaahik,
2@ iR 27 DARIEEFIL, CAIFREBT L
AR, AR,

DAN: ..Huh? Look at this little bowl here. Fine Jingdezhen blue
and white bone china, painted with five blessed children
offering the peach of longevity. And inside? Millet mixed
with egg yolk. In its desert days it would never dream of such

food and service. Really!

P IR, ZERIPE SO SRy, 33 30 2 R B PRI R
BYIREE, DORKE ISR SCI N 7S 70 A% 78 . TRSR 2 R 0E 20 i AT
BOMAW . EF%F A “HAEAHRE” ( blue and white bone china ) A1 “ FAg# 4"
( painted with five blessed children offering the peach of longevity ), HiF LA
B, HN A TEERS, S EEEARIAE ZE . 2 T8
“EER L B Z A 17 #E “In its desert days it would never dream of
such food and service.”, HHPAERE, AN, s AR RAER,

B FrhEAM T = FEARM, F=AANMFHL, T=X
P, TR

FATS: Foreigners are scared of thirteen. We’re not. Thirteen is a
good number. Thirteen-Herbs Potion, thirteen unrelated

cards at mahjong—

EPGTT, =7 BAAERRECT, S (R4 “RIGHIRE" .
HEBR ALY T A T30 A fE — K s D LRI, 20 T RpkET b
B MigERE, b= ORASE RS SR B = B
K RFE, REDNERE G, S, FEE CPEAN” F#E “We're
not”, WHANZ—F. TI&, DUETHA “ 1+ =XKM" (Thirteen-Herbs

@ sttt .
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Potion ), “1 = A#E” (thirteen unrelated cards at mahjong ) Z ISk, J&
SRR —AT L “at mahjong™ 2Z JER BRIRETR], Xk s Al e RS a] B i ) <
FE” RRRA TS, VU7 H AR RE TR .
= F:o o —F R LI A, I HBF RN A S B
i, AtA? RERE%,
MASTER: ...The quality of the land and the water has a lot to do with
the creatures that live there. Anybody can tell that Henan

Opera far excels Shandong Opera. Why? The south is
better than the east.

T, “— K 5 —H N7 35AE “The quality of the land and the
water has a lot to do with the creatures that live there.” ; “JAF§#F” ( Henan
Opera ). “LLIZR Fi 87 ( Shandong Opera ), HH3ESC “opera” 7575 1 J& 46 W] ,
FHAX T [ R 7 A, BARESCH FOSCMA A “FR”, HH A
TP 5 1 PR

RIF R RIE . BURIRRIEIIE. X, PRESAR E AT DA

B F: AEBAFRF? TEREMG, SFRAMNAILR A

FATS: Go easy there, will you? Customs vary with places. Not all
rules apply...

XHL “HIFERB NIFALE” (Go easy there, will you? ), RIUPJEEPE
Iz “HHEAEE” (Customs vary with places. ), W EHERH] T3 3CHY
B NLFRATIRILAEX N AE” 3E “Not all rules apply...”, %3¢
PO Dy g2, i AL+ il .

B F: BZART? BRRALZEIRE, Dbk, DK,
RIZBARIFF, TR EEH SPELT, AR L,
SRIFAARB LR 5

FATS: That’s a question? The lark’s natural home is in the sand.

Born and bred in sandy land. Never can survive far from
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sand. East, west, home’s best. Life may be great abroad, but
I'm happy with my lot. Love my humble cottage too much
to find another spot.

FEOCHTAR A IR, HSEOURFRIENT =, 27 Mt
MERS” WRICT B A%, AL “Bast, west, home’s best.” . JICPUANT, 3%
SGA LA B E ], KA AR o & AR IFIRAN FLFE %S " PRI Love
my humble cottage too much to find another spot.”, X X 55 SCHEARIAS 2
i

B F (N RAKRETFER

FATS: [engrossed] Oh, you don’t have “the water cart running

o vd AR AR IEE

over the dog”—“zhizhiqiuqiu-de-wangwang”?

N T FR DGR A A UL, PRI BRI G S AN,
LV B R AR SCRA AR R, )N 2 B A -

TRE: FepMGGM S, RERG P LK,

N B AT, AR KRR,

DING:  ...I'll take them all in, and you shall be the head nurse.
XIA: Good. It’s always good to have a head.

JCH “head” BEAIE “S3K7 fif, WRTRIAE “SKEK” %, XEEEA
DURHR—A K7, B RRUN T— D XOE, 8T 38 AR 23 ]

B F: AEEASBAZE, FEOLA, BILELELILZE,
= F: WA SRS

B F: B, BRE, R,

TRT: #heidrt, RA—NABLIRM,

= % @ALG (=), RAILK (=), HFHF (=)
B F: =FRARFNR,

FATS: Don’t think that Westerners know it all. We Chinese
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sometimes say our surname last as well.
MASTER: Well said! You tell him!
FATS: “Butcher” Chen, “Baker” Wang, “Wonton” Li.

MASTER: “Dough-sculptor” Tang [Emphasized by a sharp rap on a
small gong], “Potter” Zhang [Sharp rap on small gong], and
“Wine-maker” Chang [Sharp rap on small gong]!

FATS: Grandmaster knows everything.

S 651 LA 0 R AL AR 400 {0
XEJPHIBOL, BTN A EE R FE, FERT L + HEIE
O, RGP SUR A0 D). AR T BF B0 0 = 3 <
B, PEEMALTEAR “Chen” (B). “Wang” (). “Li” (%), 44
SIS T AR M = R P T I 5 AT =%
BEBIR = AMEIGRT, PEEIUAEHAEAT, W, eI %, AR
AT R TR = 4 2 I 2 AR

= % MA—RT, IERZIAN=EW, R2F@T!) R
BT T!

T B ARBOLEANTHHEMH—ETF,

= F: UM, KEEE, XRPALEEREE..

MASTER: Oh, the inconstancy of barbarians! Young woman, you
should be careful. Take heed!

LUO: I don't intend to stay married to him for life.

MASTER: Now that you have married him, stay with him. As
poulterers stay with poultry, birdmen with birds. In our

country, it is important to keep faith.

TEM, “XFEHZ AR =FM” HiFHN “the inconstancy of barbarians”,
M “IRAGREXG, IR BEL” BAEJE PN “As poulterers stay with poultry,
birdmen with birds.”, {H7% &3 T SCAE#E, 358 XAEFT N T — 5
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“Now that you have married him, stay with him.”, XFIFSCHBASIEHE H A
4%

RJE, A RBCYRT A RIS, WAL, At
THEACAL R

—Bx: RAVFBAFER, LFE1TIL!
BIRD-FANCIER 1: When you foreigners run a hospital, you too,

favour people with connections.

TEARISE 5, BB WUER =S AR ke, Hagitieety
KENFE W, ZATRIEE: U, EREAA, ], AFKIEARE.”
P WK X A) 15 PR . “You're right. And if you can’t pull a few strings, they
probably won't take the stuff either.”, #H4b, #EE/RTHHEUKEA R
RTINS, BRI SRR IR AR S, AR A AN -7,
P R AL B A . “Well, it's not so easy. I dont know anybody who runs a
jail...” o [AIRER “FRCR” “EETT 8 “HRAN”, BChHARFMRE,
mHAEFESE . AR,

M, ARSI WA Sy 1, X AR Ao IR R
B AT FPE RN AT UL RE MR AR, T H, A RS
“BLIRIS R SOEIR E AR O 33 TR B 0T Tl ek ) R A e YA O
AR, “BARBMEORAERE ™, OO RE s b B, S
R —FE . R U U B 05, AEME— s, Rl —
R FRAMCT, BRI AERHIERT, RO 20 A5 W B 51 5 R IR TR Y
BRI RIA, VLA RE B . S0 BRI BB, R
A HA XA RS R TR A RIPEA JR A S BRI RN . ZEAZ A
20 SEFRA T I A Bk 7 @

O BB, CifE% - *&) - AZE) . In Lynn Yau (Ed.), Reflections: Seals Players Foundation, 1979~
1993. Hong Kong: Encounter Enterprise Hong Kong Ltd., 2005: 83.
@l I-: 86-87,
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S ORI 2 i

s E OO Rz —, AN ERE . BT, RERRA T
AR, RN EMAZ . O ARSI U AR @, (e
Wik

(A P AEEAR (it JE ) (“Chaining the Five Dragons” ) 5 f|IE
WERE B, (BT ) FEIREME ERHR S M. BH. KA.
MG . JRHRANAE N RGURZES0 G 5 s B . 200, SMOE B £, 29
Gi— R, (i le ) AFDEEEE, Filx,. A,
KA. EREHE, WA Tk, AR (i) I, X4 (i
FEE D), AR E T, FHRR IR, LI, s
1R PR ( fast xipi mode ) ZPEEL:

%

(=RHE, ARTARRL) (%) LY RIe& TR,
REAFEDIRA, FioHd, HARHE, FeF—%
Rohigmk, BRARETT Z WA, RAKRER S
D

MASTER: [sings, eyes glinting, with a strong voice]
When I see Luo Cheng it stirs a rage in me.
You're shameless ingrate and villain mean.
Your strongholds fall and ruin—do you recall?
Your escape to Luoyang—do you recall?
And how I built you a mansion with high walls,
Gave you a fortune, gave you all!

P R PR T AR P IR — R, RS K AR R MR P 2 R AR —
B, AFZAEFERBAEZE . I, PRI “PEEROK” TR, EE

O CH A1 . KR 2 KOV v (A - 4 5 8 - K /R L 5% (Elizabeth Wichmann-
Walczak ), HSCABAT, WSEIRE. Siy (RUEE ) (%) Fatmiias, oH%HE
T SURS L TV RS, RSl E SR AE ) AU T R 8 T
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i, BeEsERifl, A R, WEE V4 i, R LY
A A BT X, Pl b KR IR s %, AT LU S K AR TR AH
R RSk, WrriH “SHE” f =%, Pl D], W
AIDARELE ], EERE . SRS rE ) i w0 T8 8 HAdRe, s
VISR, aTERS. 2 TSR,

BB L. 2 TRIRAREREEE I, AN AR T 5
N, RFHBSE ethnocentric, LhH O RENE, WIRHBICERE, e
HSNE AR PIA AL . ©SRTHT, AR A ORI, R IEAARR
FALESCTRE NS BT HrepGRANT, IR B PG 7 i 1o
CFRFSCAR ST 18, 3 Y AR TS . X B RS R AR
ANRELME, —HEK. BN THMEISREIR, JoREE SRR SGA
W, BN E, BAS T RRGT WiAE L, SRR A,
HATZsmAL, AR RSO AT RIE—RRR, AT AT 7o/
BUR, BRI R MR, BER, HERFIRMERERZE, XA
FI AR W] AU RIS sl 0 1) 8 15 VR REUR

R AEVTIE R SCIIRRT 8 Uit IR BIEAS RH R AR, ThocH
HIRZ AR QM SN ) UR—M IR EMALS L Bk i 1F
At T WA B P R SO SRR, SR GRS 2, s
AT IREL

Rl

(™) HG ("gHAr)
W R LT5E

A AN E
ARFLT HEKR,

[ FHIEF PO T ARZIL =5 ]
= % (—FER, BRI
W3 435 A % 3E,

O e, (FUITRIVIRT ), k. Tl TR A, 2000: 117,
QA I: 114,
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tE5F “REE=FZY
ARG AL L AR,
HREEWHZ L, BIEFILBEAKR
FRaAIP ELEERRE L,
WRe B T T K Ay AR

MASTER: [sings a greeting in jiaoban mode to address Ding]

“Prince Consort!

[Sings fast-tempo—kuaiban]There is no need for excuses

and lies.
We have proof to testify.
Bring me the plea that she supplies”

MASTER: [raises the tissue paper in one hand. Sings in fast-tempo—

kuaiban]

“Prince Consort approach, observe.

Xiang Lian hereby you accuse;

That you deny you're wed to her,

To wed another, the royal princess.

You have betrayed both god and man.

This appeal has come to my court,

Here justice will defeat your plot!”

XHIEC P, TSRS A WG M B 52 F I

AR FTULEY : “IRE R, RAREEE, FURETEE, AEE
BRI WEREEAGE, RTECEEHES, RN T CAShAR .

FARGE AL, WA BAGLR, ROynl LS T, OASZER
Y RLG, A O OME— S RO i " O e, hTREE %L

O Jrkesh, (FUERIVIRE ), ik Ak TR IR, 2000: 113,
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FIHTRIE A ARRIE, BRI A 2 i T ) b AR R TR], R
208 AERIFX BOR RS, HESC R —RBR (BREE—1740), 2
BRI AR, BN, (HRURE RIS 1o 3, AT
AR, WA WA, T BRI R AR AR

BN RS KR

SRR, P E SCIGE RS EREIE S E R T R ST
o JXUEAR, HOREZS 1 b DA RDRT ShoE 2%, T LRSS IR e A% S
7 R SR BIA/ NI o X —J7 HI T AR ARG R, 75—
T3 XA TAREZRTR R B, AT, FA7EFR BNS RIS, W%E
FEHAWEA AL, XA RS RS RIFERN, A SCsSTAE
S BIZES Y . KR, HRERHCRZ /DA A W7, a4k
SEARIET S . MRGEAER B Z BRI, A R 1B
THRFE,

RABYRAR FENRIL IR Hey, U E IR, 5ok X
[E e o N S 2D ra P X R 2 /S ISP A L R R = S e W eV NI b
Tl (R BIE8 ABIR ) %, ©20 4 70 4R, M4 205 20 H IS R AT
S 5B RRISY S , IF A ZAERE BRI R 220 AR BRI R
TERFHETE I AR T B A2 . Heoh, ik Bk kR CZ LA
1E), NG (s —all). EFEIEHE, 178 (BA)
Mo — AR AU B S R X, SO — AR MR R O Aol LA,
XFPBESEANRIEA T, W Tt i X RIR A Tl SRR SRR T
H, FEMe A BRI BT 2 1 i A s 2 BUCARIBETT B . AR
PRIk VRS A SRR, BRI e 2 0 . s AR TR
FEASR . Mol SUHEREI, 4TI A R G [ SCIEETE A 2R

O A A M i AT B “FEAER AR R TR R bk, HhanB e /Ry (ot
NSRS (R8T ). " IR Z RS A0, SR 1987 AE it —ARm (H SR
SHE) W, ILBRMEAA K S IS A2, E SR AT I Ry, RIE .
DLaKkEl, G EATURRE ), 8 CRIBISCH: ), 1999 (5):20~27 338 14T, (RAYSIEER ),
W CRN =3B, dent: PR ERR R, 1995,
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VO, e R ICE PR T, & Y LA, SR T T AR
SRR A= B SEIE,  INTITA T rp R SCoA AR P O T B s .t Ay X A
E SRR CEEE A FE P RIS R AR A2 o

XA IR, o EATAIER] (R0 AR, A RS
o 2O, SR TA/NMYES) . BRETE (BN) R L, Hib
Tt AT BHPEAR ORI I 2800, XL AR A AR B B Yo 2% 1 3
JEAERSCAERT AR, RIPE ISR RS B AR VL ikid %0 it
Hb, B ARTOUM B FAE AT Ui, A2 e 49 A2 A SO O B
32, X EAVEEA TS AR AR S, A P AT S R A
ROR, XWIE SEMDAERHRER “HIRREARET R, TR
AEVZ SIS LATHFE R E R, AR =2 (BA) ik, #ime
BRI R B o iDL H CRRERRTE S S RE ), e s ORIk Z
IRHE, WA AR MR — Dy T B A RSR A S, o — T n] DL B
T USSR P BB s i - AL Bl iR i
XIHERA IR BRI, PR, db A IR BRIk T3S0
HHTERIEL, MR SOR B TSR AR, O E, XK, BRI
BHPE US4 AT 5 1 DU A 5 B — MR, B i e HEm) . B
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LA BHEMRXBIB KBRS

DIOCESAN GIRLS' SCHOOL

OFFICE TEL. 3-845205 1, JORDAN ROAD,
HEADMISTRESS TEL. 3-842624 KOWLOON, HONG KONG.

15th March 1983
Miss Jane Lai,
Department of English,
University of Hong Kong,

Pokfulam Road,
Hong Kong.

Dear Jane,

Words fail me as I will write to

congratulate you on the wonderful translation

which I think captures every nuance that
Shakespeare had in mind. I am so proud
that a D.G.S. girl has been able to do
this for the first time in the history
of English Literature! You really should

have a copyright on it and take the production

on tour to various ports like Vancouver and
other big Chinese settlements in the world.

It was quite fascinating to watch
you understand the Fool and to know that
he is wiser than most of us most of the
time. I am telling the school about your
exciting and tremendous achievements and
hope that many girls will go to watch this
magnificient production,
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If there is a farewell concert when
I retire in 1985 will you do mime for us?

With kind regards.
Yours very sincerely,
7”}“ ’ %f‘“

C,J.Symons
Headmistress
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@ Samuel P. Huntington. The Clash of Civilizations and the Remaking of World Order. New York:
Simon & Schuster, 1996.

® Michael Foucault. Power/Knowledge. Brighton, Sussex: Harvester Press, 1980: 11.

@ Michael Foucault. The Order of Things. New York: Vintage Books, 1973: xv.
O BR, CHESCF), W#s: PRI, 2005: 315~317.
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(D James S. Holmes. The Name and Nature of Translation Studies. In Translated! Papers on Literary
Translation and Translation Studies. Amsterdam & Atlanta: Rodopi, 1972/1998: 67-80.
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® Douglas Robinson. Western Translation Theory: From Herodotus to Nietzsche. Manchester: St.
Jerome Publishing, 1997: xvii.
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